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Future of Newsreels 


HE time is past due for more of the thinking and pianning 

of newsreel executives to be put into action. The news- 

reel always has held a deservedly high place in the minds 
of theatre-goers. Regrettably the public fas had a higher 
regard for newsreels than distributors or exhibitors. It is cer- 
tainly no secret that the newsreel is now in dire danger of 
extinction so far as the theatres are concerned. 

Television and high production costs are said to share about 
equally in the blame for the current state of affairs. News- 
reels in this country never commanded a reasonable rental 
nor received adequate attention from the top distribution 
executives. In contrast the newsreel in some countries abroad 
has been aggressively sold and exploited. It is not unusual in 
a number of foreign places for the newsreel to receive a 
small but significant percent of the gross admission. 

High costs plague all types of production and all forms of 
business today so in this respect the newsreels are in no unique 
position. Some feel that the tocsin of the newsreel was 
sounded when the consent decree back in 1940 forbade the 
forcing of newsreels. Surely the public never felt that news- 
reels were being forced on them. 

The relationship of the newsreel firms to television should 
be faced squarely. Obviously television now, as it will even 
more in the future, makes theatre newsreel coverage of topical 
events look like a pale version of ancient history. The coaxial 
cable from coast to coast will permit the showing on television 
daily—in the not distant future—of ‘newsreels’ comparable 
to those exhibited much later in theatres. The fact that several 
of the newsreels have turned to making film for television is 
no solution of the problem. It is begging the question so far 
as the motion picture industry is concerned. Newsreels need 
not be criticized for seeking sufficient funds to stay alive but 
newsreel production for television must remain a by-product. 

The news shows produced on television, like all television, 
are intended to sell goods and are indirectly used to exploit 
the personality of a commentator. In such circumstances the 
material supplied by the newsreel companies is essentially filler 
clips to serve as background or to round out so-called news 
‘features.’ It is not a newsreel show, in the theatrical sense. 

Newsreel experimentation with color has been abortive and 
inconclusive. Color would certainly add a fillip to the theatri- 
cal newsreel. The technical and practical difficulties standing 
in the way of the general use of color in newsreels should be 
solved as soon as possible. 


OWEVER, much more important than color is the basic 
approach of the newsreels. Aitempts have been made 
to broaden out into new fields but much more needs to 


be done. Some said radio would kill the wei ng While 


there are fewer newspapers published today than twenty or 
thirty years ago, newspapers never have sold so many copies as 
at the present time. Neither the radio nor television has been 
a serious threat to news magazines. 

One lesson for the newsreels would seem to be that an 
effort should be made to develop the same relationship the 
news magazine has to the news. Another point well worth 
considering would be the merits of the traditional two issues 
each week. They seem to make little sense in the current 
distribution patterns. It would seem that one good newsreel 
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“newsmagazine” a week would be much preferable, from all 
aspects, than two issues that attempt to straddle between 
keeping up with the news—days late—and giving a few 
glimpses of feature type of material, The theatres need the 
rogram balance that a good one-reel topical subject can give. 
+ should be done in a way that would also be profitable to 
the producer and the distributor. 


oa a a 
Italian View of PCA 


N the occasion of the opening last week of the New 

York office of the Italian Film Export agency—the 

organization formed to further distribution of Italian 
motion pictures in the United States, Dr. Renato Gualino said 
he planned to recommend that all Italian producers shun the 
services of the American Production Code Administration. 

Unchallenged, Dr. Gualino's viewpoint very likely would be 
fixed into policy by the Italian Film Export agency and thereby 
make difficult both the public relations status of Italian films 
and their commercial progress in this market. Dr. Gualino is 
managing director of the IFE, president of Lux Films and 
president of the International Federation of the Association of 
Film Producers which the Motion Picture Association of Amer- 
ica joined last year. The IFE is financed out of a percentage 
of the American film earnings blocked in Italy. 

The Production Code Administration has made its services 
available all through the years not only to the members of 
the MPAA but to independents and foreign producers. Since 
1935 more than 3,000 films from non-members have received 
the seal of approval. Out of this number about 630 have been 
films produced outside the United States. To all films the PCA 
applies the self-same Production Code of which tens of thou- 
sands of copies have been distributed. Clearly no producer 
seriously may assert that he does not know, when considering 
the American market, the standards of the Production Code. 

The Production Code has been and will continue to be a 
splendid example of industry self-regulation, a bulwark against 
the spread of Federal, State and local censorship and the 
most powerful single factor of good public relations attesting 
to the American industry's determination to be on the side 
of decency in entertainment. It is regrettable that a number 
of producers of non-English language films have failed to ob- 
tain Production Code Seals to facilitate circulation of their 
pictures in the United States. Thousands of exhibitors, as a 
matter of policy, do not play features that lack a Seal. 

Irrespective of the opinion of any individual Italian pro- 
ducer or group, the Italian Film Export agency obviously could 
have no change of success if it began its career by attempting 
to battle the Production Code Administration. Such a course 
inevitably would be interpreted as an indication that the IFE 
intended to associate itself with the exploitation of films that 
would not conform to American standards of decency on the 
screen. That would be reflection on the Italian industry. 

It is to be hoped that the whole subject matter will receive 
further review on Dr. Gualino's return to Italy at the end of 
this month. A full weighing of all the factors involved would 
result in a reversal of the projected opposition to the Pro- 
duction Code system and a decision to encourage Italian 
producers to obtain Production Code Seals prior to the dis- 
tribution of their films in the United States. 











Advanced Prices 
fo THE Eptror: 

There is an old adage on Wall Street that 
says “Bears” make money and “Bulls” make 
money but “Pigs” 

At present this does seem to apply to cer- 


never 
tain movie producers who insist on advanc- 
ing admission prices on current released film 

ve average box office 

For the past few months we were starving 
for above average box office films with most 
and below average 
Yet loyal movie pa 

regular admission 
their entertainment 


releases being average 
which is now sub-par 
continued to pay 


trons 
prices regardless of 
merit. 

Now with the release of better than aver 
age films 
ized by being forced to pay higher admission 
prices Public reaction to these 
higher resentful. 
Besides we are supposed to be engaged in a 
task to lure back lost patronage. 

Perhaps the old Wall Street adage even- 
tually will catch up with producers who in 
sist on raising admission prices at a time 
is certain to inflict further damage 
Movietime 

ROSSO, 


these loyal movie fans are penal- 
to see them 


admission prices is most 


when it 
on the industry, box office and 
U.S.A.—NICHOLAS DEI 
Cameo Theatre, Watertown, Conn. 


Let Them Do Without 


To THE Epiror: 

I have a suggestion for the motion picture 
industry which I believe warrants considera- 
tion. 

In my opinion, the public fails to appreci- 
ate the quality and economy of the 
presented by the motion picture theatres of 
this The public now takes for 
granted all of the luxurious appointments, 
air conditioning and the perfection of the 
1951 American motion picture 


shows 


country. 


I believe that the surest way to make our 
importance in the community felt is to show 
that community what it means to do without 
the motion picture theatres. It may be too 
late this season, but if all the motion picture 
theatres in a given city were to close down 
immediately following the first Sunday in 
and until 
Day, in my opinion the appetite created by 


December, not reopen Christmas 
denying motion picture theatres to the public 


would guarantee a season of tremendous 
business. 

Ihe experience in a Missouri city where 
theatres 


proved that when patrons cannot go to a mo- 


the flood recently closed the has 


tion picture show that is the thing they want 


to do most. Closing down prior to Christ- 
mas week has the following additional ad- 
vantages : 

1. It would enable us to clean and re- 
decorate our theatres. 

2. We could give vacations to our em- 
ployees without the necessity of hiring re- 
placements, which would be a big saving. 

3. We would avoid a season of the year 
when business is very bad anyway, and ac- 
tually save much money by not having losses 
we ordinarily take. 

4. It would help to create a backlog of 
better pictures, and enabl. us to eliminate 
some of the “crows” which run. 

Negatively, the only argument I find 
against it is that theatre-going is normally a 
habit, and it might destroy that habit among 
regular movie patrons. I believe this would 
not work in that manner because of the fact 
that it would only create a greater desire 
to see picture shows than now exists. Once 
denied the motion picture screen, people 
would actually begin to compare the televi- 
sion shows with motion picture shows, and 


we 


we need not fear this comparison. 

If you will cast your memory back to the 
time when the Keith and Orpheum Circuits 
closed their theatres in the summer, then re- 
opened in the fall, you will undoubtdly re- 
member the great impetus to business occa- 
sioned by this closing —R. D. GOLDBERG, 
Goldberg Theatres, Omaha, Nebraska 


Ye . 
Gimmicks 
To THE EpITor: 

Isn’t there some “gimmick” we as an in- 
dustry can get to offset TV? Perhaps 
third dimension or all films in color. 

Movietime U.S.A. was a step in the right 
direction because at least some people real- 
ized that movies were still around. If we 
had some way to make it “smart” to go to 
the movies it would help. Good pictures 
are still our best bet, I 
Creek, Michigan, Exhibitor. 
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Trailer Promises 
To THE EpitTor: 

I don’t think that compatiy should 
make up trailers stating that the manage- 
ment has seen a picture that is coming and 
thinks it’s terrific. As a rule a small town 
manager never sees a picture before the pub- 
lic does. Advertising is the life blood of 
any business, but I don’t believe in telling 
the public that I have seen something that 
I have not. That kind of advertising is no 
good and film companies are leaving them- 


any 


selves wide open for bad comment. A man- 
ager can guess about a picture but the in- 
formation he gets out of a pressbook doesn’t 
always prove right. Leave the managers 


out of the trailers—LEO KRESS, Ohio 
Theatre, Tell City, Indiana, 


Studio Visits 
To THE EpITor: 

While our industry should maintain the 
illusion and mystery of the screen as Mr. 
Perlberg suggests (in the issue of October 
6) it will benefit our industry at large and 
Hollywood in particular if visits were made 
possible once a week to each studio. 

These once-a-week visits could be made 
at a certain hour, say between 11 and 12 
P.M. or 2 and 3 A.M. when there is no 
work at the studio, with one of the studio 
employees acting as a guide to show the 
public around the studio sets. 

Having the major studios setting aside 
one hour only once a week will enlist the 
cooperation of the Chamber of Commerce 
of Los Angeles and all the business organ- 
izations in attracting people to Hollywood, 
will create public good will and help per- 
petuate COMPO’s slogan, “It is Movietime 
U. S. A."—THOMAS JAMES, Comet 
Theatre, St. Louis, Missouri. 


Duals Harmful 
To THE EDITOR: 

I’m just a newcomer to show business, in 
my second year of operation, so maybe my 
opinions aren’t worth too much—but here 
they are. 

I don’t believe in the current trend toward 
double features all the time. Movies are 
good mass entertainment at a reasonable 
It is easy to make up a two-hour 
show with almost any feature that will stand 
up alone, plus a short, cartoon and previews. 
Figured at cost per minute, there is nothing 
more reasonable than a movie show. Ex- 
cept for Saturday night when people want to 
stay out later, | double .features are 
actually harmful to the industry as a whole 
and tend to cheapen movie values in the 
public mind—ADALINE GAWTHROP, 
Linda Drive-In, Palatka, Florida. 


price. 


feel 


TV Shows 
To THE EpITor: 

My suggestions for the motion picture 
industry are that they don’t sell any pictures 
to TV and TV shows should come directly 
to the theatre from Hollywood sound stages. 
—BROOKLYN EXHIBITOR. 
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Developments and trends that shape 
the motion picture industry's future. 


>» The chances of continuing ECA's 
film convertibility guaranty pro- 
gram under the new foreign aid set- 
up are slight indeed. Foreign aid 
experts have been told the film com- 
panies will continue sending their 
films to Germany anyhow;; they also 
figure that with the new combined 
military and economic aid set-up, 
the film program is harder to justify. 


> Theatre building has come to a 
virtually complete halt, National 
Production Authority officials say. 
They declare that they are approv- 
ing only projects that have their 
own steel, copper and aluminum 
lined up, and that there are ae 
few of those.” 


> Best guess as to the recommenda- 
tions of the Salary Stabilization 
Board’s special film talent commit- 
tee is that it will spell out in a little 
more detail just how the industry 
should go on following its custom- 
ary practices, but permit the indus- 
try to continue doing just that. 


> An important precedental pattern 
may be set by the companies in 
Japan where they are taking over 
on their own January 1. Both in 
Tokyo and in other cities, the majors 
are combining funds to build office 
structures, vaults and shipping facil- 
ities. The net result is a consider- 
able saving on the part of each of 
the companies. If the setup works 
out in Japan, it may well be adopted 
in other foreign market areas. 


> Raw stock manufacturers had 
another warning last week that 
atomic experiments may cohstitute 
a very real problem for the film in- 
dustry. Radioactive particles from 
the explosions in the Nevada desert 
drifted in snow clouds across north- 
ern New York and fogged film in 
manufacturing plants in Rochester. 


> Hollywood’s return to Broadway 
for material may be indicated in the 


reported purchase this week of 
“Gentlemen Prefer Blondes” by 
20th Century-Fox. The price was 
said to be $150,000, with part of the 
royalties reverting to Paramount 
which made a silent version of the 
Anita Loos book on which the pres- 
ent musical is based. 


>» Look for more multiple story pro- 
ductions on the order of “Quartet” 
and “Trio.” MGM and 20th-Fox 
each have one now in work, “Three 
Love Stories” and “Gift of the 
Magi.” 


>The discussion of programming, 
extensive in recent weeks, will be 
intensified by the three-hour “Quo 
Vadis” which, to make four shows a 
day, must be run without newsreels, 
trailers or shorts. 


>’ Universal Pictures, by announce- 
ment, will undergo no changes in 
management or policy as a result of 
the stock acquisitions by Decca Rec- 
ords. Nevertheless there should be 
good news for exhibitors in the fact 
that exploitation of songs from Uni- 
versal product will be given added 
punch through records. 


> There’s thought to be a slight 
chance for still another postpone- 
ment of the theatre TV hearings. 
The FCC would be happy to get the 
hearings over with, but can’t come 
to grips with them until it disposes 
of city-by-city allocations of TV 
broadcast channels, and this pro- 
ceeding drags on and on. 


> British pictures have been enjoy- 
ing a quiet, although not spectacu- 
lar success in the American market. 
If their general quality and their 
awareness of what American audi- 
ences like continues to improve they 
will fill a niche in the market. 


>» The visit here of Reginald Baker 
and Sir Henry French, president and 
director, respectively, of the British 
Film Producers Association, por- 
tends a more determined drive on 
the part of the British film makers 
to earn dollars in the American mar- 
ket. Both men are here to discuss 
extension of the Motion Picture 
Association of America’s Foreign 
Film Advisory Unit to small British 
producers. 
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CONVENTION 


the Matian P 


COMMAND PERFORMANCE, annual event 
of the British industry. Above, at the showing 
of Ealing’s ''No Vultures Fly’ in the Odeon 
Theatre, Leicester Square, London, J. Arthur 
Rank is presented to the Queen. Background 
center, Robert Wolff, RKO Radio; right, 


Reginald Bromhead. 


WINNER, of Britain's National Showmanship 
Contest, F. J. Smidmore, Gaumont Theatre, 
Morecambe, receives his $2,122 from stars 
Jane Russell and Jo - Mills, at a Savoy Hotel 
London, luncheon. Right, D. E. Griffiths. 


TWENTY YEARS as 


Picture Re- 
viewing Board are 
marked right by 
Mrs. Clarence 
Echols, at a lunch- 
2¢ n her honor. 
With her is Jame 
O. Cherry, Inter- 

PREMIERE, at the Dallas Theatre, Dallas, of the Snader release state circuit city 
ie Prince Charlie’. In array: W. A. Lewis, Charles Weisenburg manager, represent 
theatre owners Bob Hartgrove and L. N. Crim, Jr ing the city's thea 
Darden and Leon Abrams. tres. 
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AS NEW YORK GREETS “QUO VADIS”’ 


HAILED as the most expensive 
and biggest picture of all time, 
MGM's “Quo Vadis" opened 
Thursday evening, November 8, 
at the Astor and Capitol thea- 
tres, New York. Herewith are 
scenes from the dual premiere 
of the $7,000,000 production. 
Opening week business broke 
records at both houses, with 
$130,000 at the Capitol on con- 
tinuous run and $28,000 at the 
Astor on a two-a-day reserved 
seat policy. NEW JERSEY ALLIED presi- 
dent Wilbur Snaper, and Mrs. 
Snaper, above. Right, the fab- 
ulous Astor Theatre display. 


NORMAN COLLINS, 
William German and 
Mrs. German, and 
Ted Curtis, above. 


OSCAR DOOB, New 
York Mayor Vincent 
Impellitteri and Silas 
Seadler, right. 


MR. AND MRS. DORE 
SCHARY, below. 


ROUBEN MAMOULIAN and his wife, and 
Howard Dietz. 


NICHOLAS M. FINLAY CURRIE, 
SCHENCK, Joseph Margaret O'Brien 
Vogel and Mrs. and Eugene Picker, 
Schenck, above. right. 
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ATOMIC romance 
is 20th Century- 
Fox's “I'll Never 
Forget You," left, 
filmed in England 
with cast headed 
by Tyrone Power, 
Anne Blyth and 
Michael Rennie. 
Filmed in color by 
Technicolor, it bids 
for top December 
playdates. 
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LOVE AT FIRST 
SIGHT is the 
reaction of Scott 
Brady to Jeanne 
Crain, right, in 
"'The Model and the 
Marriage Broker," 
sock romantic 
comedy, which has 
Thelma Ritter in her 
most hilarious role 
to date. A January 
release, it's a joyous 
note for 1952. 


YOUNG STAR Anne Francis, left, rides high, wide, 
and handsome to national popularity in the December 
comedy offering from 20th Century-Fox, 
“Elopement,"' which she will follow up with 

“Lydia Bailey,’ romantic drama to be released 

next year. 


RICHARD BASEHART sets his 
sights on a Korean enemy in this 
scene from "Fixed Bayonets!"’ 
dynamic story of rearguard action 
in Korea, world premiering at 
New York's Rivoli theatre 
November 20, and going out to 
theatres for December showing. 


TAKING IT IN STRIDE is Dale 
Robertson, left, who seems non- 
plussed by the attentions showered 
on him by 20th Century-Fox star- 
lets between takes on "Golden 
Girl,’ Technicolor musical teaming 
him with Mitzi Gaynor. The film, 
a Thanksgiving special, premiered 
last week in San Francisco to top 
business. 


(Advertisement) 
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ALLIED WRITING SCRIPT 
FOR FILM ARBITRATION 


Would Need Government’s 
Approval; Similar to the 
UMPI Plan of 1942 


The dream of an industry-wide arbitra- 
tion system this week appeared to be moving 
closer to realization, as Allied States As- 
sociation prepared to detail a specific plan 
that would substitute mediation for litigation. 

To be sure, the Allied plan could be de- 
scribed as only in embryonic form, but suf- 
ficient has been learned from the exhibitor 
organization’s headquarters in Washington 
to indicate that discussions among those top 
echelon executives interested in arbitration 
would be based on definite proposals, rather 
than generalities. 


Plan Follows Pattern 
As Suggested in 1942 


As far as Allied was concerned, two things 
appeared certain: 1. any all-industry arbi- 
tration plan would have to be submitted to 
the Justice Department for approval; and 2. 
the plan generally would follow the pattern 
of that suggested at the United Motion Pic- 
ture Industry Conferences in 1942. 

(The UMPI formula called for a three- 
man arbitration panel representing indepen- 
dent exhibition, distribution and circuit ex- 
hibition. According to the pro-arbitration 
resolution approved at the recent Allied con- 
vention in New York, the third member of 
the panel would be picked by the represen- 
tatives from exhibition and distribution. ) 

Meanwhile, it was learned in New York 
that one of the “key topics” on the agenda 
of the Theatre Owners of America executive 
committee, meeting there this week, was to 
have been arbitration, which TOA has con- 
sistently been working for during the past 
couple of years and to which Allied has per- 
sistently turned a deaf ear, until the recent 
convention. There seemed little doubt that 
the Allied approval of “all-industry” arbitra- 
tion had alerted the TOA executives in view 
of their recent proposals for a voluntary plan 
on a regional basis. 


Would Require Approval 
Of Justice Department 


On the point of Government approval of 
an arbitration scheme, a spokesman for Al- 
lied had this to say, “Any... plan... will 
have to be incorporated into the Paramount 
(anti-trust) decrees, and will have to be ap- 
proved by (the Department of) Justice. Al- 
lied would not want to take any chances on 
a plan not approved by the Department, and 
I don’t think any distributor would either.” 

In Washington this week Abram F. 
Myers, Allied general counsel, said that he 
and his aides were moving as swiftly as pos- 
sible to get the plan ready so that it could 
be properly dealt with by the powers that be 
at the earliest possible moment. He added 
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TOA REGIONAL MEETING 
HELD IN NEW YORK 


The first of a series of six Theatre 
Owners of America regional meetings 
was scheduled to be held Friday at 
the Hotel Astor in New York. Some 
70 exhibitors from at least eight 
States — New York, Massachusetts, 
Connecticut, Virginia, Rhode Island, 
New Jersey, West Virginia and 


Pennsylvania—were expected to at- 
tend. Five other meetings will be held 
at later dates in Atlanta, Chicago, 
Dallas, Denver and Los Angeles. S. H. 
Fabian will be the chairman at the 
New York gathering. 





that there was a possibility of the plan being 
ready for discussion by the end of 
November. 

The arbitration resolution approved by the 
Allied convention and board meeting in New 
York, Mr. Myers said, had the “bare bones” 
of a plan. “I suppose it is up to me to put 
meat on the bones and breathe some life into 
the skeleton,” he said, adding that the fin- 
ished plan would be presented to a joint 
meeting of distributors—not shown to them 
one at a time. 

He also pleaded for industry officials to 
avoid “snap judgments” on the plan and not 
“pick it to pieces before it can be fully stated 
and formally presented to the film com- 
panies.” 


Differs Only in Form 
From UMPI Proposal 


Mr. Myers said Allied’s plan would be 
recognized as differing “only in form and 
procedure from the proposals considered by 
the United Motion Picture Industry confer- 
ences in 1942.” These proposals were never 
really implemented because of the Govern- 
ment’s rejection of UMPI’s important trade 
practice suggestions, which took the energy 
out of the entire organization at the time. 

Mr. Myers said the UMPI plan was based 
on conciliation, rather than arbitration, and 
added that “any arbitration plan involves a 
good bit of conciliation, too.” 

Basically, the UMPI plan called for the 
following : 

The three-man panel was to have jurisdic- 
tion on regional complaints—individual 
grievances were to be settled by conciliation ; 
the panel was to be picked from persons out- 
side the territory involved; “moral persua- 
sion” was the only machinery approved to 
implement the panel’s rulings; individual 
disputants—exhibitor and distributor, for ex- 
ample—would follow this conciliation plan: 
dispute to be submitted to an official of a 
regional exhibitor organization, or any other 


conciliator either side would pick; if solution 
was still difficult, both sides and conciliator 
would submit issue to distributor home office 
in New York; still failing of solution, UMPI 
would get the dispute ; final course, 
committee would review 


secretary 
UMPI's 
case, 

What specific issues would best lend them- 
selves to arbitration not revealed by 
Mr. Myers in his remarks. 


general 


were 


Snaper Sees Arbitrator 
Cost at $125 Per Day 


According to Wilbur Snaper, Allied con- 
vention chairman, any plan for industry 
arbitration that Allied will offer the dis- 
tributors, will eliminate to a large extent the 
role of the highly-paid attorneys and will 
require the disputants to share a cost of 
probably $125 per day 

The president of the Allied Theatre Own- 
ers of New Jersey said there was a possi- 
bility of a $25 per day expense account for 
an individual arbitrator. This, plus travel- 
ing costs plus such incidentals as transcrib- 
ing the hearing reports, would bring the 
cost to $125 a day for the three-man panel 
Mr. Snaper said the plan would be ready in 
six or eight weeks. 

On another point, Mr. Snaper said he 
could not see why any case could not be set- 
tled within a five-day period, with two or 
three days being the most likely running 
time. He said one of the drawbacks of media- 
tion under the American Arbitration Asso- 
ciation plan was that too much time had to 
be taken up explaining industry technicali- 
ties to outsiders unfamiliar with the opera- 
tions of the film business. 


Provides for Use of 
Single Arbitratar 


Under the Allied plan, it is presumed there 
will be no place for AAA participation. Mr 
Snaper said that the Allied plan is expected 
to be pliable enough for the use of a single 
arbitrator if and when there is a case pre- 
sented that could be handled by one person. 
(This aspect of Allied arbitration thinking, 
incidentally, ties in closely with the concilia- 
tion angle of the UMPI plan). 

He added that the AAA cases were invari- 
ably marked by the attendance of large nuni- 
bers of attorneys, which only added to the 
costs and detracted from the efficiency of the 
arbitration personnel. 

But whatever would be the final result of 
all the arbitration thinking, discussion and 
planning, it was perfectly clear this week 
that on this issue, the industry was probably 
further advanced than it had ever been in 
recent years. At least both big exhibitor 
groups—Allied and TOA—were agreed on 
the need for arbitration. How it could be 
worked out to everybody’s satisfaction 
remained to be seen. 





SEEK UNIFIED 7) Bequests 
TV APPROACH 


Screen Representatives in 


Capital Session Plan FCC Sets Pre-Hearing 


FCC Hearing Strategy 


With 
ich to 


formulation of a united industry 
theatre television as their 

film industry 
Washington this week for their sec- 


con 
tinuing ail representatives 
met it 
md conference on the forthcoming Federal 
Cor cations Commission theatre televi- 
sion hearings 
The meeting was held at the headquarters 
f the Motior Association of 
America, and paralleled a similar session at 
the MPAA headquarters in New York re- 
ntly The FC( scheduled 
for the end of February but the industry is 
to work out a united approach to its 
theatre 


Picture 


hearings are 


television channels 


Blames Programming 

Marty Bennett, RCA eastern 
this week admitted that there had been 
a slackening off in the number of orders for 
television units and he attributed the 
lack of the 
lexibility of line facilities. 

Mr. Bennett explained that there had been 
4 spurt of 
lurpin fight, but that since then there 
n no programs of outstanding interest 
scheduled for the theatres and that this had 


lowed 


sales man- 


ager, 


p to programming and in- 


orders following the popular Rob- 


had bee 


the pace of incoming orders during 
the past few weeks 

He stressed, however, that 
still coming in and estimated that about 110 
theatres throughout the country should be 
equipped with large-screen units by the end 
of the vear theatres were 
unable to the American 
Telephone and Telegraph Company could 
not available. In 
other existing lines are 
booked by the radio and T\ 


orders were 


In many areas, 
order units because 
would be 


assure a line 


places, completely 


networks 
Three in Washington 


Washington will soon have three theatres 
equipped with large-screen television facili- 
RKO Keith’s was the first. The War- 
ner theatre recently installed theatre tele- 
vision equipment, and now Loew’s Capitol is 


ties. 


having the equipment put in. Several other 
exhibitors in the area, including Sidney Lust 
and the K-B Amusement Co., have indicated 
their intention to go ahead with large-screen 
rV equipment 

In New York it 
that Paramount 
more of its film-recording theatre television 
units, with indications that the company ex 
pects orders for them to be forthcoming. 

And General Precision Laboratories has 
lisclosed it has a backlog of 40 orders for 
its theatre TV equipment which is distributed 
by National Theatre Supply. The 
come from eight states 


week 
is building 50 


was learned this 
Television 


orders 


14 


On ABC-Paramount 

WASHINGTON: A Federal Communica 
tions Commissioner has called a pre-hearing 
conference for November on the proposed 
American Broadcasting 
Company and United Paramount Theatres 
The examiner, Leo Resnick, will hold full- 
At the pre-hear 
ing conference, the commission's investiga 
tion of the anti-trust status of Paramount 
Pictures, United Paramount Theatres and 
related companies also will come up. The 
conference further will try and get agree- 


merger between the 


scale hearings January 15. 


ment on simplifying or reducing the issues 
in the proceedings, the procedure to be fol- 
lowed and possibly to establish certain facts 
by common consent. 


Filed in Providence 

The Metropolitan theatre in Providence, 
R. I., has filed a treble damage anti-trust 
suit—totaling $8,450,582—against the major 
distributors and a number of circuits operat- 
in downtown first run houses, and also thea- 
tre owning companies. The complaint states 
that the defendants “have regularly and uni 
formly failed to license their pictures first 
run in Providence in which 
would allow the operators of the Metropoli- 
tan theatre freely to compete with the RKO, 
Paramount and Loew’s circuits, or with the 
National Realty Company (operator of the 
Strand) for first-run film licenses.” 

The suit the Metropolitan 
June, 1940, has sustained operating losses of 
$175,660, and has lost estimated profits up 
to September of this year of $1,716.200, plus 
a loss of good will amounting to $625,000 

Individuals named, with the exception of 
Edward M. Fay and Archibald Silverman, 
are officials of the producing and distributing 
companies or of the related theatre firms. 


any manner 


claims since 


Herald Editor Speaker 


At Forum on Freedom 

Martin Quigley, Jr., editor of Motion 
Picture Herawp, spoke on “Freedom and 
the Screen” at the tenth annual Catholic 
University Forum at the Hotel Statler, New 
York, November 10. The Forum, spon- 
sored by the alumni of the University, was 
on the general subject, “Freedom of Com- 
Other speak- 
ers, covering the subject for the theatre, 
radio and the press, were Leo Brady, asso- 
ciate professor in the Catholic University 
department of speech and drama; William 
R. McAndrew, manager of public affairs 
programs for National Broadcasting Com- 
pany, and Neil MacNeil, former managing 
editor of the New York Times. 


munication in a Democracy.” 


For Building 
Approved 


WASHINGTON: Persons seeking Govern- 
ment permission to build theatres and other 
entertainment and recreation buildings fared 
comparatively well in the fourth quarter, the 
National Production Authority reports. 

It reported that of 131 applications from 
theatres, radio and TV stations and other 
recreational facilities, 75 received permission 
to start construction or were exempt, while 
only 56 were denied. This means that only 
about 43 per cent of the applications were 
turned 

NPA said that 63 per cent of construc- 
tion applications of all types were turned 
down in the fourth quarter, meaning that 
entertainment fared considerably 
better than construction generally. In fact, 
“miscellaneous residential” projects 
had a denial percentage. All other 
major categories had denials upwards of 
50 per cent. 

The 131 entertainment applications in- 
volved $21,602,000 of building, NPA said. 
It alloted materials to 11 projects, involving 
$7,957,000; approved another 26 projects, 
involving $1,520,700 of construction, with- 
out making any allotments of materials; and 
ruled that 38 other projects, totaling $894,- 
820, were exempt. The 56 projects turned 
down involved $11,229,000 of building. 

NPA officials indications are that 
the rate of rejection for the first quarter o! 
1952 will be higher than for the fourth 
quarter of 1951. They made this statement 
about construction generally — but it is 
believed certain to be valid for theatre con- 
struction specifically. 

NPA said it was unlikely that approval 
would be given any project not at least 20 
per cent complete or of a direct military or 
defense-supporting nature. 


down 


projects 


only 
lower 


said 


Paramount May Cut Back 
Production: Hartman 


A reduction by five or six in the 30-odd 
pictures produced annually by Paramount 
may be necessary to keep within the spend- 
ing limits adopted by the company last June, 
Don Hartman, production supervisor, said 
in New York this week. 

He also said that although production 
costs, particularly with reference to labor, 
are continuing to rise, the studio is succeed- 
ing in effecting sizeable savings. Paramount 
hoped to pare $200,000 from its $1,200,000 
per-picture budget average. 

Mr. Hartman, in New York for a series 
of home office conferences, said that as a re- 
sult of the new streamlined production, 
Paramount already is well advanced on plans 
for 1953 production. In this connection, he 
added, the company has casting commitments 
from a number of stars who have not previ- 
ously appeared in Paramount films, including 
Robert Donat, James Mason, Humphrey Bo- 
gart, Jean Simmons and Gregory Peck. 
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Announcing 
THE SALES PLAN 
FOR M-G-M’s 


QUO VADIS 


THE GREATEST MOTION PICTURE OF ALL TIME 
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| HE unusual position in which we find ourselves in the preparation of a 
merchandising policy for this great picture prompts us to adopt this method of 
acquainting our customers with the problems confronting us. 


QUO VADIS has been produced at a cost in excess of any picture ever before 
made. It has an actual production cost of more than seven million dollars. This does 
not include print cost or advertising cost. At the time it is ready for a pre-release 
market, we estimate that our investment will be some millions more. So costly a 
production is indeed unheard of in the history of this industry. It is clear to all who 
understand our business that with the customary methods of distribution, and at 
regular admission prices, there could not be a chance for us to recoup our invest- 
ment, much less to earn a profit or produce an appropriate profit for the exhibitors. 


Inasmuch as no picture has ever developed the large revenue at regular prices 
which it would be necessary to achieve in order to pay for such a production, we 
cannot reasonably expect that under the present market conditions we could do 
so now. 


In view of the restrictions under which we are operating, there is no course but 
to pre-release this great production on a competitive bidding basis for first run 
showings in suitable theatres. We have every right to believe we have a most 
outstanding picture. In fact, as has been stated by those expert showmen who have 
seen this production, it eclipses anything ever produced. 


QUO VADIS will be trade shown in theatres and not in projection rooms. We 
hope and expect to have a large attendance of theatre owners at all trade shows. 


We are fully conscious of the existing Court Decree to which we are subject. 
We cannot and will not have anything to do with the fixing or determination of 
admission prices; they will be decided by the theatre operators and no one else. Our 
entire selling organization understands their responsibilities in this respect. Should 
any exhibitor at any time have reason to believe that this policy is not followed, we 
urge upon him to make the facts known to the Sales Head of our organization. 


In New York City and Los Angeles we have arranged for special simultaneous 
exhibitions in two theatres in each city—one on a reserved and the other on a continu- 
ous policy. We intend to avail ourselves of the Loew’s Theatres for test engagements, 
so that the exhibitors of the country may be informed of the public reaction to this 
picture. Because of the unique quality of the picture, we believe that this informa- 
tion will be helpful in acquainting exhibitors throughout the country with its 
potentialities. 








For the immediate future we intend to confine the pre-release first run of 
QUO VADIS to localities of approximately 100,000 population or more. We shall 
welcome bids from those exhibitors located in these situations of over 100,000 
population who desire to exhibit QUO VADIS first run — such offers to include: 


A. Name of the theatre and operator. 
B. Guarantee (dollars) to distributor as its minimum share for entire engagement. 
Participating terms. 


Minimum length of run guaranteed. 


A holdover control figure to determine the continuance of the engagement beyond 
minimum run guaranteed. 





The Illustration For One Of The 24-Sheet Posters That Showmen Will Spread Across The Nation 


Admission price exhibitor plans to charge exclusive of any admission taxes. 


G. We, as the distributor, will handle and pay for all advertising for pre-opening 
and first week exclusive of lobby displays, marquee and outdoor advertising. Offer 
shall state the amount to be spent by exhibitor for second and following weeks of 


engagement weekly. 
In connection with the above offer, the following conditions apply: 
. QUO VADIS is not to be played as part of a double feature program. 
. The run granted will be specified; no specific clearance will be granted. 


3. Our right to reject all offers is reserved. 








exp 


The sole purpose in asking for admission prices which the exhibitor intends to 
charge is to enable us to evaluate the offers received and thus award the picture on 
the basis of the best bid. Any offer which contains a participation in the gross receipts 
requires an estimate of such receipts for proper appraisal. This estimate, of course, 
necessitates a knowledge of the admission prices prevailing during the engagement. 
The failure to include proposed admission prices in an offer will not disqualify the 
bid, but their inclusion will enable us better to evaluate the bids. 


As rapidly as arrangements are completed for the showing of the picture (which 
has a running time of approximately three hours) in the situations described above, 
additional localities will be selected, probably larger in number, where also the same 
procedure will be followed. After these have been completed, other localities will then 
be selected and the same procedure again will follow. 


At some point during the course of the playing-off of QUO VADIS in these 
selected communities, after sufficient experience has been had, arrangements will 
be made to make the picture available for second run showing in the places where 
it has already played first run. 


In the smaller communities, it is likely that the possibilities will be exhausted 
following the second run. In the larger situations, a city will be divided into a num- 


ber of areas. Theatres located within each area will have an opportunity to bid for 
this particular run. The theatre winning the bid will have clearance against all 
other theatres in that particular area. Subsequently, similar provisions will be made 
for the next run in each of these areas, so that eventually every theatre which is 
interested will have an opportunity to present this picture. 


In the near future we will advise theatre owners when the picture will be 
available for booking and when bids will be considered. 


LOEW’S INC. 





Deborah Kerr is the beautiful Lygia, 
daughter of a king, beloved hostage 
of Rome who is treated as a daughter 
rather than a captive. 


Buddy Baer is the giant Ursus, 
faithful slave and servant to Lygia, 
who conquers giants and slays a 
maddened bull in her defense. 


Peter Miles is Nazarius, the or- 
phaned boy through whose lips 
comes the answer to Beter's query of 
the Divine Presence “Quo Vadis?" 


Peter Ustinov, Russian-born British 
— po the decadent Em- 
peror Nero whose vanity and wick- 
edness are appalling! 


Marina Berti, Italian actress of 
rarest beauty is Eunice, slave girl 
who rejects Robert Taylor to stay 
with Petronius whom she loves. 


/ 


Finlay Currie, as Peter, brings a 
beautiful and moving story of sal- 
vation through Christ to the suf- 
fering people in their dark hour. 


- 
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Robert Taylor is Marcus Vinicius, 
Rome’s finest soldier, faithful to 
Nero until he saw that the mad 
emperor's course meant ruin. 


Petronius, Nero's dictator of ele- 
ance, is played by British Actor 
ko Genn who subtly reveals the 
vanities and weakness of Nero. 


Abraham Sofaer, as the Apostle 
Paul, brings the message of Chris- 
tianity to the household of General 
Plautius, protector of Lygia. 
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SO TELEVISION NOW 
APPROACHES A CODE 


A discussion of adventure and experiment in public relations 
of the new medium, taking a leaf from the motion picture. 


by TERRY RAMSAYE 


HEN the full board of the National 
W Association of Radio - Television 

Broadcasters assembles in Washing- 
ton December 3 it will have before it for 
formal adoption a code of self-regulation. It 
is submitted by the organization’s program 
standards committee from its sessions in Chi- 
cago the week of October 22. 

The adoption of this code, with little prob- 
ability of important modification, is to be 
forecast by reason of the abundant publicity 
the standards committee has given it, includ- 
ing the promulgation of a thirty-page presen- 
tation in detail. In publicity effect the code 
is as good as adopted. This has obviously 
been designed. A definite public and political 
relations program is in progress. Movements 
from now on will be affected by both internal 
and external reaction. 

Akin to Film Situation 

The circumstances are considerably akin 
to those which conditioned the conduct of 
the organized motion picture industry in the 
adoption of its Production Code. It took 
twenty-five vears of exhibition experience to 
bring the motion picture to a moral and eth- 
ical code declaration, and longer to make it 
significant. Adoption is like the passing of 
a resolution at a club meeting. Application, 
with instrumentation, is another matter. 

In Chicago it was admitted that one of the 
impelling facts had been the introduction of a 
bill in Congress by Senator William H. Ben- 
ton of Connecticut for the formation of a 
Citizen's Advisory Board on television to 
report to the Federal Communications Com- 
mission. That would be tantamount to a 
thinly veiled Federal censorship. Television 
is well advised to be aware, and because of 
implications and possibilities ahead the mo- 
tion picture can well be concerned. 


Common Sense and Decency 


In substance the TV code stripped to its 
essence, out of a verbose cloud of proclaimed 
high intent, is a document of common sense 
and common decency, even as the Motion 
Picture Code which it so closely parallels, 
and paraphrases at times. It has been sum- 
marized in a news article in Motion Pic- 
TURE HERALD of October 27. 

It is to be noted that the television code, as 
projected, has found it necessary to be con- 
cerned not only with the morale and ethics 
of amusement content but also with adver- 
tising co™ponents of program presentation. 
Understandably it gives no present attention 
to the special problems which could arise in 
production for and traffic with big screen 
theatre pregrams. That problem is for the 
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while around the corner, not far. Obviously 
it remains to be seen whether television is 
to remain a separate entity allied to radio, 
or is to emerge into some yet unforecastable 
integration with the motion picture. After 
all television is the motion picture-in-the- 
home, its audience largely identical with the 
audience of the theatre screen. 


Declaration of Virtue 


The preamble of the television code, as 
issued, oozes with declaration of virtue, mak- 
ing it sound very much like an industry talk 
ing to itself to be overheard. Adoption and 
its publicity will continue to invite closer 
and critical external observation. The 
movies have had experience of that. The 
adoption of the Production Code in 1930 
was but the merest beginning of meeting a 
rising tide of attention to the immoral con- 
tent of screen entertainment. 

The application of the Code reposed in 
effect in the hands of a committeee of worthy 
functionaries of production, engaged to ab- 
sorption in the factory cares of the day and 
in getting along with each other. The pub- 
lic was something to be handled by press 
agents and by Distribution, out of offices in 
New York. Pictures got no better fast and 
greater storms of protest arose, especially 
from those who had put high hope in the 
signing of the Code. 

Lady Hollywood had gone to crossing her 
legs even higher yet, and one corporation 
employed Miss Mae West in its struggle to 
stay out of bankruptcy in the days of the big 
Depression ordeals. It went through the 
ameliorated wringer called “77-B” anyway. 
The protests culminated in the memorable 
“Philadelphia boycott,” costing the box office 
of that area from 40 to 60 per cent, and as 
much as $200,000 a week for one great cir- 
cuit. That did it, with a collect message. 

Then came a suing for peace, a reaffirma 
tion of Code promises, and the establishment 
of instrumentation, consisting of the Pro- 
duction Code Administration. That Admin- 
istration was considerably autonomous and 
made up of personnel which had not been 
nurtured in the venerably lax movie tradi- 
tion. It was still self-regulation, with a deal 
of the self on the shelf. It had to be. It has 
worked, as television recognizes. 


Television Moving Faster 


It is observable that television is moving 
faster than the motion picture did, and much 
of that is to be attributed to the successful 
pioneering in the parent medium. Also 
socio-politico-economic reactions these days 
are moving at an ever increasing rate. 

There have been some tentative gestures 


toward a television code before. One in 


Hollywood flared and then expired of acute 
financial anemia. It was lip service, appar- 
ently. There are many clutchings at the 
word “Code” as something containing magic. 
It does not. 

In many respects the problem of a code 
for television is more intricate and difficult 
than for the motion picture. Motion pic- 
ture production and administration are con 
centrated by sheer geography and crystal- 
ized into an order of structure which now 
does not obtain, and may never, in television 
which is diffuse, sprawling, feeling its way. 
Unhappily it seems that each medium, each 
new enterprise, has to learn from zero up. 


Study Film Code Experience 


Television could do with a more thorough 
study of the history and experience of the 
motion picture Code. That is quite as im- 
portant as what may be had by reading the 
Code itself. Such a pursuit would discover 
that the admitted effectiveness of the picture 
Code is maintained by an order of articulate 
and continuing the 
which has not come to bear on television yet 

Inevitably at the first breath of discipline 
for art, real or alleged, feathers go up and 
there is a flurry of protest. John Crosby, 
radio and television pundit of the New York 
Herald Tribune, a litter of 
whimsical words about the projected televi- 


surveillance same of 


has produced 


sion code, which he appears to take as an 
established fact. He professes to be put out 
about it. He considers that “bad taste eludes 
codes” while “good taste is baffled by codes.” 
That being the case “good taste” better get 
smarter, as it has in the movies. 

There will be a lot more comment in the 
pattern. It is entertaining that his most 
specific complaint is that under the projected 
televison code a dame of a coretain order 
may not be called a “broad.” 

Stirred perhaps by the television 
publicity, we seem to be in for another little 
“coditis” in movieland. The dis- 
tinguished director William Wyler 
into the headlines the other day in an inter- 
view sprayed on the landscape by the Asso 
ciated Press. He has a plan “to win back 
patrons at the movie box office; ease the 


code 


wave of 
eased 


censorship code.” “It is time,” says he, “we 
stopped making all pictures so they can be 
seen by children.” 


Wyler Ought to Know 


Mr. Wyler ought to know, with his acute 
powers of observation, that there appears to 
be considerable latitude in the Code as mani- 
fest in many a current production. Consider 
the goings on in “Show Boat” for instance, 
x “Born Yesterday” in which a “broad” 
seemed to triumph, or the adroit exploitation 
of bitchery exquisite in “All About Eve.” 
None precisely great for the kiddies, but they 
get by, neatly. This director, despite all the 
Code handicaps, has made a succession of 
excellent and successful pictures. That is his 
part of the job. The operation of the indus- 
try is in less artistic but perhaps more thor- 
oughly executive hands. 

Television and some Holly- 
wood personages, ought to read the Code. 
Mainly they shoot from the hip on the basis 
of what they’ve heard about it. 


executives, 





People in 


ef ews 


Dore SCHARY, vice-president in charge of 

production at MGM, was a Washington 
speaking at the National Jewish 
Welfare Board luncheon at the Statler. 
He also visited President Truman at the 
White House and was guest of honor at a 
Pentagon luncheon. Mr. Schary also re- 
Award of Merit from the Vet 
Wars for his picture 


visitor, 


ceived an 
of 


Go fot 


Foreign 


3roke.” 


erans 


and REG! 
NALD president, of the British 
Film Producers Association, have left for 
Washington for talks with Joyce O'Hara, 
vice-president of the Motion Picture As- 
America. Mr. French is fly- 

Baker is on the 


Henry FRENCH, director, 


BAKER, 


SIR 


sociation ol 
ing Mr 


Vauretania. 


and coming 


Joun G. McCarruy, vice-president of the 
Motion Picture Association of America, 
has been honored by the Italian Govern- 
ment with the Star of Solidarity decora- 
tion. The honor, which will be bestowed 
by the Italian Ambassador in Washington 

cites Mr. McCarthy’s efforts “in 

of friendly relations between the 

f the U. S. and Italy.” 


soon, 
behalf 


film industries o 


Leo GREENFIELD has been appointed branch 
Albany for Universal Pic- 
tures, it is announced CHARLES J. 
FELDMAN, domestic sales manager. Mr. 
Greenfield, who succeeds EUGENE VOGEL, 
resigned, has been a salesman in the New 


York 1947. 


manager in 


by 


exchange since June, 


$3,750,000 Trust Case 
Settled Out-of-Court 

The $3,750,000 anti-trust suit filed last 
May 1 in Cincinnati District Court by the 
S. and S. Amusement Co. has been settled 
out of court. S. and S. operates the Twin 
drive-in theatre, and those named in the 
complaint were the major distributors and 
RKO Midwest, Southern Ohio Theatres, 
Cino Theatre Co., Southern Theatre Co. and 
Greater Cincinnati Theatres. 
man, attorney for S. and S., declined to dis- 
close details of the settlement, but said there 
was a cash consideration and the availability 
status of the 


Jerome Gold- 


I'win had been improved 


Natalie Kalmus Appeals 
Lower Court Ruling 


WASHINGTON: Natalie M. Kalmus last 
week asked the Supreme Court to overrule 
a California state court decision which dis- 
missed her property suit against Herbert T 
Kalmus 

Mrs. Kalmus sought support and mainte- 
nance, that partner in 
Technicolor Motion Picture Corporation and 
be given an accounting of all assets, profits 
and property of the partnership, and that 
a receiver be appointed to dissolve the part- 


she be adjudged a 


24 


EpmMuND C, DeBerry has been promoted to 
manager of Paramount’s Buffalo branch 
and DANIEL R. HOULIHAN been 
named Albany branch manager, it was 
announced by A. W. SCHWALBERG, presi- 
dent of Paramount Film Distributing 
Corp. A former salesman in the Charlotte 
exchange, Mr. DeBerry replaces JoHN 
W. Brown, who has been transferred to 
soston a special representative. Mr. 
Houlihan EpwarD MALONEY, 
resigned. 


has 


as 


succeeds 


ALFRED E. Darr, director of world sales for 
Universal Pictures, left New York Fri- 
day for a week’s trip to Paris and London. 
In Paris, Mr. Daff will confer with 
Harry Novak, Universal’s supervisor for 
continental Europe and North Africa 
Monday, Mr. Daft to England to 
attend the annual convention Bourne- 
mouth of the Cinema Management Asso- 
ciation, Ltd., group. 


goes 
goe 


In 


Lester S. ABBERLEY, special counsel, and 
Victor BorELLA, manager of operations 
at Rockefeller Center, Inc., been 
elected to the board of directors of Radio 
City Music Hall, G. S. Eysset, presi- 
dent of Rockefeller Center, has announced. 


have 


Mrs. Eric A. JoHNsTON, wife of the Motion 
Picture Association president, Monday 
gave a luncheon at MPAA headquarters 
for Mrs. Truman and two-dozen 
wives of top Government and 
Washington residents 


some 
officials 


nership and determine her share. She also 
asked various lawyer fees and court costs. 
Dr. Kalmus cited a 1921 divorce in Massa- 
chusetts and a 1945 property settlement, and 
asked the case be dismissed. 

Mrs. Kalmus claims that, when the case 
came to trial in California, she was ill in 
Massachusetts, that her lawyers quit when 
they could not get the trial delayed, and that 
judgment was entered against her despite 
the fact that she did not have a chance to 
present evidence or make any defense. 


U. S. Distributors Fight 


Drastic Belgium Law 

U. S. distributors in Belgium are fighting 
a drastic new film law, it was learned this 
week. The decree, originally slated to go into 
effect October 24 but postponed to November 
7, was proposed by the Belgian Economic 
Ministry and aims a three-fold blow at the 
companies. One portion of the law would cut 
remittances by 60 per cent. Another would 
bar any imports of positive prints from dol- 
lar areas except for Technicolor prints and 
certain educational films. U. S. companies’ 
earnings would be limited to dollars for only 
200 features and shorts. The American 
firms have protested the decree to both the 
State Department and Belgian officials. 


Tax Rebate 
Of $130.000 


To Universal 


WASHINGTON: Universal Pictures Com 
pany and Universal Film Exchanges to- 
gether benefited to the tune of $450,000 
from tax adjustments made by the Govern 
ment in the 12 months ending June 30, 
1951. The adjustments covered excess 
profits taxes paid in the years 1941, 1942 
and 1943, 

The two companies were among 19 film 
industry firms which got tax refunds dur- 
ing the 1950-51 fiscal year on excess profits 
taxes paid in the war and post-war years. 

In every case, the Bureau went back and 
allowed the taxpayer extra excess profits 
credit, which had the effect of cutting the 
excess profits tax liability. In most cases, 
this also resulted in some increase—in the 
regular income tax liability—although, of 
course, far less than the reduction in excess 
profits tax liability. In all cases, the net 
result was a tax refund for the company. 

In most cases, the extra credit allowed by 
the Bureau was far less than that sought by 
the taxpayer. Universal Pictures, for ex- 
ample, wanted an increased credit of over 
$13,000,000 and was allowed an increase of 
$890,000. Even this increase in the credit 
resulted in a reduction in excess profits tax 
liability of $595,058. The company’s ordi- 
nary income tax was increased $264,470, for 
a net benefit of $330,588. 

Universal Film Exchanges, after adjust- 
ments in its taxes, came out ahead by 
$119,170. 

Other industry firms to benefit from the tax 
adjustments were the following, with the net 
benefit : 

Palms Theatre Corp., Phoenix, $1,011; Phoe- 
nix Drive-In Theatre, Phoenix, $22; Malco 
Theatres, Inc., Memphis, $52,949; Fox Estes 
Theatre Corp., Los Angeles, $5,725; Fox Great 
Falls Theatre Corp., Los Angeles, $6,324; Fox 
Lincoln Theatre Corp., Los Angeles, $4,465; 
Pierce-Tampa Theatres, Inc., Lakeland, Fia., 
$10,281; Alabama Theatres, Atlanta, $68,117. 


Indianapolis Allied Unit 
Reelects Rembusch 
INDIANAPOLIS: Trueman T. Rembusch 
was reelected president of the Allied Thea- 
tre Owners of Indiana at the organization’s 
silver anniversary convention at the Hotel 
Lincoln here Wednesday. 

A guest at the meeting was William F. 
Rodgers, vice-president in charge of sales 
at Metro, who called for industry unity. 
“The sooner we can learn to live together 
in peace, the better it will be for all of us,” 
he said, warning that “no industry can stand 
the number of lawsuits being filed today.” 

Wilbur Snaper, president of New Jersey 
Allied, reported “general sales manager 
acceptance” of Allied’s arbitration efforts. 
Mr. Rembusch announced that Jack Kirsch, 
Nathan Yamins, Mr. Snaper, Col. Harry 
Cole, Abram F. Myers and he himself had 
been invited to serve on the Allied arbitra- 
tion committee. 


MOTION PICTURE HERALD, NOVEMBER 17, 195! 








ay 
‘Uunowncement 


x 
THE PICTURE SELECTED 


BY RADIO CiTY MUSIC HALL 


~ a 
SS { 
Lie 


FOR (GHRISTMAS 


is WARNER Bros: 


~~ ) = 


Sic You ha, 


The GLORIOUS 
STORY OF GUS KAHN, 
THE LOVE SONGS 

HE WROTE INTO 


AMERICA’S HEART, 


AND THE GIRL WHO 
PUT THEM INTO HIS 


DORI 
AY 


DANNY 
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PATRICE 
WIMOR 


Vv 
JAMES GLEASON 
MELVILLE SHAVELSON 
JACK ROSE 


Musical Direction by Ray Heindort 
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eems unlikely to make the madly expansive 


and expensive impress on the industry mind 


that the “Wind' did. It 
4c Tne 
We ha 
e a while yet to be sure. 
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uo Vad 


blazing 
nave To 
riti al reception ot 
y in awed superlatives. 
be flecks of ana- 
but they speak for a 
f the audience. This 
ncluding George 


and 


> been and will 


he air 
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specia 
with al 
cannot but be a construc 
the popular interest in tt 
ire, helping to contribute im 
a renewed realization that the 


a very large 


n the entertainment 


ana m- 


magniti 


derable, if not measure 
mbatting a notion that the 
a waning nstitution. The 


have an awareness that 
piece of finan 
onfused map. in 


in Italy 


istian saga is not 
P That 
Only comment 
Motion Picture Daily 
ness of the scale that impresses even 
more than its epic story of the heyday of 
pagan Rome and the burgeoning of Christi- 
the midst of 1 é 


far has appeared 
of Sherwin Kane of 
For it is the vast 


me 


ponent 


n in the 


anity in maniacal persecu- 


tion... 

The vagrant notion comes that it would 
be perchance reasonable to make the title 
which is sheer interrogation, ''Quo Vadis? 
Or maybe should be exclamative 
uo Vadis!’ And what might be the 
revelation of a survey to discover what the 
means. Wonder 
t he has heard of the legend of "'Quc 
vadis, Domine?" from the Apostle Peter 
addressing a Vision on the Appian Way, 
those nineteen centuries ago? 


now if 


man-in-the-street thinks it 


rw se re 

PUBLIC RELATIONS—Column 2, page 10, 
Vew York Times, November 10, 1951: 
A $5,000,000 damage suit was filed yes- 
erday in Federal Court against Universa 
Pictures Company, Inc., and Realart Pic- 
ture Inc., by movie comedians Bud 
Abbott and Lou Costello. The suit ask: 
tor an accounting of profits from sale and 
Abbott-Costello pictures and 
horts made from them. . . In column 3 
page, we Denise Darcel wil 
be the main feminine attraction in the new 
ud Abbott-Lou Costello comedy, ‘The 
ourdoughs, which will get under way late 

month at Universal-International. . . . 
that Charles Skouras is said 
be circulating among the projected de- 


f ; 
endant tour major 


j 


rental of 


ame reac: 


That reminds u 


y the papers in a pro- 


jected multi-million dollar suit pertaining 

their alleged treatment of the National 
Tiissetras ne 

Twentieth Century Fo 


ndustry might be confused by 


ubsidiary of their major contem 
Strangers 
such 
badtt 

rea se rw 
NEW FEDERAL TAX laws reduce the ex 
on smoking and chewing tobacco by 
a pound, while cigarettes are 
is discriminatory 
fireside philoso 
hermen. Eatin’ 
with the spitting 
f the open places. Cigarettes are 
hasty, bedevilled citizenry 
moments of surcease and 
mentioned in the sum 
levy is indicated 
for gold-tipped violet scented cigarettes, a 
great oversight. Further a special stamp 
for marajuana would be just as reasonable 


| 
worker 


»rvou 


pecia 


as for bookies. 








Sue to End 


Kentucky's 
Ticket Tax 


Kentucky's 15- 
year-old tax on amusement admissions was 
attacked in a suit Franklin County 
Circuit Court last week by the Fourth Ave- 
nue Amusement Co., Louisville. 

Besides affecting theatres, the Kentucky 
tax also applies to admissions at ball parks, 
dance halls, night clubs, skating rinks, swim- 
ming pools, lecture halls, stadia and other 


rhe constitutionality of 


filed in 


such amusement places. 

The tax under 11 
cents. The rate is one cent on admissions 
of 11 to 18 cents; 
of 19 to 28 cents; 
of 29 to 38 cents. 


exempts admissions 
two cents on admissions 
three cents on admissions 
From 39 cents to $1 the 
tax is three cents plus a penny for each dime 
On admis- 
sions over $1, the tax is 10 cents plus a 


charged in excess of 38 cents. 


penny on each additional 25 cents charged. 

The amusement company’s suit recalls that 
the tax was enacted in 1936 as a part of for- 
mer Governor A. B, Chandler’s plan to liqui- 
date the state debt, then represented by a 
large number of outstanding interest-bearing 
state warrants. Governor Chandler, accord- 
ing to the suit, assured theatre owners the 
tax would be temporary. The state debt has 
been paid. 

The suit calls the tax a hidden levy that 
price of admission. It violates 
Amendments 5 and 14 of the U. S. Constitu- 
tion and Section 171 of the Kentucky Con- 
stitution, the suit contends, because it is dis- 
criminatory, arbitrary and unconstitutional. 


Goldman Trust Suit Cites 
Bidding Discrimination 

William Theatres, Inc., Phila- 
delphia, last week filed a triple damage anti- 
trust suit Warner Brothers and 
Paramount with Warner theatres 
joined as defendants, claiming that competi 


raises the 


Goldman 


against 
Pictures, 


tive bidding in the city’s first runs is a de- 
vice to give competitive advantage to War- 
ners. The Goldman company charged that 
because of the resources of Warners, the cir- 
cuit enters inflated bids for its own and 
Paramount product. The action asked an in- 
junction competitive bidding and 
proposed implementation of the consent de 
cree calling for the divestiture of six first 
run Warner Damages sought will 
be detailed at a later date. 


Jewish Charity Drive 
Luncheon Is Held 


An organizational luncheon meeting of the 
the Federativn of 
New York was 
New York last 


Emanuel Frisch, 


against 


theatres. 


Amusement Division of 
Jewish Philanthropies of 
held at the Hotel Astor in 
week. It was called by 

chairman, and Barney and S. H 
Fabian, co-chairmen, of the industry’s cur- 
rent drive to assist the Federation in its 
campaign for $20,000,000. 


Jalaban 
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Majors Join 
In Japanese 
Operations 


Some of the major companies are cooper- 
ating in setting up office, vault and ship- 
ping facilities in Japan, William Piper, 
assistant to George Weltner, president of 
Paramount International, reported last week 
on his return from that country 

[he companies are spending considerable 
sums setting up a distribution system in 
Japan where the Motion Picture Export 
Association officially goes out of business 
the first of the year. 

In Tokyo, Metro, Twentieth Century- 
Fox and Warners are pooling their funds 
in the construction of an office building and 
all the majors, with the exception of Para- 
mount, are chipping in for the erection of 
vaults and a joint shipping center. 

In Osaka too, Metro, 20th-Fox, Warners 
and Paramount are putting up money joint- 
ly for the construction of an office project, 
Mr. Piper said, stressing that this did not 
mean any joint billing operations. 

“It’s costing Paramount about 50,000,000 
yen ($100,000) to get started on our own 
in Japan,” Mr. Piper estimated. All the 
companies have literally billions of yen 
accumulated in the country. The money is 
frozen and can be used only for limited pur- 
Salaries of employees, for instance, 
’ earnings 


poses. 
must come out of the companies 
starting January 1. 

Paramount, like all others, will have its 
main branch in Tokyo. Other branches will 
be located in Osaka for western Japan; 


Nagoya for central Japan and Fukuoka for 
the southern island. There may also be a 
branch for the northern island. Altogether, 
the company plans on a staff of between 60 
and 80, many former MPEA employees. 

Mr. Piper said business in Japan was 
good and that the local industry was putting 
on a drive to reduce further the 100 per 
cent admissions tax. It used to be 150 per 
cent. The Japanese Government has limited 
annual imports to 215 pictures, 150 of them 
American, and Mr. Piper thought this quota, 
based on the number of Japanese films pro- 
duced, might be continued in the new fiscal 
year which starts in April. 

The Japanese Government has allocated 
$3,600,000 for foreign film imports. The 
Americans are able to remit about 30 per 
cent of their gross earnings which, accord- 
ing to Mr. Piper, run to between $6,000,- 
000 and $7,000,000 annually for 150 films. 
Japan has 2,600 theatres and audiences show 
a distinct preference for native product. 


Royal Film Performance 
Nets Charity $84,000 


LONDON: With every seat sold, the Royal 
Film Performance at the Odeon, Leicester 
Square, netted the British Cinematograph 
Trades Benevolent Fund $84,000. The Queen, 
Princess Margaret, the Duke and Duchess 
of Gloucester, and the Duchess of Kent at- 
tended. The film was Ealing’s “No Vul- 
tures Fly.” 

The audience accorded a rousing ovation 
to the nine Hollywood stars in attendance. 
Four of them, Jane Russell, Van Johnson, 
Fred MacMurray and Dan Duryea, flew 
from Hollywood especially for the occasion. 
There they were joined by Lizabeth Scott, 
Peter Lawford, Zachary Scott, Burt Lan- 
caster and Orson Welles. 





ae ote eee 


The Herald is “part of the picture” 


A. F. Sams, Jr., 


28 


president, Statesville Theatre Corp., Statesville, N. C. 


Film Imports 
Seen Victim 
Of Austerity 


by PETER BURNUP 


LONDON: With a house of Commons 
stunned by the Government’s announcement 
of a £160,000,000 cut in food imports, not to 
speak of other austerity measures designed 
to save the country—as Winston Churchill 
declares—from bankruptcy and ruin, respon- 
sible executives here wonder what portends 
for film imports. 

Chancellor of the Exchequer Richard 
Austen Butler warned the House that the 
present cuts in the country’s economy are a 
first installment only. Much depends on what 
improvement in the position occurs in the 
next few months. 

In the house last week, the former Minis- 
ter of Food, Maurice Webb, said he would 
have preferred cuts in films together with 
tobacco and wines and spirits to the reduc- 
tion to virtual starvation of the country’s 
food rations. 

It is accepted here that if the country has 
a hard winter, the film trade will find itself 
faced with a demand for a slash in film im- 
ports. But there are those who optimistically 
predict that no government which already 
cut the populace’s bacon will deprive it also 
of its Bogart. 

y 

Although the strictest secrecy prevails, it 
is known that backstage good will endeavors 
are being made to heal the rift between J. 
Arthur Rank’s Circuits Management Associ- 
ation theatres and the Cinematograph Ex- 
ibitors Association. 

The Legal, Finance and Parliamentary 
Committee of the CEA met to discuss the 
withdrawal of the Rank theatres from the 
exhibitor organization and in particular the 
allegations made by Mr. Rank’s represent- 
ative against Walter Fuller, CEA general 
secretary. The latter answered one by one 
each count in the indictment and produced 
the association minutes to prove that in each 
instance he had acted in accordance with 
CEA’s rules. Mr. Fuller in effect was given 
a vote of confidence by the committee. ° 

The situation therefore has developed in 
which, CEA claims, Mr. Rank’s plaint lies 
not against Mr. Fuller personally but against 
CEA’s constitution. 


British Weigh Dropping 
Commonwealth Unit 

LONDON: With the projected disbanding 
of the Motion Picture Export Association, 
the British Film Producers’ Association 
here is considering similar steps in regard 
to the British Commonwealth Film Corpora- 
tion which was formed to distribute BFPA 
members films in foreign countries and col- 
lect revenue. British producers have pro- 
tested against the number of British films 
permitted to enter Japan under the new 
regulations, 
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Story Material’s Found 
Out on the Open Road 


En Route, U. §. A, 

EsTEEMED Epmtor 
An aimless vacationer fond of fair high 
put a lot 
Hollywood, picking up perspective 
s, but the place is still there, in his 


Vays can of mileage between him 


rear-view mirror, whichever way he 


lown in lazy Ensenada, Mexico 
cinch to 
the languid 
front of the 
the 


Americans used to do in the 


and he’s a wind up 
street 


as they 


instance, 
n the main watching 
vedestrians stop in 


single cinema to stare interestedly at 
lobby. stills. as 
before became 


homeland 


pedestrianisn 


obsolete 


Citizenry No Longer Thrills 
To Erection of Theatre 


hin indolent 
Nevada, 
draw a dolorous parellel between 
lookers-on at the snail-pace 


Put up for a spell at the 

Desert Inn in feverish Las Vegas, 
d he'll 

fascinated 

doomed race track (since 

gambler would sit sweltering 

egree heat for pari-mutuel odds that 

out at $6.70 when he can 

is 34-to-1 about as often from a wheel 

1 in controlled 


get as 
temperature?) and 
which no longer 
that a $1,000,000 


erected on 


lifferent citizenry 
the news 
} 


new 
eIng the 


Main 


n the rim of the Grand Canyon 


corner ot 


and his second thought is sure to be that 
certainly the Technicolor or 
must be getting 
developed by now to the point where bring 
this to the will be 
practicable. 

Drop him into fantastic Carlsbad Cavern 
and he comes up smack against the realiza 
tion that he’s just seen this place in two 
new movies before he left Hollywood and it 
looked better in them than it does to the 
naked The mental mirror 


comes full circle 


Wonders Where Hollywood 
Writers Got Material 


wizards of 


Cinecolor their processes 


ing grandeur screen 


eve rear-View 


Let such an aimless vacationer drift into 
conversation with the fellow who pipes gaso 
line into his motor, the waiter who serves a 
steak born and raised in the same township, 
or the motherly proprietress of a gilded mo 
tel, and he'll begin to wonder where the 
Hollywood have been getting 
clearly it did not come 
these people, or their 


writers of 
their 
tron 
kind. 


Here are no profound speculations about 


material, 
these 


tor 
places 


communication, atomic bombs, 


Here, is 


inter-stellar 
sociology or psychiatry first and 
uppermost, dismay at rising living costs, a 
theme completely overlooked so far by the 
members of the Writers Guild, 
although the most in this nation 
time And apprehension, 


Screen 
vital 
here is 


and 
dire 


cloaked in no fancy rhetoric about pacts and 
principles but stated in plain terms of 
despair and determination, concerning 
Korea and Koreas to come, 

Here—and here is anywhere outside of 
metropolitan Los Angeles, New York and 
Chicago—is where writers and producers, 
striving so hard to make pictures that will 
re-engage the mainstream interest of the 
American population, can find the stuff to 
do it with. A gas-pump operator in Gallup, 
a waiter in Albuquerque, a motel manager 
in Needles—these don't have to guess what 
subjects the public is interested in. They 
know WILLIAM R. WEAVER 


Three Pictures Started 


Only three 
cameras during the week. 

Vincent Fennelly rolled “Waco” with 
Lewis Collins directing at Monogram, star 
ring Wild Bill Elliott and Pamela Blake. 

At Republic, Edward J. White started 
“Border Saddlemate” with Rex Allen, Mary 
Ellen Kay, Slim Pickens and Roy Barcroft, 
under direction of William Witney. 

“Outcasts of Poker Flat” at 20th Century 
Fox was launched by Julian Blaustein, with 
Joseph Newman directing Anne Baxter, 
Dale Robertson, Miriam Hopkins, Cameron 
Mitchell, Barbara Bates and Craig Hill. 


pictures went before the 


Breen Aide Upholds Code 

“Is the Code Democratic?” is the title of 
an article in the November issue of Films 
in Review by John A. Vizzard, assistant to 
Joseph I. Breen, Production Code Adminis 
trator Mr the af 
firmative, pointing out that the code was 


Vizzard answers in 


called into being and is supported “by the 


very people it restrains.’ 





THIS WEEK IN PRODUCTION: 





MGM 


The Hour of 
( London ) 


STARTED (3) 


MONOGRAM 
W 1 


Thirteen 


REPUBLIC 

Border Saddlemate 
20TH _CENTURY-FOX 
Outcasts of Poker Flat 
FINISHED (4) 
a’ 
COLUMBIA 
Mountains 
INDEPENDENT 


rhe Tightrope ( Aspen 
Prod-UA; 


Laramie 


Reno) 


REPUBLIC 


Leadville Gunslinger 


SHOOTING (31) 


COLUMBIA 
The Marrying Kind 


INDEPENDENT 


Monsoon (Film Group, 
Inc., Prod.; Bom 
bay—color) 


MGM 

The Girl in White 

Lovely to Look at 
( Technicolor } 
v¢ Merry Widow 
( Technicolor ) 


[his Is Dynamite 
Los Alamos (Santa 


Fe, New Mexico) 
REPUBLIC 


Bal Tabarin ( Paris) 


RKO RADIO 

Tarzan’s Savage Fury 
(Sol Lesser Prod.) 
formerly “Tarzan, 
the Hunted” 

Clash by Night ( Wald- 
Krasna Prod.) 

The Korean Story 

The Big Sky 
(Winchester Pic.) 


Scaramouche 


( Technicolor ) 
MONOGRAM 


Starlight Canyon 


PARAMOUNT 


Famous ( Lake Arrow 
head, Technicolor ) 


Hear No Evil 
Oh Money, Money 
( Technicolor) 


WARNER BROS. 


Androcles 


Lion 


20TH CENTURY-FOX 


Diplomatic Courier 


and the 


Way of a Gaucho 
( Technicolor ) 

The Girl Next Door 
( Technicolor ) 

The I Don’t Care Girl 
( Technicolor } 

Lady in the Iron Mask 
(V *rod.; East 
man Kodak color) 

UNIVERSAL-INT'L 

Red Ball Express 

Ma and Pa Kettle Go 


to Paris 


Mara Maru 

San Francisco Story 
(Fidelity Prod.) 

She’s Working Her 
Way Through Col- 


lege 

This Woman Is Dan- 
gerous 

You Can't Stop the 
Marines (United 
States Pic.) former- 
ly “Retreat, Hell” 

Crimson Pirate 
( Technicolor ) 


' 
i 
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REPUBLIC PICTURES 


announces 


WORLD _—— 
“THE WILD BLUE YONDER” 


at the 


” ORPHEUM THEATRE, OMAHA 


(UNITED PARAMOUNT-TRI STATES THEATRES CORP.) 


THURSDAY, NOVEMBER 29th 


xk * 


Republic is happy to join Honorary Chairman Gov- 
ernor Val Peterson and Mayor Glenn Cunningham, the 


city of Omaha and the Chamber of Commerce in the 
celebration of “A Salute to the Strategic Air Command.” 


HERBERT J. YATES presents 


THE WILD BLUE YONDER 


STORY OF THE — spd ces 


WENDELL COREY « VERA RALSTON 


FORREST TUCKER - PHIL HARRIS 
win WALTER BRENNAN + WILLIAM CHING - RUTH DONNELLY » HARRY CAREY, J.» PENA EDWARDS 


Screen Play by RICHARD TREGASKIS ~+ Story by ANDREW GEER and CHARLES GRAYSON ~ Directed by ALLAN OWAN 


A REPUBLIC PICTURE 
REPUBLIC PICTURES CORPORATION + HERBERT J. YATES, PRES. 





Houses Back 
Movietime 
Broadcasts 


Ibany have agreed to 


} 


n theatres in 
the Movietime U.S.A 
Station WABY in that city and 


ore than 430 stations across the coun- 


wroadcast 


ver 


Liberty network 
that a of 


Al 


star 


is also understood 
0d 


group 
cover the 
ete the 


weeks ag 


Hollyw personalities will 


on 


film figures re on ile 
Movietime 
series 1s heard daily five 


sponsoring the program 
\lbany station are Fabian’s Palace, 

Lel Warner's Strand, Ritz, 
Heliman’s 


Henry Brown's 


and ; 

l- re Parz 
Delaware ; ara- 
Dr. 


Strassberg’s 


Royal ; 
Harold 


According to a Liberty executive, fan reac- 


Eagle 


tion to the series is approaching a landslide. 
In New York, 


i 


at a group of pron 


meanwhile, it was learned 


inent exhibitors who 


ling a trip to Hollywood to discuss 
tentatively 


film exposition 


have pe »stponed 


given for the 


next spring 
Reasons 

h could mean putting off the ex- 

position until a were that the New 
York group needed further time for plan- 
The New York committee 
Schwartz, Joseph Vogel, 
Sol Schwartz and Leonard 


postpone- 
later date, 
the project 


Fred J 


Cohen, 


ning 
includes 
Max \ 
Goldenson 

developments regarding Movietime, 


Other 
| Council of Motion 


1 is sponsored by the 
Picture 
rhanksgiving and Christmas ads prepared 


Organization, were a special series 


by the Wisconsin Movietime committee ; and 

11 Movietime November 
network cf the 
| pro- 


mur’s salute to 
coast-to-coast 
vadcasting Company. This 


highlight important films. 


Now ...RCA ready 


TO STAKE MORE MILLIONS 


in your theatre business 


Offers bold new plan to help you 
modernize now on low-cost credit 


Effective 
theatre owner 
addit 


the 
luleL @-t men Zell ps 


fel e) s of dollars in new 


house appeal 


Get full story. 
Call your RCA Dealer . . . today. 
THEATRE EQUIPMENT 


: RADIO CORPORATION of AMERICA 


ENGINEERING PRODUCTS DEPT. CAMDEN, N. J 


Warners Taking Over 
Key Philadelphia Unit 

Warner Brothers Theatre in 
Philadelphia assumed operation of the Ter- 
minal theatre, key neighborhood house, as a 
result of William Goldman Theatres, 
letting its lease on the house expire Novem- 
ber 1. 
pairs, including the installation of new seats, 
under Warner 
Thanksgiving 


Circuit 


Inc., 
The house has been closed for re 


and is expected to reopen 
time the 


management in for 
holiday 
At the the Harbor 


Corporation, new independent operation, this 


same time, Theatres 
week took over operation of four theatres in 
New Jersey area Che 
houses are the Harbor and Park in Stone 
Harbor and the Rialto and Karlton in Pleas 
antville. The Park and closed 
for the winter season 
Anthony P. Miller, contractor and indus- 
trialist of Atlantic City, heads the corpora- 
tion with Jack Greenberg, Philadelphia ex 
hibitor, in complete charge of the operations, 
Mr 


Greenberg is also secretary-treasurer of the 


the southern resort 


Karlton are 


including the booking and the buying. 


new theatre company 


New “Camera” Shown, 
Using Magnetic Tape 
HOLLYWOOD: 
film in a 
here last 
tronics engineers. 

At a special showing, 
pictures that had been recorded on tape with 


Magnetic 


type 


tape replaces 


ordinary new of “camera” 


demonstrated week by two elec- 


the audience saw 
the sound transcribed simultaneously on the 
same plastic band. The engineers—John T 
Mullin and Wayne R 
had been working on the device for four 
The images were blurred, but the in 
ventors said they were far enough along to 
remaining snarls 


Johnson—said they 


years 


yut the 
application of the 


straighten 


Prime new recording 


system is seen for television where, it is 
claimed, it may permit cheaper reproduction 
of programs. Mr. Mullin and Mr. Johnson 
said the tape costs one-tenth the price of mo- 
tion picture film and that their 
could also bring down film production costs 
through the elimination of reproduction and 


dubbing expenses. 


Abbott and Costello Sue 


Universal on Contract 

A $5,000,000 action 
against Universal pictures has been filed in 
New York U. S. District Court Bud 
Abbott and Lou Costello. TI ey charge the 
company, without authorization, allowed 
films in which they were starred 
into short subjects for exhibition in 
and private The 
complaint, which also names Realart Pic- 
tures, asks the court to cancel all existing 
contracts between the comedians and Uni- 
versal. Realart, according to the suit, paid 
Universal $3,250,000 for the pictures under 
a 10-year deal which, as of July 1, 1950, 
resulted in reissue sales of $1,145,000. The 
comedy team has asked for accounting 


invention 


breach-of-contract 


by 


to be cut 
“nickle- 
homes.” 


odeons, saloons 


an 
of profits. 


No TV Show 
Rated Tops 
By Sylvania 


The Sylvania Television Awards for 1951 
upset several traditions last week when the 
committee of judges, headed by Deems Tay- 
lor, failed to give the grand award to any 
program and named two comedians as the 
best actor and actress in television 

The 17 men and women on the jury also 
issued a report on the status 
today, finding that there had been remark- 
able achievements but observing that “we 


of television 


find a dearth of creative excellence peculiar 

to television in the field of entertainment.” 

1 he 

programs considered to have made the great- 

est contribution to creative television tech- 
niques. 

The explained it looked 
“a program that would be outstanding 
casting, direction, imaginative produc- 

tion, camera work, entertainment value and 

public interest. Unfortunately, it went 
on, “no such program has emerged from 
those within the personal viewing experi- 
ence of the committee’s members and from 


Awards were given to individuals and 


committee had 
for 


in 


the scores reviewed by the committee. 

The awards to programs and individuals 
and citations to sponsors and networks were 
presented at a dinner at the Hotel Pierre 
where Jean Hersholt, the chief speaker, 
reminded his listeners that “audiences will 
always support good entertainment.” 

Awards went to John Daly as best mod- 
erator master of ceremonies; Marlin 
Perkins for “The Chicago Zoo Parade” as 
best children’s program; “Meet the 
Press” as the best public service program; 
“Fireside Theatre” for the best example of 
in television; Arnold Belgard as the 
writer; Frank Wisbar as 
producer-director (“Fireside The- 
itre’”’); NBC’s “Your Show of Shows” 
the best television revue. 

Max Liebman for directing “Your Show of 
and Sid Caesar and Imogene Coca 
as best actor and actress on the same pro- 
gram; Station WPIX, New York, for cov- 
ering the Kefauver hearings Station 
WDSU for first televising them. 

Che report stressed television’s great po- 
tentialities in many fields, but complained 
about “sheer vulgarity and the use of ma 
terial borrowed from burlesque” in 
TV variety shows. 


the 


films 


best 
best 


television 


as 
Shows” 


and 


some 


John E. Mclnerney Dies 
John F. 


ing and 


McInerney, director of advertis- 
United Paramount 
Theatres, Inc., died November 14 in New 
York. He leaves his wife and a son. Mr. 
McInerney, born October 21, 1896, was a 
New York newspaper man, having served 
on the New York Herald and the New York 
World later for Variety. He 
Paramount in 1924. 


publicity for 


and joined 
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“QUO VADIS” Reaches the Screen 


A Review by RED KANN 


SHOWMEN WILL HAVE to go all the way back to "Gone With the Wind" for an 


attraction that compares with the drawing power of “Quo Vadis." It's the kind of com- 
parison that ought to be exciting, pleasant to manage and highly anticipatory. 
For the promise long dangled by MGM is delivered. In equations of sheer splendor, 


eye-filling opulence, spectacle, size and a sense of the overwhelming, this 1951 version of 


a film already made twice before has no precedent in recent years. 


Some archivist or other may well decide 
‘Quo Vadis" has no precedent in the whole 
modern history of motion picture produc- 
tion as an achievement in technical beauty. 
massiveness and sweep. The weight of con- 
siderable opinion would be in his corner. 

As everyone must know, this attraction is 
based on a novel written by Henryk 
Sienkiewicz in 1895 and for which the Polish 
author won a Nobel Prize in literature. It 
went through many editions for approx- 
imately two decades, eventually was drama- 
tized for the stage and employed as the 
basis for two operas. Sienkiewicz wrote of 
pagan and decadent Rome in 64 A.D., 
when Nero was emperor and Christianity 
on the rise. His novel—and now the film— 
was conveyed in devices employing men 
and women, imprisoned by the tyranny of 
their times and released by their faith, 
against a surging and tempestuous back- 
ground of authoritarianism, paganism, vice, 
licentiousness, cruelty, lust, blood-letting, 
sadism and practices long since identified 
with the ancient world. 

v v Vv 


The scene is Rome, where the film was 
made. The romantic principals are Lygia, 
hostage-daughter of a defeated king, and 
Marcus Vinicius, Roman general trium- 
phantly returning to the seat of empire 
after three years of conquest in Britain. 
He falls in love with the girl who has em- 
braced Christianity. Rebuff strengthens his 
attachment and, in the end, brings about 
his conversion. The second romantic thread, 
played on a minor string, ties together 
Petronius, patrician, and Marcus's uncle, 
and Eunice, slave girl. Dominant is Nero, 
the "'divinity.'' Supreme in authority, self- 
willed, unbalanced and vain, he is emperor 
with undisputed say over the life or death 
of his subjects. Poppaea, an arch symbol 
of decadence and repulsed romantically 
by Marcus, is the empress and the influence 
who leads to the martyrdom of the 
Christians in the arena. 

Vv v nd 


Bored with his glittering court life and 
ever in search of what he calls inspirations 
for his very bad songs and poetry, Nero 
determines to burn Rome and erect a new 
city on its site. His orders, never ques- 
tioned, are carried out and thus "Quo 
Vadis’ reaches the first of its eye-shatter- 
ing, thrilling climaxes. Marcus rides to 
Lygia's rescue, and succeeds. To placate 
the mutterings of the populace Nero now 
requires a scapegoat. Poppaea suggests 
the Christians. They are rounded up, 
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Robert Taylor as Marcus and Deborah Kerr 
as Lygia. 


thrown to the lions, burned on crosses and 
die with hymns swelling from their throats. 
This is the second climax, replete with the 
detail which the situation suggests. 
Reserved for Lygia, at Poppaea's ar- 
rangement, is a special horror-—death on 
the horns of a wild bull. But Ursus, her 
giant retainer, saves her in a herculean dis- 
play of physical strength in which he breaks 
the bull's neck before thousands of spec- 
tators to the dutiful accompaniment of the 
sound track. By this time, the legions under 
Galba are at hand. Marcus and Lygia are 
saved. Nero's reign terminates at the end 


of a dagger, not before he succeeds ir 
choking Poppaea to death. 

The conclusion suggested is that Rome 
has come on better times and that the 
upward surge of Christianity will continue 
to move toward its destiny in the heart 
and minds of men. 

Peter Ustinov, as Nero, and Leo Genn 
as Petronius, are the outstanding players. 
Both performances will be remembered, 
not unlikely Genn's as the better of the 
two, although the color, and the oppor- 
tunity along bravura lines, belongs to 
Ustinov. Robert Taylor, as Marcus, cuts 
a fine figure of a man in a part that never 
strains acting competence. Deborah Kerr 
as Lygia, is satisfactory in a part that is 
quite colorless. Patricia Raffan, as Poppaea, 
is as vicious as an adder and, in view of 
the venom demanded of her, very good. 
Marina Berti, as Eunice, the slave girl 
attractive enough to start the long-distance 
telephones ringing from Hollywood tc 
Rome. Finlay Currie, as Peter; Abraham 
Sofaer, as Paul; Buddy Baer, as Ursus; Felix 
Aylmer, as Plautius, and a long list of 
otners do well in the standard manner. 

v vW vW 


High spots and otherwise in the straight 
unfolding of the story, however, never have 
a chance—nor does it matter much- 
against the enormous, breath-taking can 
vas on which the film is unfolded. Or 
against Marcus’ chariot race to save Lygia 
as Rome goes up in flames. Or the burning 
of the city. Or the scenes of carnage in 
the vast amphitheatre. Or the struggle 
between Ursus and the bull. They provide 
enough climactic excitement for three or 
four films and relegate anything television 
may offer to the Dark Ages of the enter 
tainment world. 

Where to pinpoint the accolades no 
doubt is a vain enterprise. Sam Zimbalist 
produced and Mervyn Le Roy directed 
so they are entitled to a deep bow. Johr 
Lee Mahin, S. N. Behrman and Sonya 


Continued on following page, column 3) 


Peter Ustinov as Nero in the Coliseum. 
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“VADIS” SALES 
PLAN OUTLINED 


By the Herald 


EXPLAINING the sales policy on “Quo Vadis" to trade paper writers and publishers. 
William F. Rodgers, sales vice-president of MGM, takes the occasion of one of his 
periodic New York luncheons with the trade press to discuss the problem of the most 
important picture he ever has sold. With him are sales executives Edward Saunders, 
left, and Charles Reagan, right, and Red Kann, Quigley Publications, extreme right. 


will be pre-released ona 
basis to exhibitors in 

Subsequent runs and 
runs in sm cities will be sold after the 
results in the pre-release engagements have 
been 


Quo Vadis” 
npetitive bidding 
s oft over 100,000. 
aller 
m appraised 
The unique sales announcement was made 
this week by William F. Rodgers, MGM 
vice-president in charge of distribution, in 
an unprecedented statement to the trade 
press and in elaborate trade press advertise- 


Stresses Cost of Picture 


Discussing frankly the problem created by 
the cost of the picture (“over $7,000,000”) 
and the restrictions on admission price fixing 
unti-trust decree, Mr. Rodgers laid 
n the table at luncheon Tuesday at 
Astor in New York. Quoting from 


the 

is card ) 
he Hotel 
he a > 
as no picture has ever devel- 

1 regular prices 
it would be to achieve in 

ler to pay for such a production, we can- 
reasonably expect that under the present 


rge revenue at 
necessary 


not 
could do so now. 


onditions 


of the restrictions under which 


arket we 
ire operating there is no course but to 
pre-release this great production on a com- 
petitive bic i basis for first run showings 
n suitable theatr 
We are fully existing 
irt decree to which we are We 
anything to do 


the 
subject 


conscious of 
will not have 
fixing or determination of admis- 
they will be decided by the thea- 
Our entire 
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no one else 
lization understands 
in this re spect 
unique in 
because it flatly 


inouncement was many 
st especially 


icy of competitive bidding on 


a picture, and stated frankly a distributor’s 
reason for asking admittedly high terms 

The requirements for the bids include: a 
statement of a dollar guarantee to the dis- 
tributor as its minimum share for the entire 
engagement ; an offer of participating terms; 
a holdover control figure to determine the 
continuance of the engagement beyond the 
minimum run the admission 
price the exhibitor plans to charge, exclusive 
of admission taxes; the amount to be spent 
on advertising by the exhibitor for the sec- 
ond and following weeks of the engagement. 
MGM will handle and pay for all advertising 
prior to the opening and for the first week 
exclusive of lobby displays, marquee and out- 
door advertising. 


guaranteed ; 


Explains Price Clause 
ad- 
mission prices, the announcement says and 
Mr. Rodgers emphasized: 

“The sole purpose in asking for admis- 
sion prices which the exhibitor intends to 
charge is to enable us to evaluate the offers 
received and thus award the picture on the 
basis of the best bid. . . . The failure to in- 
clude proposed admission prices in an offer 
will not disqualify the bid, but their inclusion 
will enable us better to evaluate the bids.” 

Elaborating on the plan, Mr. Rodgers said 
that the company would make available data 
on the picture’s run in six test engagements 


In connection with the provision on 


in Loew theatres where it is to open Novem- 
ber 21. These are in Pittsburgh, Memphis 
and San Francisco, where it will be played 
continuous run; and Cleveland, Atlanta and 
St. Louis, where it will play continuous run 
in the daytime with reserved seats at night. 

The company anticipates a slow play-off 
on the picture, the sales head said. There are 
106 cities of over 100,000 population in the 
United States and it is expected that the 


company will start to accept bids for these 
situations early in December. 

The company makes a flat prohibition 
against double billing the picture. First run 
granted in the larger cities will be specified 
but specific clearance will not be granted. 
Runs subsequent to downtown first run in 
the larger cities will be granted by dividing 
such cities into areas with theatres located in 
each area given an opportunity to bid. 

Discussing the cost of the picture, Mr. 
Rodgers estimated that it would have to 
reach a domestic gross of more than $10,- 
000,000 in order for the distributor to break 
even. 


Macy's Names "Quo Vadis" 
Picture of the Month 


Continuing the policy established in Octo- 
ber of picking a “picture of the month,” 
Macy’s in New York this week announced 
MGM's “Quo Vadis” as its November choice 
in a series of double-truck, full-page adver- 
tisements in the New York Times, Herald 
Tribune, Mirror, World Telegram & Sun, 
Journal American and Post Home News. 
In its ads, Macy’s called “Quo Vadis” the 
“most spectacular picture of our time” and 
advised that “no one should miss it.” 


Variety Club to Announce 
Welfare Awards Nov. 29 


Winners of the 1951 Variety Club Wel- 
fare Awards will be announced at the New 
York club’s carnival-bazaar to be held 
November 29 on the Hotel Astor Roof. 
More than $10,000 worth of merchandise, 
including three automobiles, will be given 
away, in addition to a series of special door 
prizes. Dance music will be furnished by 
Enoch Light and his band. 


“QUO VADIS"—A Review 


(Continued from preceding page) 





Levien collaborated on the intricacies of 
what must have been a most difficult 
screenplay. Behind them, not often their 
praises sung, was the technical staff. Art 
directors like William A. Horning, Cedric 
Gibbons, and Edward Carfagno; camera- 
men like Robert Surtees and William V. 
Skall; Henry Jaffe, consultant on the ex- 
quisite Technicolor; the set decorator like 
Hugh Hunt and the costume designer like 
Herschel McCoy; the music by Miklos 
Rozsa. It is a long list, defeated by the 
mitation of space, but to the unsung and 
the sung must much of "Quo Vadis" be 
credited. 

Seen at the Astor Theatre, New York. Re- 
Rating: Superior. 
not Running time, 171 minutes. 
General audience classification. 

me ..Robert Taylor 


Deborah Kerr 
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Release 
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Aylmer, Nora Swinburne, Ralph Truman, Nor- 

an Wooland, Peter Niles, Geoffrey Dunn, Nicholas 

Hannen, D. A. Clarke-Smith, Rosalie Crutchley, John 

Ruddock, Arthur Walge, Elspeth March, Strelsa 

Brown, Alfredo Varelli, Roberto Ottaviano, William 
Tubbs, Pietro Tordi 
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ALBANY 


The Julius Perlmutter Theatre Booking 
Service, whose personnel includes Edward 
Maloney, former Paramount branch man- 
ager, and James Moore, former Paramount 
salesman, will move December 1 to the 
Paramount exchange building. It is cur- 
rently located in the Monogram exchange, 
next door. The Service, in addition to buy- 
ing and booking for more than 20 theatres, 
is selling Snader Pictures—including Alex- 
ander Korda reissues. Eugene Vogel, 
who resigned as Universal-International 
manager, was feted by his staff... . Bernard 
Leff, father of Sylvan Leff, Utica-Water- 
town exhibitor and Realart representative, 
will spend the winter in Florida after man- 
aging his son’s Black River drive-in at 
Watertown this season. Snow forced 
Fabian’s Mohawk drive-in to close its sea- 
son a week earlier than last year. Business 
was about the same as in 1950, 


ATLANTA 


With winter weather here, trade in most 
downtown theatres and drive-ins is average. 
Playing are: Art, “Four in a Jeep”; Fox, 
“Anne of the Indies”; Loew’s Grand, “An 
American in Paris”; Paramount, “Rhu- 
barb”; Rialto, “Mask of the Avenger”; 
Roxy, “River Lady” and “Red Canyon.” .. . 
On the row visiting were R. M. Kennedy, 
theatre owner in Alabama; Col. T. E. Orr, 
Orr’s Theatres in Alabama; Mack Jackson, 
Strand and Alexander, Alexander City, 
Ala.; R. E. Hook, exhibitor in Alabama; 
Ernest Ingram, Ashland and Lineville, Ala.; 
Mr. and Mrs. M. C. Moore, Lake Shore, 
Jacksonville, Fla.; W. W. Mobray, Royal, 
Blue Ridge, Ga.; R. H. Dunn, Camilla, 
Camilla, Ga.; Mr. and Mrs. John Carter, 
Brookhaven, Brookhaven, Ga.; W. W. Snel- 
son, At-Co-At Theatres, Toccoa, Ga.; Sam 
George and Grover Partee, Paramount, At- 
lanta; Gault Brown, Hollywood, Madison- 
ville, Tenn.; and Walter Morris, Knoxville, 
Tenn. . . . James McDannold, former man- 
ager of the Montgomery drive-in, Savannah, 
Ga., now with Bay-an drive-in, St. Peters- 
burg, Fla. . . . The Floyd theatre, a new 
350-car drive-in at Sebring, Fla., has 
opened. . . . The David Crockett theatre in 
Gatlingburg, Tenn., has closed. 


BALTIMORE 


Pictures with advanced admission price 
are the leaders. . . . “American in Paris” at 
Loew’s Century and “Streetcar Named De- 
sire” at Warner’s Stanley are holding well 
above average for the second week. New- 
comers, “When Worlds Collide” at Keith’s 
and “Anne of the Indies” getting the big 
play. “Blue Veil” at the Town holding well 
in a second week. . . . Newest art theatre 
in town opened with “Emperor’s Nightin- 
gale.” The theatre, formerly the Home- 
wood, is now the Playhouse operated by 
Schwaber circuit with H. Ted Routson as 
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managing director and Howard Wagon- 
him, Schwaber general manager, giving his 
personal attention. . . . Overlea theatre re- 
opened November 10 with John Smith, for- 
mer assistant manager of the theatre, in as 
manager. The theatre is under the super- 
vision of Morris Oletsky, who is booking 
and buying... . John G. Volz, publicist for 
Joe Grant’s Northwood theatre, has been 
appointed manager and public relations 
director for the Northwood Shopping 
Centre. . . . George Daransoll, Crest man- 
ager, has returned from a trip to New York. 


BOSTON 


“Lavender Hill Mob” broke the 1951 rec- 
ord at the Exeter Street theatre in its first 
week. “Anne of the Indies” was strong at 
the Keith-Boston, while “American in 
Paris” and “Streetcar Named Desire” both 
did well in their holdovers. “The River,” 
after six weeks at the Beacon Hill, will 
close soon. . . . Broderick Crawford, spend- 
ing a four-day junket in connection with 
“The Mob,” visited eight theatres in smaller 
cities in this area and later addressed the 
students and faculty of Dean Academy, 
Franklin, Mass., his Alma Mater. <A 
special screening of “The Mob” was held at 
Walter Matchell’s Morse theatre, Frank- 
lin. During the month of November, 
four Massachusetts theatres and one in 
Rhode Island will be reopened after long 
closings. . . . Eric Johnston addressed the 
Boston Chamber of Commerce. . . . Frank 
C, Lydon, executive secretary of Allied 
Theatres of New England, has been ap- 
pointed a member of the Massachusetts 
Minimum Wage Board by John DelMonte, 
Commissioner of Labor. 


BUFFALO 


Edmund C. DeBerry has arrived in town 
to take over the managerial reins of the 
local Paramount exchange. He replaces 
Jack Brown, who returns to the Boston 
branch as a special representative. . . . The 
Metropolitan Opera company in “Fleder- 
maus” opens a two-day engagement on the 





WHEN AND WHERE 


18-20: Convention, 
Owners of North and South Carolina, 
Hotel Charlotte, Charlotte, N. C. 


November Theatre 


26, 27: Annual convention, 
Motion Picture Theatre Owners of 
Western Pennsylvania, William Penn 
Hotel, Pittsburgh. 

December 5, 6: Annual convention, Ken- 
tucky Association of Theatre Owners, 
Henry Clay Hotel, Louisville, Ky. 

December 11, 12: Convention, Associated 
Independent Theatre Owners of Wiscon- 
sin, Schroeder Hotel, Milwaukee. 


November 





stage of Shea’s Buffalo on November 28. 
There will be two evening performances. . . . 
Elmer F. Lux, general manager, Darnell 
Theatres, was elected president of the Buf- 
falo city council. . . . “Anne of the Indies,” 
currently at Shea’s Buffalo, .. . Milt Harris, 
manager of the Cinema, permits airline 
pilots and stewardesses to make the Cinema 
their entertainment headquarters during lay- 
offs here in return for plugs they give the 
house to passengers just before landing at 
the local airport... . Mark L. Sanders, who 
operates the Seneca drive-in near Geneva 
will spend the winter at Melbourne Beach, 
Florida. The Strand in Rochester is 
charging nine cents admission for any child 
under 12. James Hayes is manager... . 
Ray Hite is now manager of the Cinema in 
Rochester. He formerly was manager of 
Schine’s Lake theatre. Bert Freese, 
former Columbia Buffalo exchange sales- 
man, has taken over the Dixie theatre in 
Rochester. . . . William Rosenow and Wil- 
liam Brett, pioneer local showman, who re- 
cently took over the operation of the Ken- 
more from United Paramount, has just 
acquired the lease on the Commodore 
theatre, formerly operated by Marvin Atlas 
and has reopened the house after extensive 
improvements and redecoration. Mr. Brett 
and Mr. Rosenow are officials of Skyway 
Drive-In Theatres, Inc. . George Pal, 
producer of “When Worlds Collide,” and 
Mrs. Pal and E. K. O'Shea, vice-president, 
Paramount Pictures Distributing Corp., 
were in town for the world premiere at the 
Paramount. .. . The Auto Club of Buffalo 
has presented the Police Department with 
five different safety films to be used in the 
department’s traffic education program. The 
films will be shown at downtown theatres. 


CHICAGO 


Unseasonable cold, accompanied by heavy 
snow, has dealt a blow to the box office 
here, with the neighborhood theatres par- 
ticularly hard hit... . The Lucas circuit is 
planning to reopen the Ridge, recently 
closed by the Bartelsteins. . . . The Wood- 
lawn is closing. .. . The Avon is cutting its 
operation to weekends only... . The H. & E. 
Jalaban circuit now is buying and booking 
for the Near North Side Carnegie, in which 
they have become associated with ‘Herbert 
Scheftel and Alfred G. Burger. The Bala- 
ban circuit now controls the Esquire, Surf, 
and Carnegie, all on the Near North Side. 

, Sheldon Collen, formerly connected 
with the law firm of Adcock and Fink, has 
become associated in practice with attorney 
Seymour Simon, legal representative for 
many local theatres. Monogram presi 
dent Steve Broidy was in town for a meet 
ing with the company’s district managers . . . 
“Native Son,” which attracted much atten- 
tion in the press here when it was rejected 
by the local censor board, has been passed 
with a number of cuts... . Harry Edelman 
has joined Realart as a booker. . . . Captain 
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Harry Fulmer, head of the police censor 
board, will retire on December 2. . . . Large 
screen TV will be installed at the Jeffery, 
Chicago, and Riverside, Milwaukee. Both 
houses are owned by James Costan, former 
Warner district manager in this area... 
The “Adults Only” tag has been taken off 
“A Place in the Sun” for subsequent runs 
here. 


CINCINNATI 


“Two Tickets to Broadway” is doing an 
estimated $16,000 at the RKO Albee, 
roughly 45 per cent over the house average. 
Curre antly playing are: “The Unknown 

’ RKO Palace; “Streetcar Named De- 
sire,” third week RKO Grand; “The Blue 
Veil,” second week, RKO Lyric, on a move- 
over from the Albee; “Love Nest,” Capitol ; 
“Disc Jockey,” Keith’s, and “The First 
Legion” at the Guild. . . . In connection 
with the forthcoming showing of “The 
River” at the Guild theatre, the manage- 
ment, in a tie-in with the Times-Star, is 
conducting an amateur photographic contest 
for the best picture of any river, with a 
Polaroid camera as the first prize, a port- 
able radio as the second, plus other wards 
ranging from Government bonds to pairs of 
guest tickets. ... C. P. De Pere, owner of 
the Evans theatre, in Osage, W. Va., has 
turned over the lobby of the theatre to a 
blind boy in a campaign to raise funds to 
purchase a seeing-eye dog. 


CLEVELAND 


An American in Paris” is holding over 
a seventh week at Loew’s Stillman, with a 
strong possibility of staying on until the 
opening of “Quo Vadis,” November 20. . . 
W. Ward Marsh, Plain Dealer critic, at- 
tended the “Quo Vadis” New York opening, 
following it with a “rave” review. : 
Warners’ “Streetcar Named Desire” opened 
at the Allen theatre to more than double the 
week's with $26,000 at ad- 
vanced scale. It holds over. ... Nate Bigel- 
son, well-known theatre manager, is in 
Miami Milton A. Mooney, head of 
Co-op of Ohio, who temporarily closed his 
Buffalo branch, announced he will re-open 
it the middle of January. Bill Twigg, who 
managed the branch, is now salesman for 
Warners in the Albany territory 
Goldman, former local branch manager, who 
has been ill the past years, is now a member 
ot the Detroit Universal sales force. 


COLUMBUS 


Loew’s Ohio has a comedy-week bill 
including “Let’s Make It Legal” and “Love 
t’; the Palace headlined “Come Fill the 
Cup”; the Broad showed “Iron Man”, and 
the Grand had a second and final week of 
‘A Streetcar Named Desire.” . First new 
radio station to go on the air here in 29 
years, WVKO, began its schedule of day- 
time broadcasts. Station has been operé ating 
on FM only. With a power of 1000 watts, 
WVKO will reach into 30 counties. 
World will have a reserved seat advanced- 
price showing of “The River” starting No- 
vember 21 Seven local neighborhoods 
had four-day advanced-price showings of 
“David and Bathsheba”—Avondale, Beech 
wold, Boulevard, Esquire, Livingston, Uni- 
versity and Westmont. Ohio State’s 
nationally-famous 120-piece band made its 


only downtown appearance of the football 
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season on Loew’s Ohio stage in a homecom- 
ing rally, arranged by manager Walter 
Kessler. 


DES MOINES 


A meeting was held last week at the Para- 
mount screening room to formulate plans for 
solicitation in this area for the Will Rogers 
Memorial hospital. Gerry McGlynn, MGM 
branch manager and national chairman of 
the drive, presided... . Ray Tipton is now 
representing Hallmark Productions in the 
territory—with headquarters in the Frank- 
lin hotel. . . . Variety club is making plans 
for its second annual all-industry Christmas 
party, to be held December 10. Milt Fein- 
berg has accepted the chairmanship of the 
event again this year. The annual 
Variety club party to obtain funds for Ar- 
lington hall will be held December 17... . 
Chuck Elder has returned from the Para- 
mount office in Omaha, where he has been 
a salesman, and will take over the territory 
formerly served by the late Jim Foley, who 
died of a heart attack recently. The 
Garden, one of Davenport’s oldest theatres, 
has changed hands for the second time this 
year. 3orge Iverson, former manager of 
the Rialto in Boone, is the purchaser. 
Seller was J. J. Jacobsen, who also operates 
the State in Davenport. The theatre has 
been closed for some time due to a labor 
dispute. The new owner says he hopes to 
open shortly. . . . R. L. Conn, 20th-Fox 
branch manager, was speaker at the Glad- 
brook Commercial club. . Mr. and Mrs. 
L. J. Meehthause, of Clarksville, have 
leased the State at Allison from J. B. Fair- 
child. The Meehlhauses operate the Clark in 
Clarksville. Eighty-five employees of 
the Ames Theatre Co., and the Ames Oper- 
ating Co., attended an annual meeting at the 
Collegian to hear speakers on the subjects 
of first aid, fire emergencies and theatre 
work. 


HARTFORD 


Downtown first-runs included “American 
in Paris,” Loew’s Poli; “The Mob,” E. M. 
Loew’s; “Slaughter Trail,” Warner Regal; 
“The Tanks Are Coming,” Warner Strand, 
and “Mark of the Renegade,” Allyn. 
Victor F. Morelli, manager of the Warner 
Bristol theatre, Bristol, Conn., has been 
transferred to the managership of the cir- 
cuit’s Empress, Danbury, Conn., replacing 
Irving Hillman, now managing the Roger 
Sherman theatre, New Haven. Hal 
Wise has been named house manager of the 
Parsons theatre, Hartford. ... Paul S. Purdy, 


managing director of the Ridgeway theatre, 


Stamford, Conn., newest film house in Con- 
necticut, has resigned. . R. F. Jones, Sr., 
76, who built the Allyn and Bushnell theatre 
buildings, Hartford, died following a brief 
illness. 


INDIANAPOLI 


“An American in Paris” grossed $18,000 
and “A Streetcar Named Desire” $15,000 
in the biggest week of the fall here. 
Drive-ins operators here announced their 
closing in cooperative ads that urged their 
customers to patronize indoor theatres dur- 
ing the winter. A registration list of 
225 was expected by William A. Carroll, 
Allied Theatre Owners of 
Indiana, for the state convention opening 
here Wednesday. Trueman Rembusch, 
president of ATOI and national allied, will 
take off November 19 for a Florida vaca- 
tion. ... William Brauer, former U-I booker 
here who recently was given his discharge 
from the army, will join the U-I sales staff 
in Atlanta. Claude McKean, Warner 
branch manager, reports “A Streetcar 
Named Desire” is set for 30 spot showings 
in the state . .. George Mallers, of the Mal- 
lers circuit, Ft. Wayne, spoke on Movietime 
U.S.A. before the Angoloa Rotary Club. ... 
Mr. Mallers is spending $20,000 to revamp 
the front of the Wayne at Fort Wayne... . 
Dave Cockrill was here from Denver last 
week to supervise installation of the tele- 
vision set-up at the Indiana. 


KANSAS CITY 


storm caused several drive-ins 
one night at least. A few 
reopened, the weather clearing and being 
fine. ... The Tower, Kansas City, Mo., for 
several weeks had a stage show and is now 
on a double bill policy. Showing now are: 
“Adventures of Captain Fabian” and ‘“The 
Sea Hornet.” The RKO Missouri had a 
stage show, Blackstone and his company, 
with “Drums in the Deep South” on the 
screen, The four Fox Midwest day- 
and-date _first-runs — Esquire, Fairway, 
Granaga, Uptown—played “No Highway in 
the Sky” and “As Young as You Feel.” 
“Close to My Heart” is at the Paramount. 
... “An American in Paris” in its — 
week at the Midiand. . “Oliver Twist” 

at the Kimo, “Blanche Fury” and “The 
Blue Lamp” at the Vogue. . .. Matt Plunk- 
ett, from the RKO theatre in Chicago, is 
now assistant to Lawrence Lehman, man- 
ager of the RKO Missouri, Kansas City. 


LOS ANGELES 


Loew’s State and the Egyptian increased 
admission prices for “An American in Paris.’ 

. Other openers included “ The Blue Veil” 
at the Pantages and Hillstreet, “The Yanks 
Other openers included “The Blue Veil” at 
the Pantages and Hillstreet, “The Tanks 
Are Coming” at three Warner theatres, 
“Anne of the Indies” at the Los Angeles 
and Chinese group, “The Racket” at the 
United Artists circuit and “A Place in the 
Sun” at the two Paramounts. Continuing 
at the Fox Wilshire was “Detective Story,” 
“The River” continued at the Fine Arts, 
and “A Streetcar Named Desire” entered its 
eighth week at Warners Beverly Hills 
theatre. Latest import to reach local 
screens was the French “Marie du Port,” 
which bowed in at the Laurel. Aldin 
Brinham has resigned as manager of the 
Reseda theatre. In from Phoenix for 
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conferences with Fox West Coast execu- 
tives was district manager Dick Smith. 
Back from March Field, where he brought 
a troupe of film folks and stage artists to 
entertain the airmen, was Jack Sonenshine. 

. National Theatre Supply salesman Bob 
Beretta was congratulated by his legion of 
friends on Film Row on the occasion of his 
75th birthday, which also marked his 40th 
years in the film business. . . . Off to join 
son John in Mexico City was Gus Mohme, 
who heads the Clasa-Mohme Film Co. The 
two will look over new product of the Mexi- 
can studios and return to Los Angeles No- 
vember 26. Murray Peck has been 
named theatre supervisor by Herb Eber- 
stein of the Pacific Concessions Service 
Corp. 


LOUISVILLE 


New programs again dominated the first- 
run theatres here. “The Tanks Are Com- 
ing” opened at the Mary Anderson, while 
“The Golden Horde” and “Reunion in 
Reno” were brought into the Rialto. The 
Strand featured “On the Loose” and “Street 
Bandits,” and at the Scoop were “The Long 
Dark Hall” and “So Long at the Fair.” 
The Kentucky offered “Love Nest” and 
“The Man with My Face.” “Rhubarb” and 
“Mr. Drake’s Duck” moved to the Brown 
for a further run following a week at the 

.... Marvin Rogers, formerly assist- 

ant to Tom Maxedon at the Shelby and 
Burley theatres, Shelbyville, has replaced 
Bod Dodson as manager of the Grant 
theatre, Williamstown. All three theatres 
are part of the Chakeres circuit. . . . Seen 
on the row for the first time in several 
months was Edwin W. Rau, Alice, Leitch- 
field, Ky. Other visitors included: Tex 
Richards, State, Crouthersville, Ind.; Fred 
Belcher, Family drive-in, Charlestown, Ind. ; 
Morris Smith, Valley, Taylorsville, Ky.; 
A. N. Miles, Eminence, Eminence, Ky.; 
Tom Maxedon, Shelby, Shelbyville, Ky.; 
Don Steinkamp, French Lick Amusement 
Co., French Lick, Ind., and Bob Enoch, 
State and Grand, Elizabethtown, Ky. 
Mr. and Mrs. E. L. Ornstein of Ornstein 
Theatres, Marengo, Ind., stopped over for a 
visit to the row enroute from the Allied 
convention in New York to their home in 
Marengo. . .. With the beginning of winter 
weather, the Clarksville drive-in theatre has 
closed. While this is one of the first drive- 
ins to close, it is believed that quite a few 
others will follow suit... . The West End 
theatre here is still in the construction stage 
but is rapidly taking shape, and an official 
opening date will probably be announced in 
the near future. 


MEMPHIS 


Lively first-run attendance continued in 
Memphis. Strand held over for a second 
week “The Day the Earth Stood Still.” 
Malco opened well with “Thunder on the 
Hill.” Loew’s State held over for a second 
week “An American in Paris.” Palace 
played to good crowds with “Anne € the 
Indies.’ . State announced “Quo Vadis” 
would open November 20 and advance sale 
of tickets was started... . J. A. LaPlante 
announced his Hi-Y drive-in at Henderson, 
Ky., was closed for the season. . Jack- 
sonville drive-in, Jacksonville, Ark., set De- 
cember 1 as closing date. "Douglas 
Pierce closed the Jaxon drive-in at Jackson, 
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"But this isn't Grauman's Chinese theatre a 


Tenn. . . . Exhibitors booking and shopping 
on film row included E. H. Hall, Holcomb; 
John Miller, Tupelo; Louise Mask, Bolivar ; 
G. H. Goff, Parsons; Moses Sliman, Lux- 
ora; Don Landers, Harrisburg; Frank Pat- 
terson, Junction City; Orris Collins, Para- 
gould; A. A. Tipton, Caraway; Walter Lee, 
Heber Springs, and W. F. Ruffin, Jr., Cov- 
ington. 


MIAMI 


Playing a third week was “A Place in 
the Sun” at the Embassy, Variety; and a 
second week, “David and Bathsheba” at the 
Lincoln, Town. . . . “Streetcar Named De- 
sire” held over for the third week at the 
Colony Art. Other films showing included 
“Anne of the Indies,” Carib, Miami, Mira- 
cle; “The Racket,” Paramount, Beach; 
“Comin’ Round the Mountain,” Lauderdale 
Gateway; “Submarine Command,” Florida, 
Sheridan and “Painting the Clouds with 
Sunshine,” Olympia, with Buddy Rogers on 
stage. The Miami theatre — a 
sneak preview of “Week-end with Father” 
and Paramount had a midnight showing of 
“Detective Story” With “David and 
Bathsheba” scheduled for an extended en- 
gagement, Mark Chartrand reported inter- 
esting use of TV in conjunction with it: 
George Bourke, show business columnist, 
was screened in a short extolling the film. 
The film was to be run in spot announce- 
ments. . Olympia Theatre management 
was deadlocked with the Miami Federation 
of Musicians in an effort to reach a satis- 
factory agreement on a new contract. Pres- 
ent contract expires December 20. 


MILWAUKEE 


“The Harlem Globetrotters” and “The 
Magic Carpet” played the Alhambra. A hold 
over at the Towne for its second week was 
“Across the Wide Missouri.” “The Blue 
Angel” opened at the Fox-Downer. . . . The 
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Hallowe’en costume party at the St. Cloud 
Oriental theatre was a big success. . . . Joe 
Reynolds is promoting a Popularity Contest 
at the Zenith theatre here, another St. Cloud 
house. The contest is tied in with the start 
of buses running on Hopkins avenue. 
The Myra theatre at Palmyra has been re- 
opened by Jack Yeo. . . . The Community 
theatre at Athens, Wis., has a new manager, 
Melvin Strombeck, who is also the village 
clerk, Ed Weisfeldt, executive director 
of Movietime in Wisconsin, announced that 
detailed forms telling of the activities 
throughout the territory when the Holly- 
wood personalities were here, are coming in 
from the exhibitors. These forms along with 
tear sheets will be made up into a book for 
each of the personalities who were here. 
The Movietime office here promoting 
Thanksgiving family ads for the theatres 
Another plan they are working on now 
is to have 16mm industrial reels about the 
film industry presented for educational 
purposes. The plan is to take these films 
and show them in the schools and to have 
speakers sent along with them, 


MINNEAPOLIS 


“The River” is at the World; “ 
sert Fox” in its third week at the 
“The Well” in its second week at the / 
“Let’s Make It Legal” at Radio City 
Place in the Sun” is in its third week at 
the Century; “Love Nest” is at the State; 
“The Blue Veil” at the RKO-Orpheum; and 
“A Streetcar Named Desire” at the 

Coe eee A patron complained about 
ushers herding patrons around like cattle 
in the lobby of theatre, in a letter that 
was published in one of the Minneapolis 
daily newspapers. The patron claimed that 
this was one sure method to get people to 
stay at home and watch TV. ... Whip Wil- 
son, Monogram star, made a " personal ap- 
pearance at the Hallowe’en party sponsored 

(Continued on following page) 
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for kids by the community of Anoka, just 
a few miles west of Minneapolis. . . . The 
Rainbow drive-in at Lemmon, South Da- 
kota, closed its season on Hallowe’en with 
fair patronage in spite of snow. This was 
the final closing of all drive-ins in the Twin 
City trading territory. . . . The Oxboro the- 
atre, a suburban house, is featuring an ad- 


mission price of 25 cents for adults. 


NEW ORLEANS 


First run openings were “The Desert 
Fox” at the Saenger; “St. Benny The Dip” 
at the Tudor; “Journey Into Light” at the 
Joy; “Bride of the Gorilla” at the Globe; 
“Dise Jockey” at the Civic; “Tomorrow is 
Another Day” at the Centre; “Two Tickets 
to Broadway” at RKO Orpheum; “People 
Will Talk” at Loew’s State. Mr. and 
Mrs. O. L. Germany announced that they 
bought Penn at Pensacola, Fla., from 
Ed Ortte and the Vucovich Bros. . . .G. B. 
Elam acquired the Lion drive-in at Winns- 
boro, La Seen on the row were Fred 
Houck Arthur Lehman, 
Jackson J. Lacy, Joy, Moss Point, 
Miss. ; Burrill, Clayton, La.; C. 
Edward Jenner and Robert L. Long of 
Bayou Theatres, Inc., Baton Rouge, La.; 
\l Morgan, McLendon circuit, Union 
Springs, Ala.; Jack O’Quinn, Kaplan, La.; 
Vinton Thebeaux, Lafayette, La.; Cecil 
Kelly, Plain Dealings, La.; Jack Pope, Ray 
ville, La.; Ernest Delahaye, Maringouin 
La.; and O. Gaudie, Port Allen, La. 

B. W. Stevens is in charge of the architec 
tural structure of D. B. Fiske’s new drive-in 
near Lake Providence, La. Plans are for 
an opening in 60 days. It will accommodate 

Albert Schwartz, formerly 
State Theatres, Miami, Fla., 
theatre opera 


Shreveport, La.; 
Miss.; F. 
Willian 
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OKLAHOMA CITY 


The Majestic theatre was to 
after three months of remodeling and 
redecorating. Morris Loewenstein 
Oklahoma City theatremen, is the owner 
and has run the theatre for 42 years. Under 
its new policy the Majestic will offer three 
~ program weekly. Pictures 
first run downtown houses are 
Mob”; State, “Drums in the 
Deep South”; Criterion and Plaza, “Let’s 
Make It Legal”; Harber, “Submarine Com 
mand”; Midwest, “Streetcar Named De 
sire”; Warner, “The Tanks Are Coming” 
Wagon Wheels” plus “Forlorn 
River’ Every Friday the Capitol the- 
itre has “Movie Sweepstakes” Skytrain 
Theatre, Inc., Oklahoma City, has 
inted a charter, for a 50 year term. Capi 
stock: $100,000. The incorporators are 
Karilton, Mosteller; James D. Fellers, 
Andrews, all of Oklahoma City 
Picture Advertising Service Cx 
ne., Louisiana, has been granted a chartet 
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OMAHA 


It took several days of sub-freezing wea- 
ther to shut the last holdout of the drive-in 
season in the Omaha area, the West Dodge 

“He Ran All the Way” topped the 
normal receipts at the Orpheum but the 
majority of first-run houses were affected 
as a variety of legitimate stage productions 
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ELMER F. LUX, above, is the new president 
of the Buffalo City Council. He is general 
manager of Darnell Theatres, headquarters 
of which is in Buffalo. Mr. Lux for the past 
four years has been councilman at large. 
The campaign which put him into the new 
position was one of Buffalo's hottest. 

Mr. Lux began his industry career in Buf- 
falo's old Majestic theatre as an usher. He 
had that post in other theatres, too, and 
then joined Fox Film Corporation as a 
checker. He later became a salesman for 
Robertson-Cole, forerunner of the FBO com- 
pany, and then office manager in 1933 for 
Columbia. Following that he was branch 
manager for RKO beginning in 1940, and then 
came the association with Darnell, which 
began in 1947. 

He is a former chief barker of the local 
Variety Tent No. 7, and a national canvas- 
man of Variety International. 


plus the Ice Follies spotted the November 
entertainment bill of fare. The neigh- 
borhood Dundee had a strong week showing 
“Oliver Twist” 

20th-Fox, Bob Daley, RKO, and Marty 
Grassgreen, Columbia, were named distrib- 
utor chairmen for the Omaha territory in 
the Will Rogers Memorial Fund campaign 
.... The Chief theatre at Weeping Water, 
Neb., is co-operating with the Community 
Club in sponsoring free Saturday afternoon 
films as a trade attraction. ... Harry Black- 
stone, stage attraction at the Omaha, made 
the front page with a two column picture 
and story 


PHILADELPHIA 


Following their attendance at the City 
Council committee hearing on tie new city 
fire code, film industry representatives were 
preparing to put their objections into writ- 
ing, with a new date to be set for a further 
hearing. While the trade was present at the 
hearing, they were not given an opportunity 
to speak Milton Amusements Co. sold 
its Lafayette theatre for $12,500 and the 
neighborhood house will be altered by the 
buyer for commercial purposes. Ben 
Zimmerman is now managing the Benson 
: Stanley-Shapiro Theatre Company, a 
subsidiary of the Warner Bros. Theatre cir- 


cuit, transferred its corporate office from 
Wilmington, Del., to the address of the 
Warner circuit here. . . . Herman Margles 
is now buying and booking and managing 
the Maytair for the Blumberg brothers. 
Previously, the A. M. Ellis interests had 
bought for the theatre. . . . Pete Holman, 
formerly Universal-International booker, is 
now with Republic in the same capacity. .. . 
Robert M. Johnson, former manager of the 
Hill, Camp Hill, Pa., got out of the Army 
and is now assistant to manager Jack O’Rear 
at the Colonial, Harrisburg, Pa. . Two 
color and sound mption pictures, repre- 
senting the first official venture of the city 
into such a medium of information, were 
previewed by some 500 city officials at War- 
ners’ Aldine in connection with the regular 
film program. . . . Denny Bassone, Univer- 
sal-International newsreel representative 
here on assignment basis, went back to Fox 
Movietone News in the new theatre and 
television alignment with International 
News Service. Universal-International will 
have no local newsman for the present, send- 
ing men in from other cities when occasions 
demand. 


PITTSBURGH 


Newcomers here are “The Golden Horde” 
at the Fulton; “No Highway in the Sky” 
at the J. P. Harris; “Warpath” at the War- 
ner, and “The Tanks Are Coming” with 
which Warner’s publicity director Jack 
Kahn had tanks come from City Hall to the 
theatre for the opening night. ... “An 
American in Paris” was held for a third 
week in Loew’s Penn and “Angelo” stayed 
an extra week in the Art Cinema. . . . Coun- 
ter-attractions hurt the downtown theatres. 
The Billy Eckstine show turned more than 
3,000 away at the Syria Mosque. . . . The 
suburban borough of Bellevue won a long 
fight by voting in Sunday film showings at 
the recent election. John H. Harris 
hopes to help Dublin, Ireland, install a Va- 
riety Club tent soon. ... Variety Club Tent 
No. 1 members will honor Tom Troy with 
a banquet November 29. 


PORTLAND 


Downtown theatres are showing top 
product to keep the box office humming. “His 
Kind of Woman” is at the Oriental and 
Paramount; “Rhubarb” at the Orpheum, 
and “Across the Wide Missouri” at the 
Broadway were all new this week. .. . “The 
Day The Earth Stood Still” moves over to 
the Mayfair after a big week at the Oriental 
and Paramount. . Three advanced price 
pictures are showing here this week which 
is very unusual. “A Streetcar Named De- 
sire” is being held for a second stanza at 
the United Artists after a good first round. 
House scaled at $1.20 “Tales of Hoffman” 
with reserved seats scaled at $2.40, is being 
held for a fifth week at the Guild. “David 
and Bathsheba” has returned to Evergreen’s 
ace neighborhood house, the Hollywood, 
with $1.25 top price. Jack Matlack of 
the J. J. Parker chain has gone to New 
York to buy some stage plays for the com- 
ing season. Mrs. J. J. Parker has been there 
for a couple of weeks. 


SAN FRANCISCO 


Leading the picture parade was “The 
People Against O'Hara” at Loew’s War- 
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field with “Close to My Heart” at the Para- 
mount and “Raging Tide” at the Orpheum 
following closely. . . . Making a bid for new 
business this week are ‘Detective wg hi 
at the St. Francis and “F. B. I. Girl” 

the Paramount. . . . Loew’s Warfield is ad. 
vertising “Quo Vadis” to open November 
21... . Holdovers include “The Blue Veil” 
at the Golden Gate, “Texas Carnival” at 
Loew’s Warfield, “Harlem Globetrotters” 
at the Orpheum and Esquire, “The Well” 
at United Artists and “The River” at the 
Stage Door. Excitement of the week 
centered around the premiere of “Golden 
Girl” at the Fox Theatre. Eddie Yarbrough 
and John Norcop of Twentieth Century-Fox 
handled the complete campaign (marking 
the first time in San Francisco that no the- 
atre personnel have participated in publiciz-- 
ing or exploiting a premiere). On hand 
were George Jessel, Mitzi Gaynor, Dennis 
Day, William Lundigan, Richard Basehart, 
Anne Francis, Helene Stanley, songwriter 
Joe Cooper and Bill Winter, studio publicist 


reported a run on prints for Saturday’s 
Hero”... . Visitors to the row were Anson 
Longton of Bella Vista, Nate Krevitz (Blu- 
menfeld division manager) from Pittsburgh, 
Jack Hammond of Mt. Shasta and Emil 
Palermo of Stockton. The Mission, at 
San Jose, formerly oper rated by United Ar- 
tists, is now under the management of 
Golden State. 


ST. LOUIS 


Every Saturday a couple of hundred 
youngsters get together at eight local 
houses. They’re members of the Cinema and 
Cartoon clubs. . . . Seven local drive-in the- 
atres announced through newspaper ads that 
they were closing for the season. The next 
day the worst snow in 39 years hit the city 
.... Several neighborhood theatres in St. 
Louis and St. Louis County conducted toy 
matinees on a recent Saturday afternoon. 
Children presenting either an old or new 
toy were admitted free. The toys were 
turned over to various religious organiza- 
tions for distribution to needy children on 
Christmas. Jack Kane, who has been 
associated with the sales staff of United 
Artists in this city for the past 12 years, 
has resigned... . The Palm theatre closed 
.... Special engraved invitations were sent 
to distinguished St. Louisians for the “Quo 
Vadis” opening here, ... There were several 
new openings at the first-run theatres which 
have been doing a satisfactory business over 
a period of the last few weeks. New product 
included “The Racket” at the Fox; “The 
Blue Veil” at the Missouri. “An American 
in Paris” stays for another week at Loew’s 
State. 


VANCOUVER 


Talks in the wage deadlock of projection- 
ists and B. C. theatres will resume in about 
10 days. . . . Closed for the season are drive- 
in theatres at Kamloops, Vernon, Nanaimo, 
North Vancouver and the Lougheed at Bur- 
naby, leaving six still operating in B. C. 

A strong lineup of newcomers is giving the 
box office here a shot in the arm. Best show- 
ing is being done by “The Day The Earth 
Stood Still” at the Orpheum; “Desert Fox” 
at the Vogue, and a second week of “Seven 
Days to Noon” at the Cinema. Also 
playing a fourth week of “Laughter in 
Paradise” at the Studio; “The People 
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at the Capitol; “Love 
Nest” at the Strand; “She Wouldn't Say 
Yes” plus stage show at the Hastings; 
“Pickup” and “Chain of Circumstance” at 
the Plaza; a moveover of “On Moonlight 
Bay” at the Dominion; and a twin reissue 
bill, “Wagon Wheels” and “The Light of 
Western Stars” at the Paradise. “Prelude 
to Fame” plus stage show at the New State 
: After showing stage shows plus films 
for a year the Odeon-Hastings theatre on 
Vancouver’s east side is returning to films 
only. 


WASHINGTON 


New openings included : 
Coming” at the Warner 
Paris” at the Palace; ‘ ‘Man With a Cloak” 
at the Capitol; “The Racket” at RKO 
Keith’s; ‘‘Emperor’s Nightingale” at the 
Dupont. Holdovers included: “Streetcar 
Named Desire” at the Metropolitan; “A 
Place in the Sun” at the Trans-Lux; “Pepe 
LeMoko” at the Little; “The River” at the 
Playhouse; “Minne” at the Plaza; “Rhu- 
barb” at the Ontario, and “Katie Did It” at 
the National. Carryover for the week was 
“Desert Fox” at the Columbia. . . . $2,000 
was stolen from a safe at the Motion Picture 
Machine Operators Local 224 . The civil 
defense organizations of Montgomery County 
and Prince Georges County have accepted 
Sidney Lust’s offer to use his suburban 
Maryland theatres for meetings and air-raid 
shelters. Theatres being made available in- 
clude the Bethesda, the Viers Mill, the Milo 
in Rockville, the Hyattsville, Cheverly, 
Marlboro and Kaywood in Mount Rainier 
and the Allen in Takoma Park. .. . Joe E. 
Brown was named “Personality of the 
Year” in Show Business by Variety Club 
Tent No. 11. He will receive a plaque at the 
16th Annual dinner dance November 17 

Washington film theatre owners asked 
the District Commissioners to repeal an old 
regulation requiring two operators in each 
projection booth. The Commissioners de- 
ferred action at the reque: st of Ralph Grimes, 
business agent of Local 224 Moving Picture 
Machine Operators Union, to give them 
time to present their side. . . . Loew's Capi- 
tol is installing a big TV screen. .. . Mor 
gan Hudgins was in town in connection 
with “Quo Vadis.” He spoke at the Motion 
Picture Council, the Advertising Club and 
the drama de a of Catholic Univer- 
sity. The National Theatre has been 
leased to “Aldrich and Myers, New York 
theatrical producers on a_ non-segregated 
basis, effective May 4, 1952. The theatre 
will continue to show films until such time 
as Aldrich and Myers will take over opera- 
tions, 


Against O'Hara” 


“The Tanks Are 
“An American in 


Producers, Exhibitors 
Plan Second Seminar 


Indications are that a second exhibitor- 
producer seminar will be held in Hollywood 
under Council of Motion Picture Organiza- 
tions auspices early next year. Although a 
decision has yet to be made on whether the 
seminar should be on a full-scale basis or 
limited to a small committee, prospects are 
that one will be scheduled early in January. 
The first seminar held in Hollywood last 
summer was regarded as highly beneficial 
by both groups and at the time it was urged 
that other seminars be scheduled every few 
months. 


Washington Variety Club 
Elects 1952 Officers 


The Variety Club of Washington has 
elected Jerome A. Adams its chief barker. 
Victor J. Orsinger was named first assist- 
ant and Gerald P. Price second assistant. 
Property Master will be Jack Fruchtman 
and dough guy Sam A. Galanty. The board 
members are: Fred S. Kogod, Alvin Q. 
Ehrlich, J. E. Fontaine, Rudolph Berger, 
Sidney Lust and George Crouch. Also serv- 
ing on the board in 1952 will be the five 
past chief barkers: Morton Gerber, Wade 
Pearson, Jack Flax, Frank M. Boucher and 
Nathan D. Golden. Named as delegates to 
the 1952 International convention in Las 
Vegas were Nathan D. Golden and Jake 
Flax, with Frank M. Boucher and Wade 
Pearson as alternates. International can- 
vasman for the coming year will be Mor- 


ton Gerber, retiring chief barker 


Universal Starts Year 


With 19 Finished Films 


Nineteen completed high-budget 
including 10 with color by Technicolor, con- 
stitute the record backlog of pictures as 
Universal-International enters its 1951-52 
The studio also has four pictures 
in production and five others that will be 
started in November. Three of the new 
films started and one of those currently in 
production have color by Technicolor, giv- 
ing the company the largest number of 
Technicolor films in the history of Univer 
sal-International. 


films, 


fiscal year. 


GREAT! You're just the 
guy to stay up all night 
to count the dough 
when you play 
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The Week End that Shook the World 








++. With LAUGHTER: 








Sees Trade 


In Upturn 


Hollywood's adjustment to 
outlined in an optimistic light and the vari- 
ous possibilities of future developments are 
the 10 
Business Week. 

Titled “Movies Come Out of the Dog 
House,” the 
stresses the positive aspects of the business 
brokers that film 
shares are currently undervalued when com- 
with market as a whole, with 
them yielding from eight to 10 per 


television is 


examined in November issue of 


article, in the financial section, 


und = quotes feeling 


as 
pared the 
nanv ot 
-ent 
“Dividends will be maintained, because 
higher box office receipts and strict atten- 
tion to cost-cutting make it almost certain 
that second-half earnings will be better than 
the 


mediocre figures reported earlier this 


year,” the article stated. 

Further quoting informed opinion, the 
writer “This means that Hollywood 
has turned the corner. It has adjusted itself 
to TV. According to the optimists, the two 
industries eventually will enter into a profit- 
able marriage movie men think 
they may be able to use their lots to make 
new films specifically for TV, and old films 
on the books at little or nothing, will 
we 
points out that people are 


savs 


Some 


carried 


bring in new revenue from 
The article 
likely to 


now on; 


spend more money on nondurables 
that Hollywood is turning 


out better pictures and that increased re- 
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Short Product in 


NEW YORK—Week of Nov. 12 


CRITERION: Recording Session 
Feature: The Blue Veil 


PARAMOUNT: Let's Talk Spinach. .Paramount 
Last of the Wild West RKO 
Littlest Expert on Football 

Feature: Behave Yourself RKO 
RIVOLI: Pastry Panic 20th-Fox 
Feature: David and Bathsheba 20th-Fox 
ROXY: Sno-Fun 20th-Fox 
The Guest 


Feature: Anne of the Indies 20th-Fox 


First Run Houses 
WARNER: Tweefy's S.O.S....... Warner Bros. 


World of Kids Warner Bros. 
Feature: A Streetcar Named Desire. .Warner Bros. 


CHICAGO—Week of Nov. 12 
STATE LAKE: Catnapping 


Feature: An American in Paris 


Universal 
Universal 


20th-Fox 


20th-Fox 
. 20th-Fox 


SURF: Japan, Island Empire 
Feature: The Lavender Hill Mob 


ZIEGFELD: Cat's Tale 
Winter Holiday 
Feature: Journey Into Light 





mittances from abroad represent an impor- 
tant factor. 

Balancing the picture, the 
quotes those who believe Hollywood may 
not be able to hold the line of costs and 
indicates concern over possible deterioration 


magazine 


of the foreign economic position which may 
affect Hollywood’s earnings abroad. 


Legion Approves || of 
12 New Productions 


The National Legion of Decency this 
week reviewed 12 new films, putting seven 
in Class AI, morally unobjectionable for 
general patronage ; four in Class AII, moral- 
ly unobjectionable for adults, and one in 
Class B, morally objectionable in part for 
all. In Section I are: “The Barefoot Mail- 
man,” “A Christmas Carol,” “Elephant 
Stampede,” “Hong Kong,” “Quo Vadis,” 
“Starlift” and “Superman and the Mole 
Men.” In Section II are: “Double Confes- 
sion,” “F.B.I. Girl,” “The Rackett” and 
“Young Scarface.” In Class B was “The 
Light Touch,” because of “light treatment of 
marriage ; low moral tone.” 


Mark Silver Anniversary 
Of Paramount Theatre 


RKO Radio Pictures and United Para- 
mount Theatres are joining forces Novem- 
ber 21 to celebrate the Silver Anniversary 
of the Paramount theatre. A “Paramount 
Silver Anniversary” luncheon honoring 
Robert M. Weitman, managing director of 
the Paramount, is to be held on that date 
with invited guests including civic officials, 
newspaper and trade press representatives 
and members of the Broadway Association. 
The picture of the anniversary show, which 
will bring as many former Paramount head- 
liners as possible back to the theatre, will be 
RKO’s “Two Tickets to Broadway.” 


Pioneers Foundation 
Delay Roxy Show 


The Foundation of Motion Picture 
Pioneers this week announced the postpone- 
ment of its “Midnight Frolic” at the Roxy 
theatre until some time early next year. “Un- 
foreseen difficulties” were cited as the reason 
the the which was 
originally set November 16.  Ticket- 
holders are being asked to hold their tickets 
for the later event. 


for delay of show, 


for 


Administration Slate 
Wins SAG Elections 


Ronald Reagan has been reelected presi- 
dent of the Screen Actors Guild in Holly- 
wood, leading the administration forces to 
victory at the annual membership meeting. 
William Holden, Walter Pidgeon and John 
Lund were elected first, second and third 
vice-presidents, respectively. Paul Harvey 
was named recording secretary, and George 
Chandler, treasurer. Elected to three-year 
terms on the board of directors were Regis 
Toomey, Rosemary DeCamp, Chick Chand- 
ler, Louise Beavers, Tyrone Power, Frank 
Faylen, Robert Keith, Nancy Davis, Lurene 
Tuttle, Cliff Lyons and Wallace Ford. Two- 
year board membership terms went to 
George Murphy and Lyle Talbot, while Fred 
Clark and R. Williams were elected to one- 
vear terms. 
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SEC Reports 
Stock Deals 


W. Ray Johnston and Jack L. Warner 
were mentioned this week in a Securities 
and Exchange Commission report, the for- 
mer exercising his options for 12,500 shares 
of Monogram common shares, bringing his 
holdings to 12,817 common shares; and the 
latter giving away 2,000 shares of Warner 
Bros. common, dropping his personal hold- 
ings to 414,488 shares. 

These were among the transactions listed 
in the latest SEC report on trading in film 
company stocks by officers and directors, 
covering the period from September 11 to 
October 10. 

Mr. Warner owns another 21,500 shares 
through trust accounts. Morris Wolf gave 
away 600 Warner shares and sold 1,600 
shares, dropping his holdings to 700 shares. 
He also disposed of all 333 shares held in 
his trust accounts. 

At Universal, Preston 
shares of common, leaving 1,309 shares. 
Joseph H. Moskowitz sold 800 shares of 
20th Century-Fox common, leaving himself 
200 shares, 

The W. E. Griffis trust, 
Stanton Griffis, sold 500 shares of 
mount Pictures common, leaving 500. 

Mr. Griffis also owns 2,000 shares in his 
own name and 1,000 shares through the 
Frances Griffis Trust. Edwin J. Smith, Jr., 
sold his total holdings of RKO common, 100 
shares, while Sol A. Schwartz bought an- 
other 500 RKO shares, boosting his total 
to 1,000 shares. 

Albert W. Lind sold 100 shares of Re- 
public $1 cumulative convertible preferred, 
and has 100 shares left. 


Davie sold 100 


controlled by 
Para- 


Takes San Jose Theatre 

United Artists Theatre Circuit has taken 
over the 1,688-seat state theatre in San Jose, 
Cal., formerly operated by T and D Jr. 
Enterprises, and now known as the United 
Artists theatre. 





Now...RCA ready 
TO STAKE MORE MILLIONS 


in your theatre business 


Offers bold new plan to help you 
modernize now on low-cost credit 


Get full story 


Call your RCA Dealer . today. 
THEATRE EQUIPMENT 


(RGA) RADIO CORPORATION of AMERICA 


ENGINEERING PROC TS DEPT. CAMDEN, N 
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IN NEWSREELS 





MOVIETONE NEWS, No. 91--Truman tells Soviet 
to put “cards on table.” U. N. meets in Paris. 
Eisenhower and the 1952 elections. New atom blast 
Korean Reds accuse child of spying. Winds whip 
Chicago. Tallyho in Britain. Golf 
OVIE E NEWS, No. 92—Churchill lauds U. S. 

Britain poorly Suez Canal. Pope at Dogma rites. 

Jap emperor at Hiroshima. Rome firemen are 

acrobats. Stars fete “Golden Girl.” Football. 

Ews THE DAY, No. 221-—-U. N. acts on peace 

Truman offers arms proposal. Eisenhower 

for himself. Communists return kidnap- 

Russians stage party. Sand ski- 


move. 
to speak 
ped Korean boy. 
ing. Golli. 
NEWS OF THE DAY, No. 22 
Suez reinforcements. Pacific flight saves baby’s 
life. Royalty ends Canadian tour. Rome firemen 
stage shows. “Quo Vadis"’ premiere. Football: Stan 
ford-U. §. C.; Michigan-Notre Dame 
PARAMOUNT NEWS, jo. 24—Eisenhower and 1952 
election. Royal film performance in London. S 
embassy marks revolution anniversary Acheson 
Vishinsky debate at the U. N. Message of faith. 
PARAMOUNT NEWS, No. 25 Korean air war 
Truman in Key West. Churchill praises U. S. 
Crisis in Suez. Football: Stanford-U. S. C.; Michi 
gan-Notre Dame 
TELENEWS DIGEST, No. 45B 
U, N. Truman seeks disarmament 
spy.” Cambodia commissioner buried 
Louis. Benefit for youngsters. New 
Berlin. Russian embassy gives party 
TELENEWS DIGEST, Ne. 46A—Mustangs blast Ko 
rean foe. Egypt tries new tactics at Suez. Russians 
in Germany unite against Stalin. New steel mill in 
Pennsylvania. Canada’s first jet fighter. New York 
fur fashions. U.N. family in California 
VERS. NEWS, No. 567—Truman proposes 
Medal of Honor. Reds 
turkey dressing. Ski 


British strengthen 


Peace offensive at 
Reds free “boy 
Snow in St 
dance hall in 


Mariners get 


peace move. 
New style 


free child “spy” 
ing. Roller derby 

UNIVERSAL NEWS, No. 508—-Crisis in Suez 
Film stars in fashion parade Football 
1. S. C.; Michigan-Notre Dame 

WARNER ‘PATHE NEWS, No. 26—Eisenhower non 
commital on politica al plans. Reds free Korean child 
Aqua skier. Assembly opens. Truman leaves 
for vacation, Wool fashions. Football. 

WARNER PATHE NEWS, No. 27-—British troops 
patrol Suez. Korea air war India welcomes Ches 
ter Bowles. Truman in Key West. Emperor visits 
Hiroshima. ‘‘Tanks are Coming’ premiere ‘oot 
ball: Michigan-Notre Dame: Stanford-U. S. C 


Korea 
Stanford 





Burton A. Emery, Early 
Rhode Island Exhibitor 


Burton A. Emery, 66, last of the Emery 
Brothers, Rhode Island exhibitor pioneers, 
died suddently while attending the races at 
Lincoln Downs recently. With his brother, 
the late Alton C. Emery, Mr. Emery in 1914 
built the Emery theatre, now the Carlton, 
and in 1916 the Majestic, both in Provi- 
dence. The Emerys sold the Majestic about 
25 years ago and later re-leased the Carlton, 
which still is owned by the family but op- 
erated by the C & F Theatres. Mr. Emery, 
who retired from active business seven years 
ago, was president of the Emery Amusement 
Co. and the Emery Realty Co. 


Set Will Rogers’ Biography 

“The Will Rogers Story” is scheduled to 
go before the cameras shortly at Warners 
with Will Rogers, Jr., playing his father 
and Jane Wyman co-starred as Mrs. Betty 
Rogers, Jack L. Warner, executive pro- 
ducer, has announced. Michael Curtiz will 
direct the screenplay by Frank Davis and 
Robert Arthur will produce. 


Warns Against Promoters 

Walter L. Morris, owner of the Tower, 
Pike and Lee theatres in Knoxville, Tenn., 
in a letter to Motion Picture HERALD re- 
ports that promotions arranged by an ex- 
ploitation company operating under the 
name Nationwide Films, Inc., were left un- 
finished, resulting in ill-will among cooper- 
ating merchants. 


Will Barker, Pioneer of 


British Screen, Dies 

LONDON: Will Barker, 83, British film 
pioneer, died here November 5. He was a 
business associate of Friese-Greene and es- 
tablished a called Barker Motion 
Photography Ltd., in 1897. Production start- 
ed in 1901 at the London suburb of Ealing, 
on the site of the now famous studios. Mr 
Barker was the first man to make a film of 
the Grand National. He developed the foot- 
age on the train on the way to London from 
Liverpool. It was screened the same night, 
a considerable achievement in those days. 
He was founder of the Kinematograph Man 
ufacturers’ Association. 


concern 


Monckton Hoffe 

Monckton Hoffe, 70, British playwright 
and actor, died November 4 in a London 
nursing home. Mr. Hoffe’s first big success 
as a playwright was “The Little Damozel,” 
and in the thirties he worked as an MGM 
writer in Hollywood. His latest acting as- 
signment was in “The Lady With a Lamp” 
starring Anna Neagle. 


Sigmund heskine 

Sigmund Romberg, 64, who wrote 78 mu 
sicals and more than 2,000 songs, died in 
New York November 9. The 
born composer, who was responsible for such 
“The Student Prince,” “The Desert 
“Blossom Time,” many of which 
the screen, is survived by 
former Lillian Harris. 


Hungarian 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Film buyers of independent circuits in the U.S. rate current 


product on the basis of its performance in their theatres. This 


report covers 108 attractions, 4,695 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 


gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last 


time. 


EX means Excellent; AA—Above Average; AV—Average; 


BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


Across the Wide Missouri (MGM) 
Alice in Wonderland (RKO Radio) 
Along the Great Divide (W.B.) 
Angels in the Outfield (MGM) 
Apache Drums (U.1.) 
*Appointment With Danger (Para.} 
As Young As You Feel (20th-Fox) 


Behave Yourself (RKO Radio) 

Best of the Badmen (RKO Radio} 

Big Carnival, The (Formerly Act in the Hole) 
{Para.) 


*Brave Bulls, The (Col.) 


Captain Horatio Hornblower (W.B.} 
Cattle Drive (U.1.) 

Cavalry Scout (Mono.} 

Comin’ Round the Mountain (U.I.) 
Cyrano de Bergerac (U.A.) 


tDarling, How Could You! (Para.) 

David and Bathsheba (20th-Fox) 

Day the Earth Stood Still, The (20th-Fox) 
Dear Brat [{Para.)} 

Desert Fox, The (20th-Fox) 

Disc Jockey (A.A.) 


Excuse My Dust (MGM) 


Fabiola (U.A.) 

*Fat Man, The (U.I.) 

Fighting Coast Guard (Rep.) 
Five (Col.} 

Flying Leathernecks (RKO Radio) 
Force of Arms (W.B.) 

Fort Worth (W.B.) 

Four in a Jeep (U.A.) 

Francis Goes to the Races (U.i.) 
Frogmen, The (20th-Fox) 


Go for Broke (MGM) 
Golden Horde, The (U.I.) 
Guy Who Came Back, The (20th-Fox) 


Half Angel (20th-Fox) 

Happy Go Lovely (RKO Radio) 

Hard, Fast and Beautiful (RKO Radio) 
He Ran All the Way (U.A.)} 

Here Comes the Groom [(Para.) 

His Kind of Woman (RKO Radio) 
Hollywood Story (U.1.) 

House on Telegraph Hill (20th-Fox) 
Hurricane Island (Col.) 

| Was a Communist for the FBI (W.B.) 
Inside the Walls of Folsom Prison (W.B.) 
Iron Man, The (U.1.) 


Jim Thorpe—All American {W.B.) 


42 
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Katie Did It (U.1.) 
Kind Lady (MGM) 


*Last Outpost, The (Para.) 

tLady from Texas, The (U.I.) 
Law and the Lady, The (MGM) 
Let's Go Navy (Mono.) 

Little Big Horn (Lippert) 

Little Egypt (U.1.) 

Lorna Doone (Col.)} 

tLost Continent (Lippert) 
tlove Nest (20th-Fox) 


Mark of the Renegade (U.1.) 

Mask of the Avenger (Col.) 

Meet Me After the Show (20th-Fox) 
Millionaire for Christy, A (20th-Fox) 
Mr. Belvedere Rings the Bell (20th-Fox) 
Mr. Imperium (MGM) 

Mob, The (Col.) 


Never Trust a Gambler (Col.) 
*New Mexico (U.A.)} 

Night Into Morning (MGM) 

No Highway in the Sky (20th-Fox)} 
No Questions Asked (MGM) 


On Moonlight Bay (W.B.)} 
On the Riviera (20th-Fox) 


Painted Hills (MGM) 

Painting the Clouds With Sunshine (W.B.) 
Passage West (Para.) 

Peking Express (Para.) 

People Against O'Hara (MGM) 

People Will Talk (20th-Fox) 

Pickup (Col.) 

Place in the Sun, A (Para.) 

Prince Who Was a Thief, The (U.!.) 
Prowler, The (U.A.) 


Red Badge of Courage, The (MGM) 
Rhubarb ( Para.) 
Rich, Young and Pretty (MGM) 


Saturday's Hero (Col.) 

Secret of Convict Lake, The (20th-Fox) 
Show Boat (MGM) 

Sirocco (Col.) 

St. Benny the Dip (U.A.) 

Strangers on a Train (W.B.) 

Strictly Dishonorable (MGM) 

Strip, The (MGM) 

Sunny Side of the Street (Col.) 


Take Care of My Little Girl (20th-Fox) 
Tall Target, The (MGM) 

Teresa (MGM) 

Texas Carnival (MGM) 

Texas Rangers (Col.) 

That's My Boy (Para.) 

Thunder on the Hill (U.I.) 

Tomorrow Is Another Day (W.8.) 

Two of a Kind (Col.) 


Warpath [(Para.) one 
Whistle at Eaton Falls, The (Col.) 


You Never Can Tell (U.1.) 


=-@ 
ow 


RSOMOHwWaNno a 


yn — - 
owoo-o we OO ae! 


ww 


—s~@MOemo-@On N— wus 


ecoec Nn Ww 


MOTION PICTURE HERALD, NOVEMBER 17, 195! 





Columbia 


AL JENNINGS OF OKLAHOMA: 
Gale Storm—I was a little slow about 
very good western in Technicolor—wish 
it sooner. Rough weather kept my 
below normal. A small town natural. 
day, October 31.—-Pat Fleming, Gail 
Pond, Ark 


HARRIET CRAIG: 
This is a very stirring 
will keep you intrigued up to the 
think the kids enjoyed it, but_we 
marks about ne picture.—Jeanette 
House Theatre, Midland, Md 


PICKUP: Beverly Michaels, Hugo Haas—We read 
where Hugo Haas made this picture on his own for 
peanuts, and we heard it was a good picture. We 
went after it big, and packed the house. This picture 
will die if you don’t go after it, and it will do big busi- 
ness if you do. People were pleased and we were glad 
to prove that it doesn’t take a million dollars to make 
a good picture. Hugo—whoever he is—my hat off to 
you. Played Wednesday, Thursday, October 17, 18.— 
Frank Vesley, State Theatre, Hollister, Calif. 


Dan Duryea, 
playing this 
I had played 
business down 
Played Wednes 
Theatre, Round 


Joan Crawford, Wendell Corey 

and emotional picture which 
very end. I don’t 
got many good re 
Jones, Opera 


Joanne Dru 
layed 
Rankin, 


DRIVE: Edmond O’Brien, 

Good action picture with lots of suspense 
Monday, Tuesday, October 1, 2.—Harland 
Plaza Theatre, Tilbury, Ont., Canada. 


Peres rg 'S GOLD: 


his wasn’t too 


711 OCEAN 


Amanda 
double 


Cameron Mitchell, 
strong. Strictly for 
Ne alee a action fans, Doubled with “Hit Parade 
of 1951” to fair business. Played Wednesday, Thurs- 
day, October 10, 11.—Harland Rankin, Rankin Enter- 
prises, Chatham, Ont., Canada 

TEXAS RANGERS: 


Storm—Here is a western 


George Montgomery, Gale 
that is sure fire to small 
town theatres, especially action houses. The trailer 
will get them in for you—it’s in color, has action, sus 
pense, romance and everything to bolster your box 
office Don’t pass it up. Played Friday, Saturday, 
October 12, 13.—Pat Fleming, Gail Theatre, Round 
Pond, Ark 


TEXAS RANGERS: George Montgomery, Gale 
Storm—This is the best western feature I've run this 
year—-it surpasses anything else. Give it your best 
time. I used it in a double bill and was sorry, as it 
will stand alone Rural and small town patronage. 
Played Tues Wednesday, October 16, 17.—Buck 
Renfro, Jr., Grove Theatre, Holly Grove, Ark 


WHEN THE REDSKINS RODE: Jon Hall, Mary 
Castle—History students should enjoy this costume 
tyne Indian picture (in color) of the days of George 
Washington and the French-Indian wars. But this ts 
not quite the type of a picture for action houses. At 
least. it wasn’t for me Played Friday aturday. 
October 19, 20.-Pat Fleming, Gail Theatre, Round 
Pond, Ark 


Lippert 


KING OF THE BULLWHIP: Al “Lash” LaRue, 
Fuzzy Knight—This pair is very popular here. This 
was a little better vroduced than manv of their pic 
tures in the past. Nething super, but Fuzzy can draw 
2 crowd here all by “himself. Played Friday, Saturday, 
October 19, 20.—Curtis B. Willard, Victory Theatre, 
Loxley, Ala 

SAVAGE DRUMS: Sabu. Lita Baron--Very good, 
4udience seemed to enjoy this feature. Would like to 
have a lot more of this type. The dance scene in this 
brought down the house. Rural and small town pat 
ronage. Playd Sunday, Monday, Octobr 28, 29.--Buck 
Renfro, Jr Theatre, Holly Grove, Ark 


Grove 


Metro-Goldwyn-Mayer 


FATHER’S LITTLE DIVIDEND: Spencer 


Tracy 


Joan Bennett, Elizabeth Taylor—Wonderful picture— 
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. the original exhibitors’ reports department, established October 14, 1916. 


In it 


theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


More of these and both we and 
Spencer Tracy in this type 
We used 500 stickers 


wonderful business. 
our patrons would benefit. 
of picture is a Sure success. 
of the “Dividend” and they attracted many who 
haven't been in our doors. Small town patronage 
Played Sunday, Monday, September 23, 24.--Glenn E 
Tensen, Gateway Theatre, Westhope, North Dakota. 


GO FOR BROKE: Van Johnson, Warner Anderson 
—Very good war picture about the Japanese-Americans 
who fought in Italy. Many liked it better than “Bat- 
tleground.”” You can depend on Metro for a good war 
picture—they spare no expense. Very good business. 
Played Sunday, October 21.-Pat Fleming, Gail Thea 
tre, Round Pond, Ark. 


PAINTED HILLS, THE: Lassie, Bruce Cowling, 
Cary Grey—Everybody loves a dog picture, and espe- 
cially Lassie. We had a good turn-out, but too many 
parents had to walk out with their children. Sincerely 
hope the next Lassie picture will be something we can 
plug for the children. They love her. Apart from 
the children’s nightmares, the print went over big. 
Small town patronage. Played Friday, Saturday, Oc 
tober, 12, 13.—Glenn E. Jensen, teway Theatre, 
Westhope, North Dakota. 


STARS IN MY CROWN: Joel ec apters Ellen Drew 
—We played this one late, too, but I guess if a picture 
is good enough it doesn't make much difference when 
it is played. At least it never seems to here sent 
passes to all ithe ministers in town, which helped create 
good wi is is truly a fine picture, and 
haven't played it yet, by all means do so. 
Wednesday, October 24.—Marcella Smith, Vinton The 
atre, McArthur, Ohio, 


TWO WEEKS—WITH LOVE: Jane Powell, Ricardo 
Montalban—I have nothing but praise to offer for this 
top drawer entertainment have read that some 
exhibitors changed the title to “Papa Bought a Cor 
set.” However, I billed it as it came—“Two Weeks 
With Love’’—and all went fine. This new team, Deb 
bie Reynolds and Carleton Carpenter, are terrific. They 
sure put over that “Aba Dabba Honeymoon” song in 
a big way. Metro-Goldwyn-Mayer have certainly 
given us some wonderful product this past season 
Played Monday, Tuesday. October 15, 16.--Bruce Elves, 
Quill Lake Theatre, Quill Lake, Sask., Canada 


VENGEANCE VALLEY: Burt 
Walker—A western in color—not up to most Metro 
westerns and is a little hard to follow. However, it 
has a good trailer and will probably get the business 
for you. Played Sunday, October 14.—Pat Fleming, 
Gail Theatre, Round Pond, Ark 


VENGEANCE VALLEY: Burt Lancaster, Robert 
Walker—-Good picture, but not a Sunday playing time 
for us. Business hit bottom and we paid too much for 
it. The print is beautiful and the “round-up” 
tracted manv comments—all favorable. Small 
natronage. Played Sunday, Monday, October 14, 
Glenn E, Jensen, Gateway Theatre, Westhope, North 
Dakota. 


WATCH THE BIRDIE: Red Skelton, Arlene Dahl 

You can bet vour life that you'll make out with this 
show, Red Skelton was really a scream was sup 
posed to keep order in the theatre (as manager’s 
daughter and cashier-bookkeeper), but I was laughing 
as loudly as the kids were. You'll agree, too, 
you see this nicture! Played Friday. Saturday, Oc 
tober 5, 6-—-Jeanette Jones, Opera House Theatre, 
Midland, Md 


Lancaster, Robert 


Monogram 
CAVALRY SCOUT: Rod Cameron, Audrey Long 


Too many of this type story. Even the kids are not 
too interested any more. Played Friday, Saturday, 


November 2, 3.—Howard S. Phillips, Congress Thea 


tre, Marcus Hook, Penna 


Paramount 


BIG CARNIVAL, THE: Kirk Douglas, Jan Sterling 
—We played this under the title of “‘Ace in the Hole” 
and the title was later changed to “The Big Car 
nival.” For my money, title would not change box 
office. The picture is different, but drawing power, in 
spite of exploitation, is limited—the second and third 
days died. The picture will please, but you will have to 

‘em in with another picture that has drawing 
Played Sunday, Monday, Tuesday, October 21, 
Frank Vesley, State Theatre, 


Hollister, Calif 
HERE COMES THE GROOM: Bing Crosby, Jane 
Wyman—Frothy, but good entertainment. Gener 
well liked by patrons. Business lighter than expec 
due possibly to a snow storm. Played Sunday, Mor 
day, November 4, 5.—Rowell Brothers, Idle Hour The 
tre, Hardwick, Vt 


MATING SEASON, THE: 
Lund, Thelma, Ritter—I wish I had adequate 
tives at my disposal to describe this picture! 
super-colossal—but it is clever and witty! If y 
to the intellectual class, don’t play it, but if your 
ence likes good sophisticated humor, by -< _me ans 
it! Played Sunday, Monday, October farcella 
Smith, Vinton Theatre, McArthur, ‘Ohio. 


PEKING EXPRESS: Joseph Cotten, Corinne ( 
Well acted and has plenty of thrilling moments 
Played Wednesday, Thursday, October 24, 25.—J. E 
Willson, Majestic Theatre, Clear Lake, S. 


THAT'S MY BOY: Jerry 
ways have satisfied audiences when we 
Martin-Lewis team Not as good as some of 
other pictures but was a crowd pleaser anyway 
do as well on this as their other pictures, but 
hibitor can go wrong with it. Personally, I h 
sold on ithe m. Played Sunday, Monday, Tuesday, Ox 
tober, 21 J. E. Willison, Majestic Theatre 
Clear Lake, § 


RKO-Radio 


ALICE IN WONDERLAND: Disney Feature 
all the kids in town and packed them in for the 
but it died that night 1 the next tw 
, in spite of double billing with ne Big Gusher 
(Columbia). It seems that when Disney,’ 
parents will send the kids and stay home 
to watch the wrestling matches on TV. T wi say 
our experience shows this is excellent hor kids 
Played Sunday, Monday. Tuesday, October 14. 15 
Frank Vesley, State Theatre, Hollister, Calif 


ALICE IN WONDERLAND: I guess I expected tor 
much. Frankly, I was disappointed. The pace wa 
too fast, but other than that, the picture was tect 
nically perfect, The animation, sound synchronizing 
and artistry are wonderful, but it just didn’t cl 
faybe it’s because I’ve never liked the story 
it’s not un to the standards set by ‘ 
“Cinderella.” Played it with 
a Disney three reeler that stole 
Sunday, Monday, October 14, 
Victory Theatre, Loxley, Ala 
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Willard, 


DOUBLE DEAL: Marie Winds 

As with nearly all of RKO’s litt 

was tops. It was very much 

better than average for r 
bill features. Played Frida ay ( 

Curtis B. Willard, Victory Theatre, Loxley, Al 
(Continued on following page) 
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ontinued from preceding page) 
Ptccinke ars LEATHERNECKS: John Wayne, Robert 
t 300d st f va Star well liked 
fr } good—what more could 
sally surprised at the way they go 
Played Sunday, Monday, November 
Phillips, Congress Theatre, Marcus 


wernt att GO LOVELY: David Niven, Vera-Ellen 
ite tor a beautiful, very entertaining 

1 Again, you'll starve if you dé 
Ii you can say for it, and that, 
something you can’t say about 
‘his is send. clean and worthwhile 
kind everybody likes—young and 
Saturday, October 26, 27.—Frank 

eatre, Hollister, Calif 


Poagrekitels Re LOVELY: David Niven, Vera-Ellen 
1 al person anc when 
n't like them But | 
» he came down from his night’s work 

Il smiles. His version 

he had seen since 

r a good night’s ertain 
on this picture. Played S 


October 2%, 29, 3.—J. E. W 
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l6émm and nar 
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eissue "leased 
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Leo W. Smith, 


MOMENT: Fred 
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You can buy 
a whole new set 
with the profits from 


UNIVERSAL-INTERNATIONAL S 


PFATIHE 


The Week End that Shook the World 




















1 was at fault in playing this on a weekend—should 
have played it mid-week. I was surprised at the re 
it had on the kids. Some were afraid to go 
> alone, and the report got around that it was un 
children. Consequently my juveniles dropped 
about twenty per cent and my adult trade was also 
off All averaged up to a box office of eighty per 
cent of normal. However, those who saw the picture 
liked it. Just why my adult trade was not better is 
hard to say. Played Friday, Saturday, October 26, 27 
Leo W. Smith, Elk Theatre, Elkton, S. D 


Republic 


CALIFORNIA PASSAGE: Forrest Tucker, Adele 
Mara—Good picture for small towns, but I did below 
average mid-week business with it. Played Wednes 
lay, September 26. at Fleming, Gail Theatre, Round 
Pond, Ark 


TRIGGER, JR.: Roy Rogers, Dale Evans—Another 
good Ro »y ‘ western that did good business 
Played Friday, Sa a peptenner 29.--Pat Flem 

; 


ng, Gail Theatre, Round Pond, Ark 


Twentieth Century-Fox 


ALL ABOUT EVE: Bette fapecb ng Anne 
Celeste Holm e really play one late 
lrew better th an I expected, ‘ring everything 
isnt a report n picture, 
Already 
d gnashing t 
salesmen 


a sigr 
aved Sunday, 
Smith, Vintor 


CHEAPER ay THE ren Jeanne ain, 
Webb, Myr Loy—W it hesitation I say 
ne of the best pictures we have ever shown 
was at her best. While tt 
it still did remarka 

vintage I'm a long way 
age doesn't I 

Monday, Tu ay, W 

Br Elves, Quill Lake 


anada 


i eae Fick YESTERDAY: Documentary. 

is a te review of past i re the 
ar to the sent 

conference The picture 

sting, but have 


two pictures with sameness We did 
4 number of school students w liked the entire 
Played Thursday 
Theatre, Quil] Lake, 


HOURS: Paul Douglas 
thrilling ry body 
t do too well é 
Tt ursday, Oct 


Wednesd Theatre, Clear I 


Be thdggroioly Lucille 
satisfied. Played Saturday 


Brinck, West Point The stre, West Point 


Universal! International 


ABBOTT AND COREA. nasa sone FRANKEN: 
STEIN Bud Abbott s ems as 
n g the Abbott ictures backw 
f ; oldie, but one 
as th 
jown anyone’ 


Theatre 


Lake T 
APACHE DRUMS: Stephen McNally, Coleen Gray 
Good Indian picture in color suspenseful. E 

i by all who came . 
, Saturday, October 
Round Pond, Ark 


cage DRIVE: McCre : Stockwell, 
ls—Excellent ture ory, beautiful 
name stars, ¢ 

are toc ma y westerns, 

1 the strict sense of the wo 
wy with a western setting 
Even women will gc 
t Sund: Monday, Ox 
llips “4 Theatre, 


GAL WHO TOOK tes bt THE: 
De Car } 

On fe ee 

Ark 


GROOM WORE SPURS, THE: Ginger 


Jack Carson—I took a chance on this light comedy 
and came out pretty well on it. Played Wednesday, 
October 24.—Pat. Fleming, Gail, Round Pond, Ark. 


LADY FROM TEXAS, THE: Mona Freeman 
Howard Duff-—-Splendid is the word for it—worthy of 
your best playing time. Done in glorious Technicolor 
My customers raved about this one. Rural and smal! 
town patronage. Played Sunday, Monday, October 
29.—Ruck Renfro, Jr., Grove, Holly Grove, Ark. 


MA AND PA KETTLE BACK ON THE FARM: 
Marjorie Main, Percy Kilbride—Better than “Ma and 
Pa Kettle Go to Town’—-quite a few laughs. About 
average business. Played Sunday, September 30 
Pat Fleming, Gail Theatre, Round Pond, Ark 


Warner Bros. 


CAPTAIN HORATIO HORNBLOWER: Gregory 
Peck, Virginia Mayo—Afraid of costume pictures? So 
but this is different. Excellent business duc 
advance advertising in magazines. They wer: 
waiting for it, and if they don’t forget it by the tim« 
you play it, they're waiting for it everywhere x 
cellent production absolutely sure to please the most 
exacting and the 12 a w "layed Sunday, 
Monday, day, , 7, 8, 9—Frank Vesley 


State Theatre ollister, Calif 


ONE FOOT IN HEAVEN: Frederic March, Marth 
Scott—Everyone enjoyed this reissue and said so to 
We ran this second run in this area, and so } 
was down, There should be more pictures like 
they’re a real credit to the industry. Played Sunday 
Monday, October § Curtis B. Willard, Victory 
Theatre, Loxley, / 


coon OF ST. hong we tyige Joel McCrea, Alexis Smit! 
Play it , but this western in color 
lid exce a mal business for me. Good for small towns 
Played Wednesday, October 17.—Pat Fleming, Gail 
Theatre, Round Pond, Ark 


STRANGERS ON A TRAIN: Farley Grang« or, Rut! 
Roman, Robert Walker—“T'll kill your wife says 
Robert Walker, “if you'll kill my father” Farley 

ought he was kidding, but he wasn’t—and 

ire is interesting to folks who like 

think people are not only bored 

stay away even if it’s a well 

nade murder picture like this one. Mr. Alfred Hitch 
cock is a master at this type of picture, and let’s pray 
he tries something else and quits murdering for enter 
tainment "layed Wednesday, Thursday, October { 

Frank Vesley, State Theatre, Hollister, Calif 


Shorts 
Columbia 


_BLONDE ATOM BONS: All Star Comedy—Goor 
upstick D iss up.—Pat Fleming, Gail 


Theatre, Round ? d, Ark 


P 
r 


Paramount 


COWBOY CRAZY: Pacemaker—Makes everybody 
1 r fun at TV with commercials interrupting 
really very funny But be sure you 
run coming trailers, snack bar trailers 
trailer, ice cream trailer and mercha nts’ 
some do—not funny if you de Frank 

Theatre, Hollister, Calif 


RKO-Radio 
ee IN THE ROUGH: Walt Disney Cartoor 


xr Goofy here. 
Theatre, Loxley, Ala 





In compliance with the U. S. Court Decree 


for Theatre Divorcement, the following 
theaters in Illinois, fully equipped and 
ready to operate, are offered 


| 
FOR SALE 
ROCKFORD— Palace, 1.350 Seats 
ROCKFORD— Auburn, 900 Seats 
GALESBURG—Colonial. 607 Seats 
For Further Details Contact 
M. F. GLASS 
175 NORTH STATE STREET 
CHICAGO 1, ILLINOIS 
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An International Association 


“Something New 


HEN it comes to the world premiere 
of Bob Hope’s “My Favorite Spy”, 
think the idea has reached 
There was a radio contest, and 


we 
extremes. 
over a quarter-of-a-million replies were re- 
ceived, seeking the best letter explaining 
“Why I Would Like to Have the World 
Premiere of ‘My Favorite Spy’ in My 
Home Mrs. Anna Kutchinka, of Bel- 
laire, Ohio, won the prize, and will have 
the world premiere in her living room. 

It doesn’t seem possible that anyone who 
knows the handling of people, publicity and 
promotion for motion pictures could have 
suggested this objective. It sounds more 
like Hollywood and the studio flacks who 
dream up ideas, regardless of where and 
how they may be accomplished. We can’t 
see any far-reaching benefit in this result, 
but we can see quite a lot of harm. 

There is no mention of the theatre or the 
theatre manager in Bellaire, Ohio, a town 
of 15,000 people, which is one of many small 
situations where there might be a world 
premiere for the advantage of film industry. 
But this promises to be a crowd and con- 
fusion, which may make news, but it doesn’t 
make sense. Our sympathy goes out to the 
guy who runs this shindig, and takes the 
grief that goes with it. 

Film industry has been campaigning to 
get people out of their homes and downtown 
to the movies, so now we bring the world 
premiere of a major picture into a home 
with the inference that you might as well 
stay home and enjoy television, or better 
still, we’ll bring the picture directly to you, 
plus Hollywood stars. 

The campaign is based on radio promotion 
and it sells television, but it won't help the 
theatres in Bellaire, Ohio, or any others. 
The company might have put the world 
premiere of “My Favorite Spy” on tele- 
vision and every one of the 250,000 persons 
could have seen it in their homes ! 

There’s an on-the-spot broadcast, over 463% 
stations, as one of the highlights of the 
evening, but it doesn’t sound like anything 
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& Different” is 





“The Career of An Idea 
That Multiplied Itself” 


COMPO has prepared an impressive 
broadside with the above title, "An un- 
usual and interesting aspect of a particular 
idea that seemed to develop spontane- 
ously and concurrently in several cities 
throughout the country.” 

It describes the advertising in news- 
papers, by newspapers, to sell motion pic- 
tures and the basic idea of "Let's Go to 
the Movies." The idea was that simple, 
and the newspapers devoted a consider- 
able investment of time, money and space 
in their pages to the belief that these 
features had intrinsic reader interest. 

In New York, the Journal-A merican, 
the Mirror and the Post; in San Fran- 
cisco, the Examiner, the Call-Bulletin 
and the Chronicle; in Los Angeles, the 
Examiner and the Herald-Express; 
in Chicago, the Herald-American; in 
Hartford, the Times and on Long Island, 
the Daily Press, provide the demonstra- 
tions to illustrate this brochure for the 
benefit of other newspapers, elsewhere. 

You are urged, as part of your program 
for Movietime, U.S.A., to circulate this 
broadside in your vicinity, to appraise 
other publishers of an activity which has 
nant mutually beneficial to newspapers 
and their advertisers. Copies may be ob- 
tained upon application to COMPO, at 
150! Broadway, in New York. 





but confusion twice confounded. The comedy 
of such a situation must be carefully re 
hearsed and played by professionals. Any- 
thing less than that will be farcical, but not 
necessarily funny. Bob Hope knows very 
well he builds his programs with skill and 
certainty, and that nothing else satisfies. 


e 
All Right —But 
We've had a strange reaction from 


q two cowboy stars in western movies, 
It wouldn’t be an item of news if both of 
these rootin’ tootin’ shootin’ six-gun stars 
hadn’t practically agreed. So we would like 
to leave it up to you, in the field, to decide 
They say that the sale of western movies 
(their own) is more the result of the sale 
of western accessories (their own) than vice 
versa. We have always held to the belief 
that the western accessories, all those juve 
nile cowboy hats and suits, were strictly 
a by-product of endless western films in 
movie theatres. Now, they tell us, it’s the 
reverse, The reason business is 
because they have hundreds of 
selling their trade-marked goods in retail 
stores. It’s a good point, but we'd like your 
opinion. Frankly, we don’t believe a word 
of it. The licensees wouldn’t even be in busi- 
ness if it weren’t for the neighborhood 
theatres that sold the aforesaid cowboy stars 
in the first place, and the radio chains are 
proving it by introducing new cowboy stars 
who have never been seen on any screen. 
And that means new competition. 


we're in 
licensees, 


WM 

Once again, Macy’s in New York 

have selected their “Picture of the 
Month,” and for November the choice is 
“Quo Vadis.” There is some 
among producers and distributors, but even 
competitors have to admit that Metro had 
two pictures in a row that deserved this 
distinction. Macy’s gives “Quo Vadis” the 
benefit of a double-truck, a two-page spread 
in twelve metropolitan newspapers, simul- 
taneous with the opening of the picture at 
the Astor and the Capitol. That’s twenty- 
four pages of the most expensive advertising 
in the world, even with the advantage of 
buying at the preferential department store 
rate. It’s a reciprocal process that can be 
copied in almost any situation that has a 
department store, a daily newspaper and a 
progressive theatre. —Walter Brooks 


dissension 





CHAMPION 
IDEAS FOR 
BALLYHOO 


And In Buffalo They Were Shown At 

1 "DAVIDan BATHSHEBA’ 

2 “FIVING LEATHERNECKS’ C&NTUSY 
3 "HERE COMES -GROOM’ 

4 ‘HIS KIND OF WOMAN’ CENTURY 
5 "MEET MEAFTERweSHOW’ CENTURY 


CENTURY 


6 ‘THATS wll BOY’ 


n: Earl L. Hubbard 


y Theatre, Buffalo, bills 
3 trom Motion Picture 


tilm 








Dale Schuder re 
ristened a street 





Indi anapolis: 

Four special car 
named ;'Desire 
brought patrons 
cost-free. to the 
Warner theatre in 
Pittsburgh. 


Abe Ludacer, 
manager of Loew's 
Valentine theatre, 
Toledo, had these 
young ballet dan- 
cers as lobby bally- 
hoo for "An Ameri ri- 
can in Paris. 
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NEW ADS NOT FOUN 
IN THE PRESSBOOK— 


We discovered these ads in a campaign 
book submitted by George Peters, man- 
ager of Loew's theatre, Richmond, and 
explored to find their origin, since they 
were not in the original pressbook. You'll 
admit they have simplicity and style, with 


effective use of white space. The basic 
ideas might be used again and elsewhere 


if you've played this 
Donahue & Coe, Metro's 
agency in New York, 


picture. Credit to 
advertising 


Cyr YOO, 


the sky’s the limit... 


What makes o picture BIG? One of the most im- 

portont reasons is the special spark that sets it off 
to fame and acclaim. “Going My Way” and “The 
Bells Of St. Mary's” had it. “The Stratton Story” 
had it. And now M-G-M's new hit “ANGELS IN 
THE OUTFIELD” does things to you in that same 
magic-hoppy way 


Words cannot describe this story of a tough base- e 
", and the 


little girl who “actually saw them” and the pretty 
9g 


boll manager who “tolked to angels” 


news-gal who put both in the headlines 

M-G-M proudly brings you “ANGELS IN THE 

OUTFIELD”, one of the year’s great entertain- \ 

ments pocked with action and laughs ond sou! ( 

satisfaction! 
In the distinguished cost thot fills the screen with 
inspiration, humor, tears ond thrills ore: PAUL 
DOUGLAS, JANET LEIGH, Keenan Wynn, Lewis 
Stone, Spring Byington and Bruce Bennett. The 


> 


picture introduces little Donna Corcoran, an op- 
peoling child already hailed as “the new Shirley 
Temple”. The screen play is by Dorothy Kingsley 
ond George Wells, bosed on a story by Richard 
Conlin. This charming picture was both produced 
and directed by Clarence Brown. 
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.you cant praise ig 
“ANGELS IN THE OUTFIELD” 


Lous high enough! 
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my 
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eam Bip B a Ks > 


Word of mouth 
will tell you 
“ANGELS IN 
THE OUTFIELD’ 
is a wonderful 
motion picture! 
You'll hear o greot deal about 


M-G-M's new b 


thot defies description, exuding charm 


Done with o warmth 
thot reaches right into your heart, 
wonderful in so mony ways that it can 
to movies like 

ng My Way”, “The 

ils of St Mary's” ond 


Strotton Stor 


nality, a goiety 
greatness oll 


their own! 


ale 


everywhere that 


In the distingur 


Soon you'll be hearing 
“ANGELS IN THE 


$s 0 wor 


shed cast that fills the 


Jerful picture 


screen with inspirahon, humor, tears 
ond thrills are PAUL DOUGLAS, 
JANET LEIGH, Keenan Wynn 


Stone, Spring Byington and Bruce 


Lewis 


Bennet. The picture introduces little 
Donna Corcoran. on appealing child 
already hoiled os “the new Shirley 
Temple” The screen play is by Dorothy 
Kingsley ond George Wells, based on 
@ story by Richard Conlin This charm 
ing picture was both produced ond 
directed by Clorence Brown. 





George Peters Entertains 
An Original Ticket Buyer 


Twenty-three and a half years, and twen- 
ty-five million tickets ago, Armand Doyle 
bought the first ticket at Loew’s theatre in 
Richmond, and when manager, George 
Peters, found that out, during the Movie- 
time, USA celebration, he arranged a 
luncheon with press and radio, had him as 
guest of honor at the theatre, with his wife 
and family, and introduced him on stage to 
the audience. Mr. Doyle told the radio 
audience that Loew’s was still the elaborate 
theatre that caused so much comment and 
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excitement when it first opened, and that he 
was a constant customer. 


Manager Borrows Our 
Cartoon for Program 


Clarence Martin, manager of the Alpine 
theatre, Denver, Colorado, is one who likes 
our series of cartoons in the “National 
Spotlight” section of the Herald, and so he 
wrote in for a cut that had just been used 
Now it appears in the Alpine’s own pro- 
gram herald, with due credit, and provides 
a laugh in advance, as part of the enter- 
tainment, current and scheduled 


Judges Pick 


The Winners 


\ panel of industry trade-press editors and 
letters written 
United Art 
this week, 


writers examined the 
contest used by 
‘abiola” 


by-line 
in the audience 
ists as exploitation for “I 
and while the result has not been 
officially, it looks 
in the University ot 
ing for 


announced 
as though a teacher-student 
Tulsa, Oklahoma, work 
his master’s degree, Brooklyn 


eage! 


and a 
swarm of 
win the 
Lines, 


who has a 


students, will 


school teacher 


ancient-history two 
trips to Rome, via the Home 
seven days in the Eternal City and ten days 


each with a companion, 


with 


en route, 
The trips 
in charge of special events for United 
advertised 
the were marked 
their and interest in the 
scene of the picture and its production. Both 
history in public 


Brien 
\rt 


cross 


were arranged by Lige 


and were extensively 


The 


sincerity of purpose 


ists, 


nation, letters for 


winners have classes in 
schools, and in addition, 


Tulsa is working his way through the 


the man in 


ant 


young 


and will use the trip as a thesis “or 
mention of the 


versity, 
his 
local theatre 


degree, with 
and playdates, no doubt. 


master’s 


Pirates Admitted Free 

Because “Anne of the Indies” 
Loew's College theatre in New Haven on 
Hallowe'en, manager Sid Kleper advertised 
to admit any person free appeared in 
pirate costume. It caused plenty of comment 
with pirates all over the place. 


opened at 


who 
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STOP WORRYING ABOUT 
MONEY! PLAY 
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The Week End that Shook the World 
With LAUGHTER: 














Starlets Visit 
Maquoketa 


18th issue of the Maquoketa 
Press tells the 
visit of six members of 
Circle of Future 

of 4,000 population 


Phe October 
exciting 
Para 

stars io 


owa, Community 
ol the 
Golden 
va town with a 


layout, news stories and 


ge picture 
iption on editorial | 


Movietime, 


the 

celebration ot 
Lindblad, the Pastime 
with the cooperation of Paramount's 


manager ot 


who acted as master of cere 
the briet 
with their 
The 
with civic and othe 
the 
One local girl got 
Peter Bald 


man, at fis 


Lyles 
visitors im a 
local 


Chamber of 


introduced 


monies, 


but thrilling meeting fans, 


ind community leaders 


Commerce was on hand 
but the students of 
schools really took over 
very special autograpl 
Parat 
Among the nice visitors was Nancy 


: hee 
lignitaries local 
trom 


jount’s new young 
equest 
ile, who is one of the Golden Circle from 
larrison’s home town audience at the 
in Denton, Texas, another 


had 


autographs Phe 


ilmost writer’s cramp 
demand for 
lly gave the event top bracket 

said it was the town’s first 


l Hollywood. It 
lay in Maquoketa, and most certainly will be 


was a big 


] 1 
long remembere¢ 


VGaLy 








GET MONEY-HAPPY! PLAY 
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The Week End that Shook the World, 
“mith LAUGHTER: 














This Was Only 


a Publicity Mat 


Killer Country—With the Navajos Flaming Into 
Battle Against the Rugged New Mexican Settlers 


3 sn eee 

a SinteTee eS Pe 
When you look at your 
pressbook on “Fort Defi- 
ance" —you'll find the news- 
paper ad mats rather ord- 
inary, but this publicity 
mat in the back of the book 
can be made over into a 
good newspaper ad, by 
any composing room. Mor- 
tice out the top line above 
tor the name of the pic- 
ture, add your supplemen- 
tary copy in this morticed 
space at the left, and run 
your signature and play- 
dates across the bottom. 





Ted Davidson Holds $5,000 


Community Chest Contest 
the Clouds With 
meant something to the 
in Lima, Ohio, when Ted Davidson 


Painting Sunshine” 


really Community 

his exploitation for the picture with 
the local Red Feather campaign, and $5,000 
in prizes put up by sponsors in their money 
drive. A local ‘Miss Red 
Feather,” appeared as street ballyhoo for the 


raising girl, 
Community Chest and gave out guest tickets 
\ local giit 
ilbums and ran cooperative advertising. But 
i luggage shop went all out, offering thirty 
luggage gifts and a free trip to New York 

i | W \ airline Ss 


ing cooperation 


record store cooperated with 


with extensive advertis- 


Sol Sorkin Socks 'Em 
With "Force of Arms" 
Sorkin, Keith’s 
svracuse, cooperation of 


(Army 


\ 


Sol theatre, 
the 

Army, and the 
expl vitation of 
\rms.” The Mayor issued a 
the Army Reserve units, 
WAC contingents and uniformed bodies all 
came to the theatre in full force on opening 
night. Sol “We had lights, tanks, 
everything.” In ad- 
dition, a radio hook-up asked the boys and 
girls their opinion of the picture for audi- 
ence comments. 


manager ot 
had the full 
\ir Force, the regular 
National Guard for his 
Force of 


proclar ition, 


says, 


eeps, drum _ corps, 


Good Use of Mats 


Samuel J. Newman, manager of the Gar- 
den theatre, Cumberland, Md., sends clip 
pings to show his good use of mats in news 
paper space, especially where he has worked 
the name of the theatre into these advertis- 
ing illustrations, which is clever and effec 
tive, but took a bit of doing, in the com 


posing room. 


Now ...RCA ready 


TO STAKE MORE MILLIONS 


in your theatre business 


Offers bold new plan to help you 
modernize now on low-cost credit 


Tailtikexe! 


Effective 
theatre owners, RCA r 


es a 


fel li cmekeKotiiioalel mullite sinnew 


rag -tell Mmilatelaleiale MlAMclAMmel ol LM Cel amm co) 


give you the theatre e pment you 


need to moderniz for better 


right r 
house appeal, bigger grosses 


Get full story. 


Call your RCA Dealer. . . today. 
* THEATRE EQUIPMENT 


(RCA) RADIO CORPORATION of AMERICA 


ENGINZCERING PRODUCTS DEPT AMDEN, N.J 
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“What I Did 


For the Picture” 


THAT’S MY BOY and MOVIETIME— With other pic 
tures. I put a line of boys on the street, with 
placards fore and aft, the front reading That’s My 
Boy and aft, rea ading Voncastle. It made a nice se 
for a small sum. For Movietime, U. S. A. I pla aced 
the big Movietime poster in the center, pasted down, 
but with plenty of display. For “Texas Carnival” 
I had a big Texas hat with all my billing. For 
“On Moonlight Bay” had a big smiling moon face 
with playdates. On “Little Egypt” did an opposite, 
a small “Little Egypt” in a big background with 
playdates, pindotted. But used that hootchy-cootchy 
poster, cross the Wide Missouri” was a poster 
cut-out, “Captain Horatio Hornblower”’—my concep- 
tion of the Captain, with his uniform cap.—Karl 
Sutherland, manager, Voncastle theatre, Greencastle, 
Indiana 


BOMBA AND THE LION HUNTERS and THE 
PAINTED HILLS—These were both excellent kid 
pictures and by doing a little extra exploitation we 
thought we could make them extra grossers Ne 
were very pleased with our results. Our Sunday 
gross topped our record established by Abbott & 
Costello. Both pictures played our second house, 
the Dream theatre, on separate playdates. Used 
newspaper advertising in weekly Kootenai County 
Leader; displayed one-sheets on trucks and built special 
lobby display from accessories. Had stuffed mountain 
goat as front display, with cut-out mounted on mirror 
behind candy counter, For “Painted Hills” had color 
ing contest, using press book mat, and “Lassie” con 
test with local newspaper Jale Lee, manager Wilma 
theatre, Coeur d’Alene, Idaho 


e 
MIDNIGHT MOVIESTA A special program of 


comedies and cartoons. The senior class of the Paonia 
High School took this over as a benefit performance 
and sold tickets in advance to insure a _ capacity 
vudience, with a percentage of the total receipts 
devoted to their own purposes. Plans called for the 
selection of a “‘Moviesta Queen” chosen from one of 
the classes, to be named at the midnight show. This 
fun-packed schedule of entertainment meets with the 
hearty approval of Paonia youngsters and their 
parents as well. The title ““Moviesta” is our original 
idea and we have used it in the past for special 
children’s shows—Francis Gill, Paonia theatre, Paonia, 
California 


’'D CLIMB THE HIGHEST MOUNTAIN — 20th 
Century-Fox. In promoting the showing of this pic- 
ture, we took a one-eighth page ad in the local paper 
and ran an open letter to theatre patrons which read 
as follows: Dear Theatre Patron, Again I am writing 
an open letter to movie goers of Knox County highly 
recommending an excellent motion picture, “I’d Climb 
the Highest Mountain,” in beautiful Technicolor. 
Last year I called your attention to “Stars In My 
Crown,” an inspirational film with a stirring religious 
background. I feel it is a real privilege to bring this 
type of film to your screen. Yours for better movies. 
Paul T. Mitchell manager, the Magic theatre, Bar 
bourville, Kentucky. 
a 


A SPECIAL gi yweM PROMOTION and COUN- 
TRY STORE IDEA—Under Plan No. 1, each of ten 
merchants sponsors one individual show, for .enough 
money to pay for the program, plus a full-page ad 
in the Defiance Crescent-News. In return they all get 
accumulative value of screen advertising over ten 
weeks, with one big day that is their own. Most 
important, we have the PTA _ groups behind this 
program of selected films 100% and as an added 
feature, the Mayor or some prominent person is on 
stage to welcome the children. As Plan No. 2, we 
run a typical “Country Store” with advertising and 
tieups entirely along food lines, with $1000 worth of 
groceries free, over a ten week period 
of this is the “Back to School” Val 
merchandise appropriate for the oc 
DeWitt. manager, the Valentine and Strand ‘the: atres. 
Defiance, Ohio 

e 


BORN YESTERDAY and FULLER BRUSH GIRL— 
Columbia Pictures. On separate playdates. For “Born 
Yesterday” two focal groceterias each had large paper 
bags printed 3 another merchant was eager to 
provide 1000 bookmarks, which were distributed at 
the library Started the advance advertising one 
month ahead, with a 6-sheet outside the theatre two 
weeks in advance for “Fuller Brush Girl” pro 
moted 200 plastic letter openers and gave out 100 
each night to the first 100 patrons attending theatre 
Had good cooperation from the local Fuller Brush 
man. I might add that both pictures played to 
capacity houses, which just goes to show that a 
little advertising goes a long way.—-Len Harris, man 
ager, Roxy theatre, Burlington, Ontario. 
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“WHEN WORLDS COLLIDE’ 
SPECIAL EXPLOITATION 


Paramount has issued a special exploita- 
tion manual to cover handling of “When 
Worlds Collide,” With particular instruc- 
tions—‘Don’t let your campaign bog down 
on any one single gimmick. Avoid key- 
noting the spaceship or rocket. That has 
been done before!” They say further, “You 
have many things to talk about and exploit: 
Earthquakes, Fires, Floods, Explosions, 
Mile-High Tidal Waves, New York City 
Under Water, and for the first time The 
End of the World—in Technicolor !” 


To Do Or Not To Do 


The fact-folder itemizes the details of 
exploitation in eight well-packed pages of 
suggestion, containing as many “Do Nots” 
and “Do’s” for the benefit of the attraction 
They point out that the bulletin itself, ob- 
tainable from Paramount exchanges, is for 
the theatre manager and not for the public, 
so don’t merely nail it to the lobby door 
and go shoot pool. They urge special pre- 
views and screenings for interested groups 
and local opinion makers, in advance, to 
capitalize differences in production. 

Accent is laid on the slogan, “The Lucky 
44,” which indicates the final number of the 
world’s population who make their 
from this planet to find asylum elsewhere 
You can dwell on these lucky 44, with all 
sorts of stunts, and it is probably your most 
important and effective idea for promotion. 
Civie leaders and students alike can entet 
into centests and discussion of who would 
be selected, if such selection were possible. 
All the tricks that involve the numeral “44” 
may be used for display. 


escape 


Big Captive Balloons 


The 
market 


company has also cornered the 
in giant 13-foot balloons, available 
from the California warehouse at the ex- 
ceedingly low price of $1.39 each. These 
are war-surplus goods and will make won 
derful ballyhoo, as part of various displays, 
at any elevation. They should be inflated 
with helium gas (available at any carbon- 
dioxide dealers) and not with any gas that 
is inflammable, for the giant size makes 
them something out-of-the-ordinary, requir- 
ing special handling. These target balloons 
look as big as a box car at close range and 
can be flown from flag poles or roof tops, 





Refreshment 
Service for 
DRIVE - IN 


SPORTSERVICE CORP 


SPORTSERVICE BLOG. * BUFFALC 


—pP 
—> 
—> 
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with lights, for day or night display. The 
size of the balloons will lift a string of 
flyers or pennants in front of the theatre 
But follow the suggestions carefully—don’t 
let them merely fly away—and they will get 
away if you are not on the job, 
Man-in-the-Street broadcasts, and special 
tieups with newspaper by-line writers and 
carrier boys will bring advance publicity 
worthy of this attraction. A special “News 
Boy” sales promotion contest is outlined in 
the brochure, as demonstrated by the But 
falo Courier Express, in connection with 
the world premiere of the picture. Science 
fiction readers and hobbyshop enthusiasts 
will go for this spectacle of high adventure, 
and you should obtain their cooperation for 
the asking. Book stores and magazine dis 
tributors will assist in local advertising dis 
play. There is a great 24-sheet, and it will 
pay you to find ways to post it away from 
the theatre, as well as using it for 
art-work (price, $2.40) at the theatre 
An exciting three color giant-size herald 
has been prepared and Paramount says the 
herald is a MUST in every situation, for it 
keys the campaign. An advance 40x60 is 
available for special display purposes 
Watch the football games and other 
events that draw crowds, and use your big 
balloons where lots of people will see them 
The stunt of putting $1.00 bills (as change ) 
in a cellophane envelope is cute. The en 
velope is imprinted to read “Save this dol 
lar. You'll need it for tickets to the Blank 
Cheatre, “When Worlds Collide 


basic 


to see 


National Pre-Selling 


More than 250,000 jewelry store customers 
received a “personally” written letter from 
Jane Wyman last week, as part of a promo- 
tion undertaken by Feature Lock Ring, re- 
tailers in New York City. The letter, on 
the stars’ personal stationery, and post- 
marked Hollywood, is a national tie-in be- 
tween the Feature Ring Co. and Para- 
mount’s “Here Comes the Groom,” and was 
created by Bernard W. Maxwell, director of 
such promotions for the Franklin and 
Gladney Agency in New York. The Wyman 
letters, a perfect facsimile of handwriting, 
will be timed to coincide with the film's re- 
lease throughout the country. The Franklin 
and Gladney Agency maintains its own staff 
of field men. 





WHEN YOU NEED 
SPECIAL TRAILERS 
‘GOOD’ AND F-A-S-T 


FILMAC 


CHICAGO, 1327 S. Wabash - NEW YORK. 630 Ninth Av 





CLASSIFIED ADVERTISING 





Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 


insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 


CP 


commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 





HELP WANTED 


PROJECTIONIST: DRC RS Teen eee eee 
nights, tw tine fters need 
\ in first 

MOTION PI TURE 


roP FILM MAN FAMILIAR WITH DES 
ne Minneat s, Omak Kansas City, St ouis 
nge eas, wanted by independent dis 
210%X MOTION PICTURE HERALD 


POSITION WANTED 


PRESENT 


THEATRE EXEC WITH 
ee gy eet» n New rk City 
Complete knowledge r booking, manage 
ment f pe 1 BOX 2619, MOTION 
PICTURE HERALD 


THEATRES 


NEW JERSEY 
seats, excellent of 


able. Telephone: ESSEX 3 


THEATRE FOR RENT, 750 
x populat ed area, reason 


DRIVE-IN NEW 


WANTED: THEATRE OR 
MOTION PIC 


England—New York. BOX 2604, 
TURE HERALD 





IR Sg yen 44) SE od 
tion ne 
4 tior 
$20,000 cash re 
for expe 


rt per 
BOX 20, MOTION 


DRIVE-IN EQUIPMENT 


PAY OUT OF INCOME. COMPLETE PROJEC 
tion and sound outfits from $1,595 available on time 
payments. Send for equipment list stating your car 
capacity. SO. S. CINEMA SUPPLY CORP., 64 W. 
52nd St., New York 19. 


ARE YOU LOOKING FOR BARGAINS? 


CHANGING YOUR 


DO YOU CONTEMPLATE 
position? Is there an opening on your staff for a 
qualified manager or projectionist? Have you any 
equipment to sell, or do you want to buy some? If 
you are looking for any of these things, you are read 
ing the right page in the right book. The MOTION 
PICTURE HERALD classified page will get yor 
results as it has for thousands of others. Why not try 
it next week? Contact us by mail or telephone Class: 
fied Dept., Rockefeller Center, New or 


PRINTING SERVICE 


WINDOW CARDS. PROGRAMS. HERALDS, 
nhoto-offset printing. CATO SHOW PRINTING CO., 
Cato, N. Y 


USED EQUIPMENT 


SIMPLEX SP 35MM. SOUND PROJEC 
Can be used with arcs actory 
re-conditioned and guaranteed. Complete tfit except 
speaker and screen. Very low price CHARI ES J 
HICKEY, Route 6, Knoxv oe. Tenr 

HOLMES SWEET HOLMES 
(Mazda lamps) $005; with W. E 
Strong ares, rectifiers, special $995 
dual outGte with amplifier and sp 
vited 0. S. CINEMA SUPPLY. 
Sand S st ° + New York 19. 

STAR FOR 
mechanisms, rebuilt, 
$14.95; Century intermittents 
electric ticket register. rebuilt, 
graph 85 ampere lamphouses, good condition, new or 
flectors, $475.00 pair; National Super vacuum, 
$39.50; Tell us your needs. STAR CINEMA SU PP L v 
441 West 50th Street. New York 19 


PAIR 


tors, portable type 


EDUCATORS 
Soundheads, baby 
rebuilt like new 
Time deals in 
“CORP 64 W 
PRICE AND QUALITY!  E-7 
$895.00 pair; Griswold splicers, 
rebuilt, $59.50; 1 unit 
$115.00; Hall-Motio- 


SEATING 


CHAIRS—UPHOLSTERY—PARTS HEYWOOD 
American—Ideal—International. Get ot prices and 
photos. State the amount needed. ALL) TE D SEATING 
CO., 234 W. 44th St.. New York City. 


BUY CHAIRS FROM RELIABLE SOURCE 
that means S. O. S. Get our_ chew Bulletin showing 
outstanding values. S. O. SINEMA SUPPLY 
CORP., 604 W. 52nd St., New York 19. 





COMPLETE SEATING SERVICE SEWN CUSH 
ion and back covers New cushions, parts. Chairs re 
built in your theatre without interruption THEATRE 
SEAT SERVICE co. 160 Hermitage Ave., Nashville 
Tennessee 


BUSINESS BOOSTERS 


GIVEAWAYS KIDDIE MATINE 

sorted foreign stamps—2'4c package. Catalogue on re 
quest HECHT, 3074 Park Ave., New York 51 
COMIC BOOKS, AVAII ~ LE on PREMIUMS 
giveaways at your kiddy shov Lz ariety, latest 
newsstand editions \ "OMICS "PRE: MiU M CO., 412% 
Greenwich St.. N ( Publications for premiums 
(exclusively) since 1939. 


ARDS 
REM 


IS. 75 OR 100 NUMBERS, 
I 
18. N. Y 


BINGO DIE-CUT (¢ 
» UM PRODUCTS, 339 W 


$3.50 per thousand. F 
44th St., New York 1 


POPULAR 


NEW APPROVED COMIC 
books. Origir publishers pack , e colored 
Roy Rogers Photogray 
Rogers Official Dey 
plus Rog 
ROSS 


mounted, 
SIDNEY 
Cit 


NEW EQUIPMENT 


PLAY UP ATTRACTIONS Plat Sale Xe 
Masonite marquee letters 4” ; 50c ; — Be ; 
12”—85c; 1 $1.25; 1 $1.50 (all sais Fits Wag 

Oo. S. CINEMA SUP 
New York 1 


Bevelite signs. S 
604 W. 52nd St., 


ner, Adler 


PLY CORP., 


WHITE PLASTIC COATED SCREENS, 35e FOOT 
Exciter lamps, 40c; Film cabinets, $2.95 section; 
Sound lenses, $14.50; Rewinders, $9.95 set; Reel alarms 
$5.50. STAR CINEMA SUPPLY, 441 West 50th 
Street, New York 19. 

NEW & TOP QUALITY 15 AMP. RECTIFIER 
bulbs only $4.59! Reflectors, all types, 20% off; flame- 
proofed, Sungusproctes plastic screens 39%c sq. ft 
beaded 49%c; coated lenses $100 pair. S. Ss. 
CINEMA SU PLY CORP., 604 W. 52nd St.. New 
York 19 


STUDIO EQUIPMENT 


Ww ANTED: 16MM AND 35MM MOTION PICTURE 

Proc duction equipment. Send your listing for our liberal 

want Mitchells, exeiops ia sriones, 

ratory and editing equipment. See us st for best 

used equipment purchases. THE CAME R A M ART. 
INC., 70 W. 45th St.. New York 


PICTURE REDUCTION 
ri r, rebuilt 5 ; Auricon professional sound 
amera $495; Micop Hispeed 90 fpm printers, 16/35mm 
$1,650 plus tax; 16mm Animation stand complete. 
$ Maurer BM _ recording system, complete 
; ix UDS, rebuilt, $1,095; Bell & 
Howell Specialist outfit, originally $2,350, $1,495; Micro 
syncbror 4 way 16/35mm $195; 500W Sunspots on 
stands $77.50; New Bridgamatic Jr. 16mm automatic 
developing m ge (plus tax) $995 
use equipme Trades taken. S. 
SU Pl Y CORP, 604 W. 52nd St., 


BUSCH OPTIC. 
P $3 


Moviola Sound 


New York 19. 


BOOKS 


SHADOWS THE STORY OF THE ORI 

res by Martin Quigley, Jr., Adven 

us explora of all the screen’s history told in 191 

ages and rare illustrations. Exciting reading 

and authoritative reference for tomorrow. A 

wn University Press book. Price, postpaid, 

$3.50. OU —_ EY BOOKSHOP, 1270 Sixth Ave., New 
ork @, N. Y 


MAGIC 


rin of } m Pictu 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revis 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. Qn 6h EY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, Y 


INTERNATIONAL MOTION PICTURE AL 
manac—the big book about your business—1951-52 edi 
tion out soon. Contains over 12,000 biographies of im 
portant motion picture personalities. Also all industry 
statistics. Complete listing of feature pictures, 1944 to 
date. Order your copy today. $5.00 stage included 
Send remittance to QUIG LEY B IKSHOP, 1270 
Sixth Ave., New York 2), N. Y. 





Directors to Hold Forum 

Why Sponsored Films?” will be the sub 
ject of the Sixth Public Film Forum of the 
Directors Guild to be held Noven 
Museum of Modern Art in 
After the showing of 
discussion in 


Screen 
ber 29 at the 
New York 
films, there 
the films’ 


four 
will be a which 


sponsors and directors will ex- 


50 


plore the reason 

sponsored films 

Washington House Opens 
Che opening of Washington, 1), ¢ 

est theatre, the $500,000 Ontario, has 

announced by Fred S 

surka, 


Ss new 
been 
Kogod and Max 


owners, 
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Dieterle Signs with Paramount 
William Dieterle, 


long-term, non-exclusive 


signed a 
with 
pictures to be 


director, has 
contract 
‘aramount four 


le over 


calling for 
mar ‘This Is 
Dynamite,” the 
ment at the studio, is not 


pictures, 


a period of five years. 
current 
included among 


director’s assign 
the four 


1951 





Callaway Went Thataway 
MGM—Focus on TV 


A comedy with a handle is always welcomed 
by exhibitors who can use a good exploitation 
gimmick. Here, Metro has latched on to a 
topic that has been overdue for screen treat 
ment—television, and more specifically the come 
back of some old-time stars on that new medium. 

Let it be said that this is a really hilarious 
comedy that'll rock ’em in their seats with situa- 
tions that range from broad farce to very subtle 
humor. As a take-off on television Westerns, 
and for that matter on Hollywood and regulaz 
Westerns too, it can’t be beat. The dialogue is 
crisp, witty and very funny, and no one is going 
to care whether or not the story makes sense. 

Norman Panama and Melvin Frank are re- 
sponsible for script, production and direction 
and the triple-threat team proves, once again, 
that it rates among the most capable. Given 
an excellent cast comprising Fred MacMurray, 
Dorothy McGuire and Howard Keel and work- 
ing with a basic idea fraught with comic pos 
sibilities, they have turned this into a first-rate 
satire that never shoots above the head of the 
average audience. 

‘elevision itself doesn’t take too much of a 
ribbing here, but it’s definitely the dominant 
theme and that gives the exhibitor something to 
work with. The picture has a great many 
things to recommend it. Quite apart from the 
many funny situations, there are warmly human 
touches as the country lad is brought to Holly 
wood and at first behaves like the bull in the 
proverbial china-shop. His growing sense of 
responsibility as he plays the part of a famous 
Western movie idol is touching, and the film 
ends on a romantic note. 

All concerned, from Keel, 
role, to the beautiful Miss McGuire and the 
very capable MacMurray, are excellent. The 
accent is on laughs. The film should hit the 
spot. It’s certainly a superior type of comedy 

In some of the sequences, well-known stars 
on the Metro lot, like C ‘lark Gable and Eliza- 
beth Taylor, appear in a natural Hollywood 
setting. The film tells of a group of old cowboy 
pictures which skyrocket their Western hero to 
fame. Miss McGuire and MacMurray are try 
ing to find him and, unable to do so, presume 
him dead and pick a real cowboy, Keel, to step 
into his shoes, Just as he is getting accustomed 
to the part, agent Jesse White comes up with the 
real man who has a great affinity for alcohol. 
There are complications galore and eventually 
“Smoky” Callaway gets his girl and stays with 
the part. 

Seen at a New York screening 
viewer's Rating: Excellent—Frep 
December 28, 1°51. 
No. 15393. General 


who has a double 


room, Re- 
Hirt 

time, 81 
classifica 


Running 


Release date, 
audience 


minutes. PCA 

tion. 

Mike Frye ....- 
Deborah Patterson 
“Smoky” Callaway 
“Stretch” Barnes 
Georgie Markham = 
Fay Roope, Natalie Schafer 
beth Fraser, Johnny Indrisano, Stan 
Haggerty 
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Man in the Saddle 


Columbia—Heroic Randolph Scott 

There are few of the Hollywood Western 
stars who fit the saddle better than Randolph 
Scott, one of the veterans of outdoor action 
pictures. For years Scott’s mainstays have 
been toughness in action, justice even for the 
renegades, a gentlemanly approach to persons 
of the opposite sex, and a noble tightening of 
the lips under duress. 

In “Man in the Saddle,” Scott displays all 
these characteristics to the fullest. The film, 
using Technicolor, is taut and tense all the way 
The story has to do with love, jealousy, range 
warfare, and all the other ingredients of suc 
cessful Western pictures. In this how- 
ever, the treatment, acting and camera work 
gives the film a certain class, setting it a notch 
or so higher than other pictures of this type 

Supporting Scott is a good name cast Joan 
Leslie, Ellen Drew, Alexander Knox and Guinn 
“Big Boy” Williams. Scott is a rancher who 
has lost his girl to Knox, not because she loves 
him but because he can give her wealth, 
position and other things she lacked before 
marriage. But Miss Leslie’s marrying Knox 
sets up a jealous feud between the two men, 
Knox believing Scott is trying to regain his 
wife’s affection. 

This sets the stage for the more important 
part of the story-—Knox’s use of all methods 
to get rid of Scott. Miss Drew enters the fray 
by coming to Scott’s assistance, and from there 
on in there is a succession of brutal fighting, 
murders and gunplay galore. One particular 
battle, down a mountainside, will have the audi 
ence on the edges of their seats. 

With Harry Joe Brown producing and Andre 
De Toth directing, “Man in the Saddle” stands 
up as a rousing Western that should please 
those who still love the gunplay, fist fights and 
triumph of right over might as they are pre 
sented in these pictures. Scott’s playing is as 
solid as ever. 

The other 


Case, 


players perform acceptably and 
Knox deserves special mention for giving his 
g 
part overtones of pity and even a little com 
passion. The screenplay is by Kenneth Gamet 
and is based upon a novel by Ernest Haycox 
Reviewed at a 
New York. 
Cuartes J. Lazarus. 
Release date, Decer id r, 
minutes. PCA No. 152 
fication 
Owen 
Laure 


¢ ‘olumbi ia screening room im 
viewer's Rating: Good. 


1951 Running time, 87 
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Red Mountain 
Paramount-Wallis—Ladd and the 
Civil War 

Using the war between the states as a back- 
drop, producer Hal. B. Wallis, with William 
Dieterle directing, has turned out a taut, tense 
outdoor action drama giving Alan Ladd ample 
opportunity to display his particular talents as 
the unsmiling hero. 

ith color by Technicolor, Mountain” 
is excellently cast with names that should mean 
something at the box office Lizabeth Scott 
Arthur Kennedy, John Ireland and Jeff Corey 
The villain of the piece is the notorious 
General Quantrell (Quantrell’s Raiders) who 
according to the screenplay by John Meredyth 
Lucas, George F. Slavin and George W. George, 
infiltrated into the north and wantonly de 
stroyed anything that crossed his path. Ireland 
plays Quantrell. 

Ladd is a Confederate captain who saves Ken 
nedy from hanging for a crime he did not com 
mit. The latter is certain that his rescuer is 
the guilty party, tracks him down, and takes 
him prisoner. As Kennedy and his fiance, Miss 
Scott, are waiting to take Ladd back to justice, 
orgt and his guerilla warriors appear 

Ladd identifies himself to Quantrell, joining his 
force, while keeping quiet about Kennedy, now 
badly injured, and Miss Scott holed up in ; 
mountain cave. 

Inevitably, Quantrell discovers their presence 
and is about to shoot them when Ladd prevails 
on him not to do so, since Kennedy knows the 
whereabouts of a valuable gold strike The 
rest of the exciting film occupies itself with at 
tempts to outwit Quantrell, battles, hard riding, 
and the arrival at just the right moment of the 
rescue party. Kennedy dies, leaving the field 
open for Ladd to win the affections of Miss 
Scott. Quantrell, too, is a victim of own 
villainy. 

The screenplay is well 
the situations are pat and 
of other pictures of this type 
production values in terms of beautiful Tech 
nicolor camera work, unlimited action, and 
credible love interest, make “Red Mountain” a 
picture worthy of the exhibitor’s best efforts 

In the hands of such an experienced cast, the 
acting is remarkably good. Ladd, of course, is 
not much different than he’s been in other 
outdoor films but he still portrays an attractive 
personality in terms of heroic action. Miss 
Scott is effective, as is Ireland 

Paramount 
Reviewer's 


“Red 


his 


written even though 
follow the formula 
Nevertheless, the 


screcning room 
Rating: Good 
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Honeychile 
Republic—Judy Canova Time 


fans should go for this latest 
personal history, although they 
r a few more songs than the plot 
Filmed in highly satisfactory 
“Honeychile” has solid benefits in 
ntic western scenery, a lively musi 
Victor Young and expert clown 
Jr., and Walter Catlett 

Canova plays herself and is 

the camera almost con- 

humor is never very 
and from time to time 
which keeps up the 
Judy’s famous wind-up feint 
st and kayo punch with her 
discrimination on friends 
and tumble action is 

song and sentiment- 
primarily with misun 

friend. Judy is ar 
* rugged gals who can't get a 
re specifically, in Judy’s 
r man by being able to 

faster than he can. 

Cactus Junction, Wyon 
efforts of Catlett and Foy, 
get the rights to “Honey 
has written She spurns 
tune, however, until she 
her fiance, Alan Hale, 
some crooked bookies 
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y Canova 


illbilly 
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incy, but 
] i action 


ves Vv 
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wagor 
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Hong Kong 


Paramount—Melodrama 


and street scenes, the ’ 
production is thin, tri 
eventuation 
thriller 
a gimmick, a 
but not as 
appeared in the script 
love a missi 
wrt 
give 
to recover 
fleeing the Chin 
i Miss Fleming are 
ody in Hong 
Reagan 
} 


still 


hen 
le 


then 


sell a v 
aS carrying, and 
ning and young Chang inter 

prove 


world contacts 


not so 


soft. They kidnap the child. Then ensues the 
chase, with the American pair offering the heir- 
loom for the child, and the: being double- 
They track down the usfarious Chi- 
nese art dealer at the airport and force him at 
gunpoint to lead them to Danny. 

This brings them aboard a junk—and 
again, the pair are outwitted, and it seems they 
and Danny are headed under gunpoint to a 
watery grave, as the junk sails to sea. But 
Reagan's wits, agility, fists, and gunplay bring 
death to the villainous crew, and, as the junk 
burns violently, a British patrol comes to the 
rescue 

Lewis R. Foster directed from a screen play 
by Winston Miller. 

Seen at a New York pr 
Reviewer's Rating: Fair.—FLoyp 
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FBI Girl 


Lippert—Crime in Government 

The combination of a well written screenplay 
by Richard Landau and Dwight Babcock, and 
the character portrayals by Cesar Romero, 
George Brent, Audrey Totter, and for that 
matter everyone in the cast, bring to the screen 
an expertly plotted picture packed with sus 
pense and action. Under the skillful directior 
William Berke, who also produced with the 
assistance of Jack Leewood, exhibitors have a 
picture that should satisfy to the hilt those of 
his patrons who like to sit on the edges of their 
seats 

Che picture, 
Hughes, and inspired by the 
crime investigations, opens 
introduction to the Federal 

by Romero who explains how import 
prevention of crime is the fingerprint 
of identification 
a card out of files 

played by Raymond Green- 
to his Wash 
Burr, a chat 
Motivated by a 


based on a 


Rupert 
recent government 
with a documentary 


Bureau of Investi 


story by 


thes« 
rompts a governor, 
» bare his past criminal life 
Raymond 
come 


ar, t& 
ngton representative, 
acter as sinister as they 

an impending investigation of corrup 
Senate crime committee 
1 t lead to his eventual arrest and consequent 
fingerprinting, the governor prevails upon his 
enchman, Burr, to steal the identificatior 
files which would identify 


of the FBI 
real John Williams, a murderer of 20 


i is state by a 


cart 
him 
s the 
years ago 

The mac! 


employees 


inations of Burr implicate two FBI 
one of whom loses her life to uphold 
Aided by two agents of the depart 
Romero and Brent, the other ’ 
\udrey Totter, through a series of exciting and 
suspenseful events including murder and in- 
trigue, uncover the plot to steal the fingerprint 
and the identity and apprehension of the 
culprits behind the exploit 


her trust 


ment, employee 
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Jungle of Chang 
RKO-Svensk—Documentary of Siam 


Northern Siam is the locale for this interest 
ing and informative study of the life and cus 


toms of this area. The film was produced by 
Svensk Filmindustri Productions, and threaded 
into the documentary background is a slight 
story about a young married couple, PoChai and 
MeYing, and of the continuous struggle to sur 
vive 

This perpetual battle 


to exist is in fact the 


keynote of the film. Following their marriage, 
the couple ventures into the jungle to construct 
their home and to clear a space for a rice field 
that will support them. Realistically presented 
are the difficulties encountered in trying to win 
the fights against the jungle beasts, poverty, 
drought and the various other elements. 

When, after all the struggling, the sources for 
obtaining the material for survival are depleted, 
PoChai goes to the teak forests fo work as an 
elephant rider. And when the change of seasons 
again brings on the rains, the husband returns 
to his rice field and wife who has been waiting 
for him, again to take his chances with the 
tutur¢ 

The film has generous footage on the cere- 
monials, way of life, and traditions of a primi 
tive people. This is also an educational film in 
the sense that it deals with an area that is not 
too well known to young people and adults 
In addition, the dramatic story of survival pro 
vides interesting entertainment. 

“Jungle of Chang” was directed by Paul Fej 
and Gunnar Skoglund. The photography is by 
Gustaf Boge and the commentary by Leonard 
Bucknall Eyre 

Reviewed at a New York screening room. Re 
viewer's Rating 

Release date, N 

nutes. PCA N 


Running time, 67 
audience classifica- 


Elopement 
20th-Fox—Bright Comedy 

A bright, light and perky comedy, “Elope- 
ment” should fill the exhibition bill handily in 
any situation, since it offers as its salient item 
of selling the name of Clifton Webb, in one of 
those performances for which he has become 
justly acclaimed. 

Under the hand of Fred Kohlmar, the film 
has been accorded wholly satisfactory produc- 
tion values, and under the direction of Henry 
Koster the entertainment pace is scarcely ever 
permitted to droop. In support of Webb are 
Anne Francis, Charles Bickford, William Lun- 
ligan and Reginald Gardiner, in particular, and 
each quite obviously has had as pleasant a time 
doing the job as the average audience will have 
watching it 

Bess Taffel’s yarn has Webb, industrial de- 
signer, inordinately proud of his daughter, Miss 
Francis, as she graduates from college, with 
honors, egotism and plans for study abroad at 
Daddy’s But then she dances with 
Lundigan, young and attractive instructor, 
ealizes she loves him, and they elope that 
night, as she cannot bring herself to tell her 
father his plans are not for her 

From that point on it is a wild night, as 
Webb, distracted and mad, routs out Bickford, 
father of Lundigan and a large brood. To 
gether, Webb, his wife, Margalo Gillmore; his 
friend, Gardner; Bickford, the latter’s wife, 
Evelyn Varden, and one of the Bickford brood, 
go off into the rain and the night in pursuit 
of the eloping couple. It’s situation comedy from 
there on out, with complications between the 
couple and a deal of clean, lively and entertain- 
ing fun among the pursuers, sparked by Webb, 
and engendered by the expressed distaste of one 
family for the other 

Mark it down as light and lively fun for the 

family, and sell Webb for all he’s worth—and 
that should be plenty. 
Roxy Theatre, 
got the nasty 
Reviewer's Rating 
\ ARONSON 
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SHORT SUBJECTS 


JITTERBUG KNIGHTS (Columbia) 
Color Favorite (3608) (Reissue) 

A proud king becomes the father of the hand- 
some young prince. Feeling that nothing is too 
good for his son, the king sends three fairies 
to grant the child his every wish. Much to the 
king’s chagrin, the prince’s only wish is to be 
a jitterbug. The boy’s wish is granted and the 
palace is soon jumping in the accepted jitterbug 
style. 

Running time 


TWEET MUSIC (Paramount) 
Screen Song (X10-3) 
A great variety of birds pass in review in 
this Technicolor cartoon which features a com- 
munity sing of “Let’s All Sing Like the Birdies 
Sing.” An ostrich explains that it keeps its 
head buried because its face is ugly, a peacock 
uses its beautiful plumage for a display ad- 
vertisement, and a bat owl goes on a bat and 
gets a bit tipsy. 
Running time 


AIRLINES TO ANYWHERE (RKO Radio) 
This Is America (13105) 

A typical flight aboard a trans-continental 
airliner is the subject of this issue of “This Is 
America.” The camera shows the two stories 
behind the flight, the passengers’ and the air- 
lines’. To insure a safe and comfortable trip 
for their passengers, the airlines employ the 
varied talents of hundreds of trained men— 
pilots, weathermen, maintenance crews, radic 
operators, etc. The short records in some detail 
the efforts contributed by all these people in 
keeping the airlines flying. 
Running time 





8S minutes 


7 minutes 


16 minutes 


WICKET WACKY (Universal) 
Woody Woodpecker Technicolor Cartune 

(6353) 

Invading the lawn of a private estate, Woody 
Woodpecker starts to play croquet. His game 
interferes with the comfort of Goofy Gopher. 
Aroused, Goofy harrasses Woody as he tries to 
shoot. A battle royal follows, with both com- 
batants taking a terrific amount of punishment. 
Running time 7 minutes 


THE BIRDS AND THE BEASTS WERE 
THERE (Warner Bros.) 
Sports Parade (Reissue) (7508) 

The camera visits a rare bird farm near 
Miami to photograph in color the farm’s unusual 
ducks, flamingos, geese, gour-gouras, cranes, 
swans, etc. The beasts of the title are the 
monkeys at Dumond’s monkey jungle. The film 
closes with a visit to Shur’s parrot jungle, 
which features macaws, cockatoos and other 
brightly colored birds. 
Running time 


QUEBEC SPORTS HOLIDAY (Columbia) 
World of Sports (3806) 

Bill Stern narrates this one-reeler on the 
winter sports of the Quebec territory, which in 
clude hurling played on ice; toboganning, and 
skiing by experts and novices alike. 
Running time 


IN OLD NEW YORK (Warner Bros.} 
Hit Parade (7805) 

New York in that faraway era of the Nic- 
kelodeon and the horse car is the subject of 
this musical short. There are can-can girls, bar- 
bershop quartets and many tunes of the gay 
nineties. 
Running time 


10 minutes 


10 minutes 


10 minutes 


| COVER THE EVERGLADES (Paramount) 
Pacemaker (K11-4) 

Mike Chance, newspaperman in Naples, Fla., 
covers the beautiful and mysterious Everglades 
country as his daily beat. It’s an exciting, color- 
ful job getting stories from the Seminole In 
dians who live deep in the swamp forest or 
from men like Jack Prince who wander the 
Gulf shore probing for (and finding sometimes) 
buried treasure. Mike goes with the hunters and 
gets the story of a man who has invented a 
buggy that not only goes through sawgrass and 
cypress, but also floats. Mike Chance, besides 
newspaper reporting, also is working on a novel 
with an Everglades local 
Running time 


SLAMMIN' SAMMY SNEAD 
(RKO Radio) 
Sportscope (14308) 

Golfers will find this subject a real treat 
Sammy Snead, the first golfer whose lifetime 
earnings have exceeded $200,000, demonstrates 
for the Sportscope camera his skill playing from 
a sand trap and the rough, his putting technique 
and the powerful swing that earned him the 
title “Slammin’ Sammy,” 
Running time 


WHO'S COOKIN' WHO (Universal) 
Lantz Technicolor Cartune (Reissue) (6330) 
Woody Woodpecker is quite unconvinced by 
the fable of the ants and the grasshopper, until, 
in a dream, he finds himself snow-bound and 
without food. In desperation, he stalks a wolf 
They wind up at Little Red Riding Hood's 
grandmother’s house, where both fight to devour 
the other. Awaking from his dream, Woody 
realizes the merits of working, like the ants, in 
preparation for a rainy, or snowy, day 
Running time 7 minutes 


10 minutes 


9 minutes 
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able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 
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Short Subjects Chart with Synopsis Index can be found on 


pages 1091-1092, issue of October 27, 1951. 


Feature Product by Company starts on page 1081, issue of 


October 27, 1951. 


TITLE—Production Number—Company 
ACCORDING to Mrs. Hoyle (5122) Mono. 
Across the Wide Missouri (color) 

(208) MGM 
Adventures of Capt. Fabian (510!) Rep. 
Aladdin and His Lamp (color) (5104) Mono. 
Alice in Wonderland {eeier| (292)* RKO 
Alice in Wonderland (color Souvaine 
Along the Great Divide (025) 
American in Paris, An (color)* 
Angels in the Outfield (202) 
Anne of the Indies (color) (134) 
Apache Drums (123) (color) 134) 
Appointment With Danger (formerly 

United States Mail) (5019)* Para. 
Arizona Manhunt (5068) Rep. 
As You Were (formerly Present Arms) 

(5023 Lippert 
As Young As You Feel (for. Will You 

Love Me in December} (120) 20th-Fox 


UA 


MGM 
MGM 
20th-Fox 


Univ. 


BADMAN’S Gold 
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Spring Byington-Brett King 


Clark Gable-Ricardo Montalban 
Errol Flynn-Micheline Prelle 
Patricia Medina-John Sands 
Disney Feature 

Carol Marsh-Puppets 

WB Kirk Douglas-Virginia Mayo 
Gene Ke 
Paul Douglas-Janet Leigh 
Jean Peters-Louis Jourdan 
Stephen McNally-Coleen Gray 


Alan Ledd-Phyllis Calvert 
Michael Chapin-Eilene Janssen 


William Tracy-Joe Sawyer 
Jean Peters-David Wayne 
Johnny Carpenter-Alyn Lockwood 


Release 
Date 
May 20,'5! 


Oct.,’51 
Oct. 6,51 
Jan. 20,52 
Aug.,'5! 
July 28,'5! 


Running 
Time 


60m 


Stars 


78m 
100m 


75m 
83m 
88m 
113m 
102m 
8im 
75m 


-Leslie Caron 


69m 
60m 


Sept. 15,'51 
Oct. 5,'51 
June,'5! 


Apr. 3,51 


For exploitation see Managers’ Round Table section. 

* Following a title indicates a Box Office Champion. 

Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: A-i, Unobjec- 
tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 

(S) before a page number indicates advance synopsis. 


c-REVIEWED—. -———-RATINGS- 

(S) synopsis Not'l 
Groups 
AY 


Herald 
L.of D. Review 
A-2 Very Good 


Issue 
June 23 


Page 
905 


1041 
1042 


Good 


Sept. 29 
Good 


Sept. 29 


o> 
i) 


Excellent 
Average 
Very Good 
Excellent 
Excellent 
Very Good 
Good 


Good 


Fair 


921 
967 
825 
997 
997 
1065 
810 


809 
1034 


July 7 
Aug 4 
May 5 
Sept. | 
Sept. | 
Oct. 20 
Apr. 21 


-N— Ne 


Apr. 2! 
Sept. 22 


>> >>>>> > 


_~ 


Very Good 





TITLE—Production Number—Company 


MGM 
Col. 


Realart 


R 
RKO 


Bannerline (206) 

Barefoot Mailman, The 

Basketball Fix, The 

Behave Yourself (206) 

Best of the Badmen (color) (176) 

Big Carnival, The (formerly 
Ace in the Hole) 5023* 

Big Gusher, The (306) 

Big Night, The 

Bitter Springs 

Blackmailed 

Blazing Bullets (5142) 
(formerly Gold Bullets) Mono. 

Blue Veil, The (263) RKO 

Bomba and Elephant Stampede Mono. 

Bonanza Town (367) 

Border Fence 

Brave Bulls, The (32!) 

Bride of the Gorilla 

Bridge of San Luis Rey 

Bright Victory 

Browning Version, The (Brit.) (281) 

Buckaroo Sheriff of Texas (5066) 

Bullfighter and the Lady (formerly 
Torero} (5009 

Bushwackers, The 


CALLAWAY Went Thatway 

Calling Bulldog Drummond 

Canyon Raiders (formerly Wild Horse 
Prairie) (5151) 

Captain Boycott ( Brit.) 

Captain Horatio Hornblower 
(color) (030)* 

Carrie 

Casa Manana (5116) 

Cattle Drive (color) (128) 

Cavalry Scout (color) (5101) 

Cave of the Outlaws, The (color) 
(201) 

Chain of Circumstance 

China Corsair (316) 

Christmas Carol, A (Brit.) 

Circle of Danger (formerly 
White Heather) (Brit.) 

Close to My Heart (107) 

Cloudburst 

Clouded Yellow, The (Brit.) 

Cohens and Kellys in Africa 

Cohens and Kellys in Hollywood 

Come Fill the Cup {106) 

Comin’ Round the Mountain (127) 

Corky of Gasoline Alley 

Crackdown 

Crazy Over Horses (5114) 

Criminal Lawyer 

Criminals of the Underworld 

Crosswinds (color) (5104) 

Cyclone Fury (368) Col. 

Cyrano de Bergerac UA 


DAKOTA Kid, The (5067) Rep. 
Daltons Ride Again Realart 
Danger Zone (5017) Lippert 
Dark Waters Astor 
Darling, How Could You! (5108) Para. 
David and Bathsheba (color)* 20th-Fox 
Day the Earth Stood Still, The (129) 20th-Fox 
Dear Brat (502!) Para 
Decision Before Dawn 20th-Fox 
Desert Fox, The (130)* 20th-Fox 
Desert of Lost Men, The (5063) Rep. 
Detective Story (5111) Para. 
Dise Jockey (AA-21) AR 
Double Crossbones (color) (119) Univ. 
Double Dynamite (formerly 

It's Only Money) RKO 
Drums in the Deep South (color) RKO 


ELEPHANT Stampede (5110) 

Elopement 

Emperor's Nightingale, The 
(color 

Escape to Freedom (5217) 

Excuse My Dust (color) (133) 


FABIOLA® (Ital.) 

Family Secret, The 

Fat Man, The (120) 

Father Takes the Air (5126) 
Father's Little Dividend (124)* 


1112 


Para. 

Col. 

UA 
Ealing-Bell 
Bell 


Rep. 
Realart 


MGM 
MGM 


Mono. 
Astor 


WwB 
Para. 
Mono. 
Univ. 
Mono. 


Col. 
RKO 
Mono. 
Col. 
Realart 
Para. 


Mono. 
20th-Fox 


Rembrandt 
Mono. 
MGM 


UA 
Col. 
Univ. 
Mono. 
MGM 


Release 
Stars Date 
Sally Forrest-Lionel Barrymore 
Robert Cummings-Terry Moore 
John Ireland-Vanessa Brown 
Shelley Winters-Farley Granger 
Robert Ryan-Claire Trevor June 16,'5! 
July 4°51 
July,’5! 
Dec. 7,'5! 
Oct. 1,'51 
Oct., 15,'51 


Kirk Douglas-Jan Sterling 
Preston Foster-Wayne Morris 
John Barrymore, Jr.-Joan Lorring 
Tommy Trinder-Chips Rafferty 
Mai Zetterling-Dirk Bogarde 


May 6,'5! 


Johnny Mack Brown 
Oct. 27,'51 


Jane Wyman-Charles Laughton 
Johnny Sheffield-Donna Martell Not Set 
Charles Starrett-Smiley Burnette July,’51 
Walt Wayne-Mary Nord _— (reissue) Aug. 15,'5! 
Mei Ferrer-Miroslava M 

Lon Chaney, Jr.-Barbara Payton 

Lynn Bari-Louis Calhern (reissue) Apr. 15, ‘5! 
Arthur Kennedy-Peggy Dow Aug. 
Michael Redgrave-Jean Kent 
Michael Chapin-Eileen Janssen 


R. Stack-G. Roland-Joy Page 
John Ireland-Dorothy Malone 


Howard Keel-Dorothy McGuire 
Walter Pidgeon-Margaret Leighton 


May I. ‘51 


May 15,'5! 
Nov.,'51 


Dec. 28,'51 
Not Set 


Apr. 8,'5! 


Whip Wilson-Fuzzy Knight 
(reissue) Oct. 1,'51 


Stewart Granger-K. Ryan 


Aug. 11,5! 
Not Set 
June 10,5! 
Aug.,'5! 
May 13,'5! 


Gregory Peck-Virginia Mayo 
Jennifer Jones-Leurence Olivier 
Robert Clarke-Virginia Welles 
Joel McCrea-Dean Stockwell 
Rod Cameron-Audry Long 


Noyv.,'51 
Aug.,'5! 
June,'5! 
Nov. 30,'5! 


Mar. 22,51 
Nov. 3,'51 


Macdonald Carey-Alexis Smith 
Richard Grayson-Margaret Field 
Jon Hall-Liza Farraday 

Alistair Sim-Kathleen Harrison 


Ray Milland-Patricia Roc 
Gene Tierney-Ray Milland 
Robert Preston-Elizabeth Sellers Aug. 3,'5! 
Jean Simmons-Trevor Howard Not Set 
George Sidney-Charles Murray (reissue) Aug.!,'5! 
George Sidney-Charles Murray — a | = 
James Cagney-Phyllis Thaxter +. 20,'5 
Bud Abbott-Lou Costello 

Jimmy Lydon-Scotty Beckett 

Bill Williams-Carla Balenda 
Bowery Boys 

Pat O'Brien-Jane Wyatt 

Richard Dix-Lon Chaney (Reissue) 
John Payne-Rhonda Fleming 
Charles Starrett-Smiley Burnette 
Jose Ferrer-Mala Powers 


Rudy Ralston-Philip Ford 
Alan Curtis-Lon Chaney (reissue) Sept.,'5! 
Richard Travis-Pamela Blake Apr. 20,'5! 
Merle Oberon-Franchot Tone (reissue) Mar. 15,'51 
Joan Fontaine-John Lund Oct.,'51 
Gregory Peck-Susan Hayward Sept., ‘5! 
Michael Rennie-Patricia Neal 

Mona Freeman-Edward Arnold 

Richard Basehart-Gary Merrill 

James Mason-Jessica Tandy 

Allan Rocky Lane-Mary Ellen Kay 

Kirk Douglas-Eleanor Parker 

Jane Nigh-Michael O'Shea 

Donald O'Connor-Helene Carter 


Aug.,'5! 
July 20,'51 


July 1,'5! 


Frank Sinatra-Jane Russell 
James Craig-Barbara Payton 


Johnny Sheffield-Donna Martell 
Clifton Webb-Ann Francis 


Oct. 20,'51 


Oct. 28,'51 
Dec.,'5! 


Sept.,'5! 
Jan. 6,52 
June 22,'51 


June 1,'51 
Not Set 
May,'51 

June 17,'51 
Apr. 13,'51 


Puppets 
Roddy McDowall-Kristine Miller 
Red Skelton-Sally Forrest 


Michele Morgan-Henry Vidal 

John Derek-Lee J. Cobb 

J. Scott Smart-Julie London 
Raymond Walburn-Walter Catlett 
S. Tracy-J. Bennett-E. Taylor 


Time 


88m 
83m 
65m 
8im 
84m 


112m 
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1951 





ea a REVIEWED - RATINGS. 
elease uanin (S}= q Naf'l Id 
TITLE—Production Number—Company Stars Date Time” ne ies Groups L.of D. foaee 


F.B.1. Girl (5002) Lippert Cesar Romero-Gene Evans Nov.,’51 74m Nov. 17 1110 Good 
Fighting Coast Guard (5010) . Brian Donlevy-Ella Raines June 1,'51 May 5 827. AY Good 
Fighting the Racketeers R Ed Sullivan-Barton MacLane (reissue) May. 1,'5! 

First Legion, The Charles Boyer-Walter Hampden May 11,'5! Apr. 14 601 AY 
Five (391) William Phipps-Susan Douglas Oct..'5! Apr. 14 802 A 
Fixed Bayonets Michael O'Shea-Richard Basehart Dec.,'5! 

Flame of Stamboul (314) Col. Richard Denning-Lisa Ferraday Apr.,'5! Mar. 10 751 AY Fair 
Flight to Mars (5103) (c ae Mono. Marguerite Chapman-C. Mitchell Nov. 11,'51 Nov. 10 1102 Good 
Flying Leathernecks (color) lei) John Wayne-Robert Ryan Aug. 28,'51 July 21 937 AY Exeollent 
Follow the Sun (112) 20th. Anne Baxter-Glenn Ford Apr.,'5! Mar. 24 765 AYC Very Good 
Footlight Varieties (116) Variety Cast Apr.,'5! Mar. 24 766 «=AY 00 
Force of Arms (102) William Holden, Nancy Olson Sept. 15,'5! Aug. 18 981 AY Good 

Fort Defiance Dane Clark-Tracey Roberts Nov. 9,'51 Nov. 10 1102 Good 

Fort Dodge Stampede (5062) » Allan “Rocky” Lane Aug. 24,5! Sept. 15 1014 Bole 

Fort Osage (color) (5102) Mono. Rod Cameron-Jane Nigh Feb. 10,'52 

Fort Worth (color) (028) Randolph Scott-David Niven July 14,'51 May !2 845 ‘ Very Good 
Four in a Jeep (Swiss) Viveca Lindfors-Ralph Meeker 5 87," June 9 878 Good 
Fourteen Hours (114) Paul Douglas-Debra Paget : Mar. 3,'5! 741 Excellent 
Franchise Affair, The (Brit.) " Michael Denison-Dulcie Gray 

Francis Goes to bo Races (125)* + Donald O'Connor-Piper Laurie May 26 863 Excellent 
Frogmen, The (122 20th Richard Widmark-Dana Andrews , June 9 877 - Very Good 
Fugitive Lady (sort) Rep. Janis Paige-Binnie Barnes ; July 21 938 Fair 

Fury of the Congo (329) + Johnny Weissmuller-Sherry Moreland : Feb. 24 722 Average 


> 


Very Good 
00 


Pees > >> 
oe a fe Bde 


GALLOPING Major, The (Brit.) Souvaine Basil Radford-Janette Scott Oct. 13 1058 
Ghost Chasers (5112) Mono. Leo Gorcey-Huntz Hall : June 23 906 
6. |. Jane (5012) Lippert Jean Porter-Tom Neal Aug. II 975 
Girl in Every Port, A RKO Groucho Marx-Marie Wilson Dec. 22,'51 
Girl on the Bridge 

(formerly The Bridge) 20th-Fox Hugo Haas-Beverly Michaels Dec.,'5! 
Go for Broke (129)* MGM Van Johnson-Warner Anderson . Mar. 31 Excellent 
Gold Raiders UA George O'Brien-Sheila Ryan . 14," Oct. 13 . Fair 
Golden Girl (color) (136) 20th-Fox Mitzi Gaynor-Dale Robertson x Nov. 10 -2 Excellent 
Golden Horde, The (color) (134) Univ. David Farrar-Ann Blyth . Sept. 15 Good 
Goodbye, My Fancy iit WB Joan Crawford-Frank Lovejoy . Apr. 14 Very Good 
Great Adventure (502!) Lippert Dennis Price-Jack Hawkins : 
Great Caruso, The (color) (127)* MGM Mario Lanza-Ann Blyth pr., Apr. 21 Excellent 
Great John L., The Astor Linda Darnell-Rory Calhoun (reissue) July 15,'5! June 9,'45 Good 
Guerrillas of the Underground Realart , Bennett-Gracie Fields (reissue) May 15,51 
Guilt Is My Shadow (Brit.) Stratford Elizabeth Sellars-Patrick Holt July 27,5! 
Gun Play (120) RKO Tim Holt-Joan Dixon May,'5! Apr. 28 Fair 
Guy Who Came Back, The (formerly 

Just One More Chance) (118) 20th-Fox paul Douglas-Joan Bennett July,'5! May 26 Good 


HALF Angel (color) (116)* —_— Loretta Young-Joseph Cotten May,'5! Apr. 14 id Good 


Half Breed (color Robert Young-Janis Carter Dec. 1,51! 
Happy Go Lovely (color) (262) - ) RKO David Niven-Vere-Ellen July 18°51 
Hard, Fast and Beautiful (formerly 

Mother of @ Champion) (119) RKO Claire Trevor-Robert Clarke June 9,'5! 
Harlem Globetrotters, The Col. Thomas Gomez and Globetrotters Nov.,'5! ood 
Havana Rose (5124) Rep. _ Estelita Rodriguez-Hugh Herbert Sept. 15,'51 Good 
He Ran All the Way UA = John Garfield-Shelley Winters July 13°51 B Becallent 
Heart of the Rockies (5042) Rep. Roy Rogers-Penny Edwards Mar. 30,'5! 
Her First Romance (358) Col. Margaret O'Brien-Allan Martin, Jr. May,'5! 
Her Panelled Door (Brit.) Souvaine Phyllis Calvert-Edward Underdown : 
Here Comes the Groom (510!)* * Para. Bing Crosby-Jane Wyman 
Highly Dangerous (5029) Lippert Dane Clark-Margaret Lockwood 
Highwayman, The (AA-20) (color) Wanda Hendrix-Charles Coburn 21, 
Hillbilly Blitzkrieg Astor Bud Duncan-Edgar Kennedy (reissue) Sept. |,’5! 
Hills of Ireland (color) World Travel Documentary Travelogue M 
Hills of Utah (356) Col. Gene Autry-Donna Martell 
His Kind of Woman (201)* RKO Robert Mitchum-Jane Russell 
Hollywood Story = Univ. Richard Conte-Julia Adams June,’5! 
Home Town Story, T 

(formerly Heedie Story} (128) MGM _ Donald Crisp-Marjorie Reynolds May 18,'5! ics 
Honeychile (color) Rep. Judy Canova-Eddie Foy, Jr. : . Good 
Hong Kong (color) (5109) Para. Ronald Reagan-Rhonda Fleming q i Bate 
Hoodlum, The UA Lawrence Tierney ; Feir 
Horsie anand Queen for a Day) UA Phyllis Avery-Darren McGavin Good 
Hot Le RKO = Joan Dixon-Richard Martin Feir 
Hotel io (Brit.) UA Yvonne De Carlo-Peter Ustinov Bale 
House on Telegraph Hill (117) — 20th-Fox Richard Basehart-Valentina Cortese Good 
Hurricane Island (color) (349) Col. Jon Hall-Marie Windsor Fair 


Very Good 
Very Good 
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ood 


>@o >D > POD 
~ ee 


d 


1 CAN Get It for You 

Wholesale (111) 20th-Fox Susan Hayward-Dan Dailey 
| Want You RKO Dana Andrews-Dorothy McGuire Dec.,'51 
| Was a Communist for the F.B.1.* (023) WB Frank Lovejoy-Dorothy Hart May 5,51 
| Was an American Spy (AA-19) AA A. Dvorak-G. Evans-D. Kennedy Apr. 15,'51 
I'll Never Forget You (formerly 

Man of Two Worlds pirat 20th-Fox Tyrone Power-Ann Blyth Dec.,'5! 
In Old Amarillo (5043 Rep. Roy Rogers-Penny Edwards May,'5! 
Inside the Walls of Folsom Prison (026) WB Steve Cochran-David Brian June 16,'5! 
Interrupted Journey (British) Lopert Valerie Hobson-Richard Greene 
Iron, Man, 30) Univ. Jeff Chandler-Evelyn Keyes . 82m 
it's a Big Country MGM Ali Star Cast Not Set 


ny 


Very Good 
Good 
Average 
Average 
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NR 
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JESSE James (color) (057) 20th-Fox Tyrone Power-Henry Fonda (reissue) July,'5! 106m 
Jet Pilot (color) RKO John Wayne-Janet Leigh Dec. 22,51 119m 
Jim Thorpe-All American (101) WB Burt Lancaster-Phyllis Thaxter Sept. 1,51 107m June 16 -2 Excellent 
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TITLE—Production Number—Company 


Mono. 
2Gth- = 
RK 


RKO 


Joe Palooka in Triple Cross (5118) 
Journey Into Light (132 

Jungle of Chang 

Jungle Headhunters (color) (177) 
Jungle Manhunt 


KANGAROO (color) 
Katie Did It (122) 
Kentucky (color) (150) 
Kentucky Jubilee (5007) 
Kid from Amarillo, The 
Kind Lady (134) 
Kon-Tiki_ (173) 


20th-Fox 
Univ. 
20th-Fox 


LADY and the Bandit, The (337) 
(formerly Dick Turpin's Ride) 
Lady from Texas, The (color) (136) 

Lady Pays Off, The (202) 
Lady Says No, The 

Las Vegas Story 

Last Outpost, The (color) 

(formerly New Guinea Gold) (5020) Para. 
Laughter in Paradise (Brit.) Stratford 
Lavender Hill Mob, The (Brit.) (280) Univ. 
Law and the Lady, The (formerly 

The Law and Lady Lovery) (136) 
Lawless Cowboys (5155) 

Leave It to the Marines (5005) 
Lemon Drop Kid, The (5018)* 
Let's Go Navy (5113) 

Let's Make It Legal (133) 
Light Touch, The 

Lilli Marlene (203) (Brit.) 
Lion Hunters, The (5109) 
Little Egypt (color) (131!) 
Little Giant 

Little Big Horn (5003) 

Long Dark Hall, The (Brit.) 
Longhorn, The (5223) 

Lorna Doone (color) (336) 
Lost Continent (5004) 

Lost Planet Airmen (503!) 
Love Is Better Than Ever 

Love Nest (131) 


Mono. 
Lippert 
Para. 
Mono. 
20th-Fox 
MGM 
RKO 
Mono. 
Univ. 
Realart 
Lippert 


MA and Pa Kettle Back on 
the Farm (117) 

Macao 

Magic Carpet, The 

Magic Face, The 

Man from Planet X, The 

Man in the Saddle (color) 

Man With a Cloak, The (207) 

Man With My Face, The 

Maniacs on Wheels ( Brit.) 

Mark of the Renegade (color) (129) Univ. 

Mask of the Avenger (color) (359) Col. 

Massacre in the Orient ealart 

Medium, The Transfilm 

Meet Me After the Show (C) (125)* 20th-Fox 

Men of the Sea (Brit.) Astor 

Million Dollar Pursuit (5028) Rep. 

Millionaire for Christy, A (127) 20th-Fox 

Mr. Ace Astor 

Mr. Peek-A-Boo (Fr.) UA 

Mister Drake's Duck (Br.) UA 

Mr. Belvedere Rings the Bell (124)* 20th-Fox 

Mr. Imperium (color) (203) MGM 

Mob, The Col. 

Molly (formerly The Goldbergs) 
(5011) 

Montana Desperado (5143) 

Murder Without Crime 

My Favorite Spy (5110) 

My Forbidden Past (114)* 

My Friend Flicka (color) (152) 


NATIVE Son Classic 
Nevada Badmen (5132) Mono. 
Never Trust a Gambler (326) Col 
New Mexico UA 
Night Into Morning (formerly The 
People We Love} (130) MGM 
No Highway in the Sky 
(formerly No Highway) (121)  20th-Fox 
No Place for Jennifer (Brit.) Stratford 
MGM 
Mono. 


Para. 
Mono. 
Stratford 
Para. 
RKO 
20th-Fox 


No Questions Asked [132) 
Northwest Territory (5124) 


OBSESSED (formerly Evil One) (Br.) UA 
Odette (Br.) UA 


1114 


Release 
Date 


Sept. 16,5! 
Oct.,'51 
Nov.,'51 
June,'5! 


Stars 


Joe Kirkwood 

Sterling Hayden-Viveca Lindfors 
Documentary of Siam 

Amazon Expedition 

Johnny Weissmuller-Sheila Ryan Oct.,'5! 


Peter Lawford-Maureen O'Hara Dec.,'51 
Ann Blyth-Mark Stevens May,'5! 
Loretta Young-Richard Greene (reissue) July,'5! 
Jerry Colonna-Jean Porter May 18,'5! 
Charles Starrett-Smiley Burnette Oct.,'51 
Ethe! Barrymors-Maurice Evans June 29,'51 
Adventure-Documentary Apr.,'51 


Sept.,'5! 
Oct.,"51 
Nov.,'5! 

Nov. 16,51 
Nov. 17,5! 


Louis Hayward-Patricia Medine 
Mona Freeman-Howard Duff 
Linda Darnell-Stephen McNally 
David Niven-Joan Caulfield 
Jane Russell-Victor Mature 


May,'5! 
Oct. 1,'51 
Oct.,'51 


Ronald Reagan-Rhonda Fleming 
Alistair Sim-Fay Compton 
Alec Guinness-Stanley Holloway 


July 20,'51 
Nov. 7,'51 
Sept. 28, ‘5! 


Greer Garson-Michael Wilding 
Whip Wilson 

Sid Melton-Mara Lynn 

Bob Hope-Marilyn Maxwell 

Bowery Boys 

Claudette Colbert-Macdonald Carey 
Stewart Granger-Pier Angeli 

Lisa Daniely-Hugh McDermott 
Johnny Sheffield Mar. 25,'51 
Mark Stevens-Rhonda Fleming Sept.,’5! 
Abbott and Costello (reissue) June 1,'5! 
John Ireland-Lloyd Bridges June 18,'5! 
Rex Harrison-Lilli Palmer Apr. 10,'51 
Bill Elliott Nov. 25,51 
Barbera Hale-Richard Greene June,'5! 
Cesar Romero-Hillary Brooke Aug. 17,51 
Tristram Coffin-Mae Clarke July 25,51 
Elizabeth Taylor-Larry Parks Not. Set 
William Lundigan-June Haver Oct.,51 


Marjorie Main-Percy Kilbride Apr.,'5! 
Robert Mitchum-Jane Russell 
Lucille Ball-John Agar 

Luther Adler-Patricia Knight 
Robert Clark-Margaret Field 
Randolph Scott-Joan Leslie 
Joseph Cotten-Barbara Stanwyck 
Barry Nelson-Carole Matthews 
Dirk Bogarde-Bonar Colleano 
Ricardo Montalban-Cyd Charisse 
John Derek-Jody Lawrence 

Leo Carrillo-Turhan Bey (reissue) May 15,'5! 
Marie Powers-A. M. Alberghetti Not Set 
Betty Grable-Macdonald Carey Aug.,'5! 
M. Lockwood-Roger Livesey (reissue) May 15,'5! 
Penny Edwards-Steve Flagg May 30,5! 
Fred MacMurray-Eleanor Parker Sept.,'5! 
George Raft-Sylvia Sidney (reissue) June 15,°5! 
Joan Greenwood-Bourvil Oct. 21,'51 
Douglas Fairbanks, Jr.-Y. Doolan Sept. 21,'5! 
Clifton Webb-Joanne Dru Aug.,'5! 
Lana Turner-Ezio Pinza Sept.,'5! 
Broderick Crawford-Betty Buehler Oct.,"5! 


Oct.,'5! 
June 8,'5! 
July 11,51 

Aug.,'5! 

July,"5! 


Apr.,’51 
June 24,'5! 
May 25,'5! 


Gertrude Berg-Phillip Loeb 
Johnny Mack Brown 

Dennis Price-Joan Dowling 
Bob Hope-Hedy Lamarr Dec.,’5! 
Robert Mitchum-Ava Gardner Apr. 14,'51 
Roddy McDowall-Preston Foster (reissue) June,'5! 


June 18,'5! 
May 27,'5! 

Aug.,'5! 
Aug. 24,'51 


Jean Wallace-Richard Wright 
Whip Wilson-Furzy Knight 
Dane Clark-Cathy O'Donnell 
Lew Ayres-Marilyn Maxwell 
Ray Milland-John Hodiak June 8,'5! 
Oct.,’51 
June 22,'51 
June 15,"51 
Dec. 9,5! 


James Stewart-Marlene Dietrich 
Rosamund Johns-Leo Genn 
Arlene Dahl-Barry Sullivan 

Kirby Grant-Gloria Saunders 


Sept. 7.'51 
May 15,'51 


David Farrar-Geraldine Fitzgerald 
Anna Neagle-Trevor Howard 


Running 


Time 


60m 
87m 
67m 
66m 
66m 


8im 
96m 
75m 
56m 
78m 
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8im 
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TITLE—Production Number—Company 


Oh! Susanna (color) 
(formerly The Goldentide) (5008) 

Oklahoma Outlaws (5144) 

Oliver Twist (Brit.) (828) 

On Dangerous Ground (formerly 
Dark Highway) 

On Moonlight Bay (color) (029)* 

On the Loose (202) 

On the Riviere (color) (115)* 

Only the Valiant (022) 


RK 
WB 
RKO 
20th-Fox 
ws 


PAINTED Hills (color) MGM 

Painting the Clouds Wit 
(color) (105)* 

Pandora and the Flying Dutchman 
(C) (Brit.) 

Pardon My French (French) 

Passage West (color) (5022) 

Peking Express (5024) 

People Against O'Hara (20!) 

People Will Talk (126) 

Pickup 

Pier 23 (5018) 

Pistol Harvest (205) 

Place in the Sun, A (5102)* 

Pool of London (Brit.) (183) 

Portrait of Clare (Brit.) 

Prince Who Was a Thief, The 
(color) (126) 

Prison Break 

Private Snuffy Smith 

Prowler, The 

Purple Heart Diary 


QUEBEC (5017) (color) 
Quo Vadis (color) 


RACKET, The 
Raging Tide, The (203) 
Raton Pass (021) 
Rawhide (113) 
Red Badge of Courage, The (204) MGM 
Red Mountain (color) (5113) Para. 
Red Shoes, The Hy (Brit.) UA 
Reluctant Widow, T! Fine 0g 
Reunion in Reno (13 Uni 
Return of Frank ie | color) (058) 20th- Fo 
Rhubarb (5103) Par. 
Rich, Young and Pretty (color) (138) MGM 
River, The Tad lor UA 
Roadblock (204) PP ss 
Roaring City (5016) ppert 
Rodeo King and the Senorita toss)" "ton 
Royal Wedding (color) (121)* MGM 


RKO 


125) 
Sunshine 


Para. 
Univ. 


Stratford 


Univ. 
Realart 
Astor 
UA 
Col. 


Para. 
MGM 


RKO 


Univ. 


20th-Fox 


SADDLE LEGION (117) 
St. Benny the Dip 
Samson and Delilah (color) (510) 
Santa Fe (color) (330) 
Saturday's Hero (for. The Hero) (318) Col. 
Savage Drums (500!) Lippert 
Scarf, The UA 
Sea Hornet, The (5105) Rep. 
Sealed Cargo (118) RKO 
Second Woman, The UA 
Secret of Convict Lake, The (123) 20th-Fox 
Secrets of Monte Carlo (5030) Rep. 
Show Boat (color) (135)* MSG 
Silver City (color) (5112) 
Sirocco (348 
Skipalong Rosenbloom 
Sky High (5024) 
Slaughter Trail (color) 
Smoky (color) (043) 
Smugglers, The (Brit.) 
Smuggler's Gold (315) 
Smuggler's Island (color) (121} 
Snake River Desperadoes (366) 
So Long at the Fair (Brit.) 
Soldiers Three (126) 
Something to Live For (5105) 
Son of Dr. Jekyll 
South of Caliente (515!) 
Stage From Amarillo (5156) 
Stagecoach Driver (5153) 
Stardust and Sweet Music (form. 
Calendar Girl) (5029) 
Stop That Cab (5014) 
Storm Bound (5032) 
Storm Over Bengal (579) 


UA 
Para. 
Col. 


Stars Date 


Mar. 28,'51 
Aug. 19,5! 
Apr. 27,'5! 


Rod Cameron-Adrian Booth 
Johnny Mack Brown 
Robert Newton-Alec Guinness 


Robert Ryan-ida Lupino 51 
Doris Day-Gordon MacRae Jeby' 38. ‘5! 
Joan Evans-Melvyn Douglas Sept. 8,'5! 
Danny Kaye-Gene Tierney May,'5! 
Gregory Peck-Barbara Payton Apr. 21,'51 
May 4,'5! 
Oct. 10,'51 


Nov.,'5! 


Lassie-Bruce Cowling-Cary Grey 
Dennis Morgan-Virginia Mayo 


James Mason-Ava Gardner 
Merle Oberon-Paul Henreid 
John Payne-Arlene Whelan 
Joseph Cotten-Corinne Calvet 
Spencer Tracy-Diana Lynn 

Cary Grant-Jeanne Crain 
Beverly Michaels-Hugo Haas 
Hugh Beaumont-Richard Travis 
Tim Holt 

M., Clift-E. Taylor-S. Winters 
Bonar Colleano-Rene Asherson 
Richard Todd-Margaret Johnson May 18,'5i 
Tony Curtis-Piper Laurie July,'5! 
Barton MacLane-C. Bennett (reissue) June 15,'5! 
Bud Duncan-Edgar Kennedy (reissue) Nov. 10,'5! 
Van Heflin-Evelyn Keyes May 25,'5! 
Frances Langford-Judd Holdren Dec.,'5! 


Apr.,'5! 


John Barrymore, Jr.-Corinne Calvet 
Not Set 


Robert Taylor-Deborah Kerr 
Robert Mitchum-Lizabeth Scott Oct. 6, ‘5! 
Shelley Winters-Richard Conte 
Patricia Neal-Dennis Morgan 

Tyrone Power-Susan Hayward 

Audie Murphy-Bill Mauldin 

Alan Ladd-Wendell Corey 

Moira Shearer-Anton Walbrook 

Jean Kent-Guy Rolfe 

Mark Stevens-Peggy Dow 

Henry Fonda-Gene Tierney (reissue) 
Ray Milland-Jan Sterling 

Jane Powell-Wendell Corey 
Radha-Esmond Knight 

Charles McGraw-Joan Dixon 

Hugh Beaumont-Richard Travis 

Rex Allen 

Fred Astaire-Jane Powell 


Sept. 10,'5! 
Not Set 
May 4,'5! 
July 15,'51 
Mar. 23,5! 


Tim Holt-Richard Martin 

Dick Haymes-Nina Foch 

H. Lamarr-V. Mature-G. Sanders 
Randolph Scott-Janis Carter 
John Derek-Donna Reed 
Sabu-Lita Baron June 22'51 
John Ireland-Mercedes McCambridge Apr.6'5! 
Rod Cameron-Adele Mara Nov.6'51 
Dana Andrews-Claude Rains May’'5! 
Robert Young-Betsy Drake Mar.16'5! 
Ethel Barrymore-Glenn Ford Aug.'5! 
Warren Douglas-Lois Hall June 20'5! 
Kathryn Grayson-Howard Keel July 13°51 
Edmond O'Brien-Yvonne de Carlo Dec.'5! 
Humphrey Bogart-Marta Toren July ‘5! 
Maxie Rosenbloom-Jackie Coogan Apr.20'5! 
Sid Melton-Mara Lynn Oct. 19,'51 
Brian Donlevy-Virginia Grey Sept.29'5! 
Fred MacMurray-Anne Baxter (reissue) June ‘5! 
M. Redgrave-R. Attenborough (reissue) Oct.1'5! 
Cameron Mitchell-Amanda Blake May'5! 
Jeff Chandler-Evelyn Keyes May'5! 
Charles Starrett-Smiley Burnette May'5! 
Jean Simmons-Dirk Bogarde Mar.29'51 
Stewart Granger-Walter Pidgeon Apr.20'5! 
Joan Fontaine-Ray Milland Not Set 
Louis Hayward-Jody Lawrence Nov.,'5! 
Roy Rogers-Dale Evans Oct. 15,'51 
Whip Wilson Dec. 30,'5! 
Johnny Mack Brown July 15,'51 


Apr.'51 
June 22'5! 
Mar.28'5! 

Apr.'51 

Sept.’5! 


William Marshall-Gail Patrick 
Sid Melton-lris Adrian Mar. 31,51 
Constance Dowling-Andrea Checchi Nov. 15,'5! 
P. Knowles-Rochelle Hudson (reissue) June 1,5! 


June 15,'51 
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Running 


Time 


90m 
56m 
105m 


95m 
74m 
90m 
105m 


52m 


60m 
65m 
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Herald 


Lof D. Review 


Good 


Excellent 


Very Good 
Good 
Excellent 


Good 
Good 
Very Good 


Good 
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Very Good 
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Very Good 

Excellent 

Very Good 

Good 

Average 

Excellent 

Good 


Good 


Good 
Good 


Good 


Very Good 
Very Good 
Good 
Very Good 
Good 
Good 
Excellent 
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Very Good 
Very Good 
Good 
Good 
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Excellent 
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Good 
Excellent 


Very Good 
Very Good 
Good 

Fair 
Excellent 
Good 
Good 

Fair 


Good 


Good 
Good 

Fair 

Good 

Very Good 


Good 
Good 





a . p c-REVIEWED—. ————RrATINGS———--~ 
elease unnin (S) =synopsi Nat'l Herald 
TITLE—Production Number—Company Stars Date Fine” Issue 21 Pass Groups L.of D. hadow 


Strangers on a Train (027)* WB Farley Granger-Ruth Roman June 30,'51 101m June 16 885 A Excellent 
Starlift (109) WB All-Star Cast Dec. 1,51 103m Nov. 3 1093 Good 
Strange Door, The (204) Univ. Charles Laughton-Boris Karloff Dec.,'5! 8im Nov. 3 1094 Fair 
Street Bandits (5130) Rep. Penny Edwards-Robert Clarke Nov. 15,51 54m 

Streetcar Named Desire, A {104)* WB Vivien Leigh-Marion Brando Sept. 29,51 125m June 16 885 Excellent 
Strictly Dishonorable (13!) MGM _Ezio Pinza-Janet Leigh July 6,51 95m July 7 922 Very Good 
Strip, The (140) MGM _ Mickey Rooney-Sally Forrest Aug.,'51 85m Aug. I! 974 Good 
Submarine Command (5107) Para. William Holden-Nancy Olson Nov.,'5! 87m Sept. | 998 Good 
Sugarfoot (color) (016) WB Randolph Scott-Adele Jergens Mar. 10,'5! 80m Feb. 3 697 Good 
Sunny Side of the Street (color) : Col. Frankie Laine-Tony Arden Sept,'5! Tim Sept. | 998 Good 
Superman and the Mole Men (5030) Lippert George Reeves-Phyllis Coates Nov. 16,51 


TAKE Care of My Little Girl 

(color) (119)* 20th-Fox Jeanne Crain-Jean Peters July,'5! June 16 
Tales of Hoffmann (color) Lopert Moira Shearer-Robert Helpmann Roadshow Apr. 7 
Tales of Robin Hood (5008) Lippert Robert Clarke-Mary Hatcher Nov. 30,'51 
Tall Target, The (139) MGM Dick Powell-Paula Raymond Aug. ‘5! Aug. 4 
Tanks Are Coming, The (108) WB Steve Cochran-Marie Aldon Nov. 17,'5! Nov. 3 
Tarzan's Peril (172) RKO Lex Barker-Virginia Huston . 10," Mar. 24 
Ten Tall Men (color) Col. Burt Lancaster-Jody Lawrance ie Oct. 27 
Teresa (137) MGM Pier Angeli-John Ericson . Mar. 10 
Texans Never Cry (352) Col. Gene Autry-Gail Davis ¢ Mar. 10 
Texas Carnival (color) (205) MGM Esther Williams-Howard Keel % 7 Sept. 15 
Texas Lawmen (5146) Mono. Johnny Mack Brown 
Texas Rangers (325) (color) Cel. George Montgomery-Gale Storm . June 9 
That's My Boy (5026)* Para. Dean Martin-Jerry Lewis nN June 16 
Thing, The (174)* RKO Kenneth Tobey-Margaret Sheridan Apr.,'5! Apr. 7 
This Is Korea (color) Rep. Cocumentary Aug. 10,'5! Sept. | 
Three Steps North UA Lloyd Bridges-Lea Padovani June 15,"51 July 7 
Thunder in God's Country (5052) Rep. Rex Allen-Mary Ellen Kay Apr. 8,'51 Apr. 21 
Thunder on the Hill (133) Univ. Claudette Colbert-Ann Blyth Sept.,'5! Aug. I! 
Thunderhead, Son of Flicka (color) 

(151) 20th-Fox Roddy McDowall-Preston Foster (reissue) June,’5! Feb. 3,'45 Good 
Time of Their Lives Realart Abbott and Costello reissue) June 1,'5! Aug. 17,'46 Excellent 
Tokyo File 212 (175) RKO Florence Marly-Robert Payton May,'5! Apr. Fair 
Tom Brown's School Days (Brit.) UA John Howard Davies-Robert Newton _Nov.2,'5! Oct. Good 
Tomorrow Is Another Day (103) WB Ruth Roman-Steve Cochran . 22," Aug. Very Good 
Tony Draws a Horse (British) Fine Arts Cecil Parker-Anne Crawford May Very Good 
Too Young to Kiss MGM Van Johnson-June Allyson % Oct. Good 
Trio (Brit.) (5030) Para. J. Hayter-N. Patrick-J. Simmons June,'5! Oct. Excellent 
Try and Get Me 

(formerly Sound of Fury) UA Frank Lovejoy-Kathleen Ryan May 4,'51 Dec. 
Two Dollar Bettor Realart john Litel-Marie Windsor Sept.,5! Oct. 
Two Gals and e Guy UA Janis Paige-Robert Alda Aug. 31,5! June 
Two of a Kind (350) Col. Lizabeth Scott-Edmond O'Brien July,’5! June 
Two Tickets to Broadway (color) RKO Tony Martin-Janet Leigh Oct. 20,'51 Oct. 


rey 


Very Good 
Excellent 


Good 
Good 
Good 
Good 
Good 
Sood 
Very Good 


>o™>>> >> 


- 
nos 


Good 


>> > 
n= 


Excellent 
Good 
Good 
Good 


>>>>> 
yw 


> >>o 
0 = 


; 
y= 


Excellent 
Good 
Fair 
Good 
Excellent 


>>> >> 


NRK 


8 
A-2 


UNKNOWN Man, The (form. Behind 
the Lew) MGM _ Walter Pidgeon-Ann Harding Nov.,'5! Oct. 
Unknown World (5101) Lippert Bruce Kellogg-Marilyn Nash Oct. 26,5! Nov. 
Up Front (118)* Univ. David Wayne-Tom Ewell Apr.,'5! Mar. f i Very Good 
Utah Wagon Train (5054) Rep. Rex Allen-Penny Edwards Oct. 15,'51 Nov. Good 


VALENTINO (color) (320) Col. Tony Dexter-Eleanor Parker e Feb. B Excellent 
Valley of Fire Col. Gene Autry * Nov. - Good 
Varieties on Parade (5020) Lippert Jackie Coogan ; July Al 

Vengeance Trail Mono. Bill Elliott-Peggy Stewart Aug. 
Volcano (Ital.) UA Anna Magnani-Geraldine Brooks 


: las 


WANTED: Dead or Alive (5154) | Mono. Whip Wilson Sept.9,'51 

Warden of the Big House Realart V. McLaglen-Jackie Cooper (reissue) June 15,'5! 

Warpath (color) (5025) Para. Edmond O'Brien-Dean Jagger Aug.,'5! June 

Well, The UA Henry Morgan, Barry Kelly Sept. 10,51 Sept. 

Wells Fargo Gunmaster (506!) Rep. Allan "Rocky" Lane May 15,"51 May 

Westward the Women MGM _ Robert Taylor-Denise Darcel Nov.,’5! 

When | Grow Up UA Robert Preston-Martha Scott Apr. 20,51 Apr. 

When the Redskins Rode (C) (339) Col. Jon Hall-Mary Castle May,'5! May 846 
When Worlds Collide (5106) (color) Para. Richard Derr-Barbara Rush Nov.,"5! Sept. 998 
Whip Hand RKO Elliott Reed-Carla Balenda Not Set Oct. 

Whirlwind (354) Col. Gene Autry-Gail Davis Apr.,’51 Apr. 793 
Whistle at Eaton Falls, The Col. Lloyd Bridges-Dorothy Gish Aug.,'5! Aug. 966 
Whistling Hills (5145) Mono. Johnny Mack Brown Oct. 7,'51 

Wooden Horse, The (Brit.) Snader Leo Genn-David Tomlinson Aug. 28,'5! Sept. 1006 
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Excellent 
Good 


Very Good 
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YELLOWFIN (formerly Bluefin) 

(5108) - Wayne Morris-Adrian Booth Oct. 14,51 Aug. ($)982 
Yes Sir, Mr. Bones (5019) i All-Star Minstrel Show July 13,'51 Aug. (S)975 
You Never Can Tell (132) iv. Dick Powell-Peggy Dow Sept.,’5! Aug. 989 
Young Scarface (Br.) K.D. —R. Attenborough-H. Baddeley Nov. 7,'51 Nov. 1103 
You're in the Navy Now [formerly 

USS. Teakettle) (110) Gary Cooper-Jane Greer Apr.,'5! Mar. 743 
Yukon Manhunt (5123) . Kirby Grant-Margaret Field July 12,'5! July (S)947 
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SHORT SUBJECTS CHART APPEARS ON PAGES 1091-1092, ISSUE OF OCTOBER 27, 1951 
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Extra Assurance for 
Trouble-Free Performance 

Every purchase of an Eastman 16mm. Projec- 
tor, Model 25, in the U.S.A. includes installa- 
tion supervision and thirty-day service from 
date of installation by the Altec Service Cor- 
poration. 


Eastman Kodak Company 

4 ¢ 
Motion Picture Film Department ; 343 STATE STREET, ROCHESTER 4, N. Y., DEPT. 6 
: eae Please send copy of “Theater Quality 16mm. 
Rochester 4, N. Y. : Projection” at i : 


East Coast Division 
342 Madison Avenue 
New York 17, New York 





> 16mm. Projector, 


MODEL 25 


HERE is a precision-designed, craftsman- 
built projection instrument which delivers a 
screen image and sound reproduction from 
16mm. film that compares favorably with the 
performance of the most advanced 35mm. 
equipment. You can be certain of theater- 
quality projection of your 16mm. sound films 
when they are shown with an Eastman 16mm. 
Projector, Model 25. The standard model may 
be fitted with tungsten or carbon arc lamp. 

For more detailed information, including 
mechanical and installation specifications, fill 
out the coupon below now, and mail it today. 
Your free copy of the booklet, “Theater Qual- 
ity 16mm. Projection,” will be in the return 


mail, postpaid. 





Midwest Division 
137 North Wabash Avenue 





Chicago 2, Illinois 


West Coast Division 





6706 Santa Monica Bivd. 
Hollywood 38, California 
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WORLD'S 
LARGEST 
‘SPECTACULAR’ fu oa 
towering eight Sag = 
storiesaboveTimes gag ete 
Square, attracts iia 
crowds to World 
Premiere of TEN 
TALL MEN, Burt & 
Lancaster’s Tech- 
nicoicr starrer, at 
Victoria, N. Y. 
Smart exhibs now 
setting holiday 
time for industry’s 
newest “hot one”. 





800 FIELD MEN CARRY THE BALL for THE 
HARLEM GLOBETROTTERS as the world- 
famous comedy basketball team puts its nationwide 
press organization behind the picture. Trotters’ 
flying squad (above) played before 15,000 school 
children at Lafayette, Buffalo, opening. 





EET! Crowds 
jam Paramount, Denver, for music-happy 
SUNNY SIDE OF THE STREET, head- 
lining Frankie Laine, Billy Daniels, Toni 
Arden, Terry Moore, Jerome Courtland 
and SuperCinecolor. 


THE MOB TAKES OVER! Brod Crawford hit holds for a 3rd 
week at Paramount, N. Y., though stage show couldn’t. Saturation 
booking in Frisco area for Thanksgiving points to more records. 





